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Message from the Artistic Director

Dear Filmmakers, Friends, and Film Enthusiasts,

It is with immense pride and excite-
ment that | welcome you to this
year's festival, a celebration of cre-
ativity, storytelling, and education.
This year marks the 4th edition of
the Short Encounters International
Short Film Festival, a cultural gath-
ering that showcases the exceptional
talent of filmmakers from around the
globe. Alongside this, it is my great
honor to introduce a milestone in our
journey, the 1st ever Masterclass in
Filmmaking, an educational initiative
aimed at inspiring and nurturing the
next generation of creators.

The Short Encounters International
Short Film Festival has grown steadily
over the years to become a cultural
hub, a space where stories transcend
borders, connect hearts, and spark
new conversations. This year'’s lineup
reflects that growth, featuring bold,
daring, and deeply moving works from
filmmakers who push the boundaries
of short storytelling. To those whose
films are in competition, congratu-
lations on being part of our official

selection. Your creativity and vision
are the very heartbeat of this festival.

This year, we are particularly excited
about our Masterclass in Filmmaking,
designed to introduce school stu-
dents to the magic of cinema and the
foundational principles of filmmaking.
Education and access are vital to the
future of the arts, and this initiative
underscores our festival's commit-
ment to fostering not just appreciation
of the craft but participation in its cre-
ation. We believe that sharing the tools
and knowledge behind filmmaking will
enrich young minds and encourage
them to step boldly into the world of
storytelling.

As our festival continues to grow in
scope, impact, and popularity, we
remain dedicated to our mission: to
champion innovative voices in cinema
while providing a welcoming platform
where filmmakers, audiences, and
aspiring creators can come together.
Whether this is your first time with

us or you've been part of our journey
since the beginning, we are deeply
grateful for your presence and your
shared belief in the power of film to
inspire change, spark understanding,
and connect us all.

On behalf of the festival team, | invite
you to fully immerse yourself in this
journey. Watch, listen, discuss, share,
and, above all, create new connec-
tions. Let’s celebrate the stories that
bring us together and the remarkable
people who tell them.

Thank you for making this festival part
of your story.

With gratitude and warm regards,

Kiriakos kotsinis
Festival Director
Short Encounters
International Short Film Festival
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Mnvupa KaAAttexvikoU AtguBuvin

Ayanntoi Anpioupyoi, ®@ilot kat Adtpelg tou Kivnpatoypagou,

Me peydAn xapd kai evBouaoiaoud oag
KaAwoopidw 0to PeTVO pag PeoTIBAA,
pia ylopth tng dnploupyikotntag, ing
(PINUIKNG apnynong Kal Tng yvwong.
D£t0g yloptaloupe Tnv 4n dlopyavwon
tou Short Encounters International
Short Film Festival, piag noAiotikng
ouvavinong nou npofaiiet to €aipe-
TIKO taAévio Snpoupywv anod 6Ao Tov
Koopo. MapdAnAa, anotelel Eexwpl-
OTN TIUN YIO EPAG VA MAPOUCIACOULE
€va véo KepaAaio otn diadpopn pag, to
1o Masterclass Kivnuatoypdgou, pia
eknalbeuTikn npwtofoulia nou ano-
OKoMel va EUNVEUTEL Kal va eVIOXUOEL TN
dnploupyikdtnTa NG VEAG YEVIAG.

To Short Encounters International Short
Film Festival éxel e€eAixBei otabepa
HE€oa ota xpdvia o€ évav oNUavIiKo
MOAITIOTIKO KOMPBO, £vav Xwpo Onou ot
lotopieg Eenepvouv ouvopa, auvdsouv
TIG KapOIEG Hag Kal eKKIvoUv dlaAdyoug.
To petvo npdypaupa aviikatontpidel
auth tnv e€ENEN, plofevwvtag ToA-
HNPA, NPWTONOPIAKA Kal CUYKIVNTIKA
€pya and oknvoBETeg Nou enavanpoo-
dlopidouv TG POPHES TNG APNYNONG OTIG
MIKpOU JNKOUG Talvieg. uyxapntnpla
0E 000UG CUUMETEXOUV OTOV QETIVO
dlaywviopd pe tg tawvieg toug. H

dnploupyikdTNTd oag Kal to 6papad oag
anoteloUv TNV Yuxn autou tou Becpol.

EnwnAgov, pe 1dlaltepn xapd eykai-
vialoupe @Etog to 1o Masterclass
Kivnpatoypagou, to onoio Ba gépel
TOUG MaBntég Kovtd otn payeia tou
OlVEHQ, €10AYOVTAG TOUG OTIG BACIKEG
apXEG TNG KIVNPatoypaikng dnptoup-
yiag. H eknaideuon kat n npoofacipo-
Tnta anoteAoly Bepélia yia to pEANoV
TWV TEXVWV Kal auth n npwtoBfoulia evi-
oxUeL tn 6€opeucn pag va npoaydyoupe
OXt Ovo TNV aydnn yia Tnv 1éxvn, aA\d
Kal TN GUMKETOXN otn Snyioupyia tng.
Motevoupe akpadavta otl, NPOCPEPO-
VIaG Ta epyaleia Kal Tn yvwaon avago-
PIKA HE TNV KIVNUATOYPAPIKh Snpioup-
yia, Ba epnAouticoupe TNV kKouAtoUpa
Twv VEwv, evBappuvoviag toug va
yivouv toApunpoi dnpioupyoi. KabBwg
10 QeoTIBAA pag ouvexilel va avantuo-
oetal oe PéyeBog, emdpaoctikoTNTa Kal
annxnan, NApap£VOULE a(pOCIWHEVOL
0TNV anooToAn Pag: va otnpi{oupe Kat-
VOTOHEG KIVNHATOYPAPIKEG PWVEG, EVWD
napdAAnAa dnploupyoUpe pia IAGEevn
nAatpoppa 6rou dnpiloupyoi, Koo Kat
enibogol véol KaAITEXVEG unopoUv va
ouvundpxouv. Eite ouppetéxete yia
npwtn (popd ite pag akohouBeite anod

TNV apxn tng 6ladpoung pag, eipaote
Babid euyvwpoveg yia tnhv napoucia
0ag Kat tnv Kolvh oag nenoiBnon otn
dUvapn Tou Kivnpatoypagou va eUnveel
tnv aA\ayn, va evBappUvel tnv gupne-
PIANMTIKOTNTA Kal VA Hag PEPVEL OAOUG
Kovtd.

Ek pépoug 6Ang tng opddag pag, oag
kaAw va apeBbeite o’ autn tnv epnelpia
dixwg 6poug Kal 6pta. Na napakoAou-
Bnoete, akoloete, oU{NTNOETE, Holpa-
oteite Kal, Ndvw an’ 6Aq, va Snyioupyn-
oete Qiloug. Ag yloptdooupe padi OAeg
QUTEG TIG LOTOPIEG MOU HagG EVAOVOUV Kal
aG TIUNooupE Toug e€alpetikoUg avBpw-
Moug nou TG apnyouvral.

2ag euxaplotoUpE NoU KAVATE auto 1o
@eauBaA pépog tng SIKNG oag Lotopiag.

Me guyvwpooUvn kat Beppoug
XQIPETIOHOUG,

Kupiakog Kotaivng

AiguBuvting Peoufal

Short Encounters

International Short Film Festival
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Jamie O’ Rourke
Jamie O’ Rourke is based in Dublin, Ireland
he studied Psychology before training and
working as a film editor.
His first film as writer and director,

Scrap,was nominated for an IFTA in
2022 and screened around the world
with highlights including, opening the
international competition at the 2023
Clermont-Ferrandinternational Film
Festival and premiering at the Galway
Film Fleadh.His second film, Calf, was
commissioned and funded by Screen
Ireland & Virgin Media.

It is Oscar long-listed for 2025 after
winning at Huesca IFF, won an IFTA in Apr
24,and has screened at Oscar qualifying
festivals across the world including Palm
Springs, Melbourne, Busan SK, Brussels,
Tampere, OFF Odense, InterFilm Berlin, St.
Louis, Calgary International.

0 Jamie O’ Rourke el oto AouBAivo tng
IpAavdiag. noUdaoce WuxoAoyia mpiv
eknalbeutel Kal epyactei wg HOVIEP
KIVNpaToypagpou.

H npw1tn Tou taivia wg oevaploypdpog Kai
oknvoBEtng, to Scrap, Atav unowneia ya
BpapBeio IFTA 1o 2022 kai npofAnbnke oe
@eatiBal oe 6o Tov KGauo, e anokopU-
Qwua v emAoyn ToU w¢ EVapKInpla tai-
via tou 61eBvoug blaywviotikoU TUAUATog
oto Clermont-Ferrand International Film
Festival 2023 kai tnv npeuiépa oto Galway
Film Fleadh. H 6eutepn tavia tou, 1o Calf,
xpnuartobotnbnke and to Screen Ireland kat
tn Virgin Media.

H tawvia Calf ritav atnv Alota npoemniAoyng
yia ta Ookap tou 2025, apou BpaPeltnke
oto Huesca IFF. Eniong, képbioe BpaPeio
IFTA tov AnpiAio tou 2024 kai napouai-
doTnKe O NPOKPIUATIKA @eoTiBdA yia ta
‘Ookap, oe 0AdkAnpo Tov KOauo, Gnwg 1a
Palm Springs, Melbourne, Busan SK,
Brussels, Tampere, OFF Odense, InterFilm
Berlin, St. Louis kat Calgary International.

DOUG
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Doug Roland

Doug Roland is an Oscar-nominated
director for his film Feeling Through,
which is the first film to star a DeafBlind
actor. Featured on The Nightly News with
Lester Holt, The Daily Show, in The New
York Times, and LA Times and winner
of over 160 film festival awards, Feeling
Through is executive produced by Oscar
winner Marlee Matlin and was made in
partnership with Helen Keller National
Center.

Doug has used the film to create
accessible screening events and speak
at conferences, institutions, and schools
around the world about collaborative,

| Short Encounters International Film Festival

inclusive storytelling.

Doug produced the short documentary,
Barefoot Empress, which is executive
produced by Dr. Deepak Chopra and
directed by Michelin star chef and
humanitarian, Vikas Khanna. They have
used the film to raise funds in service of
providing high quality education for girls
in underserved communities across India.
To date, Barefoot Empress has helped
rehabilitate 18 classrooms in India. Doug's
short film Jada became a viral sensation
with over 25 million views on YouTube.
He produced the feature film Life Hack
which won 16 festival awards, including
Best Independent Feature at the Cleveland
International Film Festival. He studied film
at the University of Wisconsin-Madison
and FAMU in Prague.

0 Doug Roland katéxel aro evepyntiko
ToU w¢ oKNVoBETNG, uia unowngiotnta yia
‘Ookap, yia tv tawvia tou Feeling Through,
TNV Npwrtn Talvia otnv onoia NPwraywvIoTtel
€vag Kwpog- tupAcc nBonoide. H tavia
éxel npoPAnBei aro The Nightly News with
Lester Holt, ato The Daily Show, kaBuw¢ kal
otouc The New York Times, kai LA Times,
kepbidoviag nepioodtepa and 160 BpaPeia
o€ peatifdA kivnuaroypdgpou. H extédean
napaywyng €yive and t BpaPeupévn pe

‘Ookap Marlee Matlin kat uAonoinBnke oe
ouvepyaolia pe 1o Helen Keller National
Center.

0 Doug xpnatuonoinoe tnv tawvia yia
dnuioupyia npoafdoiuwv ekbnAwoewv
npofoAwyv Kat yia optAieg o ouvebpla, 16pU-
ara Kat axoAela naykoouiws, OXETIKA e TN
OUVEPYATIKI Kal CUKMEPIANMTIKA aprynan.
AnptoUpynae €niong 1o VIOKILAVTEP UIKPOU
unkoug, Barefoot Empress, e ektéAeon
napaywyng and tov Dr. Deepak Chopra
kat oknvoBeaia and tov BpaPeupévo pe
aotépi Michelin o kat avBpwmniotn, Vikas
Khanna. Méow tng taiviag, ouykevipwon-
Kav népol yia TNV napoxrj roloTiKNG eKnai-
beuong oe Kopitala and unofabuiouéveg
KovotnteG g Ivéiac.

Méxpt onpepa, 1o Barefoot Empress €xel
oupBdAer atnv avakaraokeun 18 ailBouawyv
b16aokaliag atnv Ivéia.

H tawvia pikpoU pnkoug tou Doug, Jada,
€ywve viral pye ndvw and 25 ekarouuupla
npoPoAég aro YouTube. EnnAéov, ékave
TNV napaywyn otV taivia pueyaiou uNnKkoug
Life Hack, n onoia képébioe 16 BpaBeia o
btdpopa peotifdl, ouunepidaufavouévou
tou BpapBeiou Best Independent Feature oto
Cleveland International Film Festival.
Znoubaoe Kivnuatoypdgo ato lNaveniotripio
tou Outokdvatv-Mavrioov kat otn FAMU
otnv lNpdya.
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Paz Ramirez
Paz Ramirez was born in Santiago, Chile,
and studied in Valparaiso and Buenos
Aires. She began her career in 2010 as
an Assistant Director, working on notable
films such as No (2011), The 33 (2014),
TV series Profugos (2012) for HBO, and
other projects like Gun Shy (2017) and
Bonsai (2010). In 2013, she emigrated to
Canada, and in 2016, he founded Porch, a
production company in Toronto, where she

focused on directing and producing music
videos and digital content.

Her work spans various formats, blending
fiction and documentary styles, and
pushing the boundaries of audiovisual
storytelling. Her experimental video A-H1
(2018), co-directed with Laura Acosta,
was selected for the Images Festival
in Canada. In 2011, Paz was selected to
participate in the Talent Campus at BAFICI
(Buenos Aires International Festival).

Her first short film, “Helechos”, premiered
at the Tribeca Film Festival in 2023 and
was featured at both the Short Encounters
Festival (Greece) and Sanfic in 2024. Paz
currently resides in Santiago, where she
continues to work on advertising projects
for major brands and develops her next
short film.

H Paz Ramirez yevvnBnke ato Zavtidyo tng
XiAn¢ kat anoubaoe oto BaAnapaioo kat 1o
Mnouévog Aipeg. Zekivnoe tnv Kaplépa tng
10 2010 wc BonBog oknvoBEtn, bouAeUovrag
0€ onuavtikeG taivies onwg to No (2011),
10 The 33 (2014), tnv tnAgontikn o€lpad

Préfugos (2012) yia 1o HBO, kaBwg kai o
dMa €pya onwg 1o Gun Shy (2017) kat 10
Bonsai (2010). To 201 3, uetavdoteuae otov
Kavaba, kat 1o 2016 ibpuae tnv Porch, uia
e1alpeia napaywyng ato Topovro, 6rou eni-
Kevipwbnke otn oknvoBeaia kal napaywyn
Bivreo KAIn kat yn@lakoU nepIEXoUEVOU.

To €pyo tn¢ kaAunter didpopa popud,
ouvbudlovrag tn puboniaoia kai o vio-
Kiuavtép, evaw e€epeuvd Kai SIEUPUVEL Ta
0pla NG onTIKOAKOUGTIKNAG apnynaong. To
neipauatiko g Pivieo A-H1 (2018), oe
ouv-oknvoBeaia ue tn Laura Acosta, eni-
AéxBnke ato Images Festival otov Kavaba.
To 2011, eneAéyn va oupperdoxet oto Talent
Campus tou Aigbvoug @eatifaA Mnouévog
Alpec (BAFICI).

H npwtn tng taivia pikpoU UAKOUG,
“Helechos”, ékave npeuiépa oto OeotifaA
Tribeca to 2023 kai NapoucIdaTnKe T000 010
Short Encounters Festival (EAAG6a) 600 Kat
ato Sanfic to 2024.

H Paz onuepa (et oto Zavtidyo, 0riou ouve-
xiCet va epyaletal og S1apnuUIOTIKA MPOT(EKT
yia ueydAeg pipueg kat bnuioupyei tnv enc-
Uevn tavia UikpoU UNKoug tnge.
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Kyriakos Kotsinis
Kyriakos Kotsinis is an award winning
film director, a screenwriter, an author
and a film critic. He holds a degree in
Civil Infrastructure, an MA in European
Philosophy from Manchester Metropolitan
University with a focus on the birth of
tragedy, and a Diploma in Film and Theatre
studies. He is the founder of the Short
Encounters International Film Festival
at which he is the Artistic Director for the
last four years. Kyriakos is a passionate
thinker and writer, deeply immersed in
existentialism and the timeless themes of
Ancient Greek drama. His writings reflect
the profound influences of thinkers like
Camus, Proust, and Nietzsche,exploring
the complexities of human existence,
memory, and the search for meaning in

an indifferent universe, inviting readers to
confront life’s absurdities and embrace the
beauty of fleeting moments.

As a filmmaker he is known for his
captivating short films that delve into
unconventional narratives and bold
thematic experimentation. With a keen
eye for storytelling, he challenges
traditional cinematic structures, often
employing nonlinear timelines and
unique perspectives to engage viewers
in thought-provoking explorations of
complex social and political issues. As
the director of a film festival dedicated
to reflect the essence of contemporary
cinema, he envisions a vibrant platform
that celebrates diverse cinematic voices
and fosters cultural exchange aiming to
showcase a rich array of global films,
highlighting both renowned works and
emerging talents from around the world.

0 Kuptiakog Kotaivng eivai BpaBeuuévog
OoKNVoBETNG, aevapioypdpog, auyypapeag
Kal KpITIKOG KIVNaToypd@ou. Katéxel nru-
xio lNoAitikoU MnxavikoU Epywv Ynoboung,
Metantuxiako atnv Eupwnaikn @ilogopia
and 1o Manchester Metropolitan University
ue enikevipo tn "Tévvnon tng Tpaywébiag”,
kabw¢ kai AinAwpua oti¢ Xnoubég
Kivnuatoypdpou kai Oedtpou. Eival 16pu-
177G Tou Aigbvoug @eatiBdA Kivnuatoypdpou
Short Encounters, oto onoio 6iateAel
KaAAitexvikog AieuBuvinc ta teAeutaia téo-
ggpa xpovia.

0 Kuptdkog eival atoxadtng Kai auyypa-
péag, Babia npoonAwuévog atov unapéi-
00 Kat ota dlaxpovika Béuara tng Apxaiag
EAMnvikng Tpaywbiag. Ta Keiuevd tou
avtAoUv €UnNveuan ano aToxXacteg Orwe o
Kaud, o Mpouat kat o Nitoe, e€epeuvawviag
TI¢ oUVBeTeg elg tng avBpwmnivng unapéng,
N UvAuN Kai tv avaditnon vonuarog o€ éva
abidpopo auunav. To €pyo ToU MPOOKaAel
TOUG avayvwoTeg va avIIUETWIoouV TIG
napado&otnteg tng {wng Kat va aykaAidoouv
TNV 0UOPPId TWV EQNIUEPWV TTIYUWYV.

¢ oknvoBETng, eival yvwatog yia TG evol-
APEPOUTEC TaIVIEG UIKPOU LINKOUG TOU 110U
Karandvovrail e acuvnBIioTeG apnynaoeig
Kal ToAunpéG Beuatikég. Me bieiobuTiko
apnynuatiko PAEuua, aueiafntei i napa-
O00IaKEG KIVNUATOYPapIKEG SOUEG, XpNal-
HOMoIWVIAc GUXVA LN YPAaUUIKEG a@nynoeig
Kal LovabIKEG MPOOMTIKEG, MPOTKAAWVIAg
ToU¢ Beatég va oupueTaoxouy atnv SlEpEU-
vnon oUVBETwWY KoIVWVIKWY Kal MoATIKwYV
Beudrwv.

Qg b1euBuvtng evog peatifdA nou avrika-
TOMIPI{el TNV ouadia Tou oUYXPOVoU KIVi-
yaroypdpou, opauarieral pia Suvauikn
nAatpdpua onou Ba yioprd{ovrai ot noiki-
Ae¢ aknvoBetikéG pwvec Kat Ba npodyetal
n noAimiouIKn S1apopPETIKOTNTA. LTOXO0G TOU
eival va napouaoidaoel €va nAouadio paocua
TaIVIWV ana tnv naykooula KIvnuatoypapIkn
oknvn, avadeikvuovrag, 1000 SIaKEKPIUEVA
£pya 600 Kal avepXOLEVOUG dnuIoupyouUcd.

Short Encounters International Film Festival |
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Giorgos Charvalias
Giorgos Charvalias, 1st edition’s President
of the judging committee, was born in
Athens in 1956 where he lives and works.
At first he studied graphic arts (1971-1974)
and then he entered the Athens School of
Fine Arts from 1976 until 1983, where he
studied under Dimitris Mytaras, Lefteris
Kanakakis and Dimosthenis Kokkinidis.
Subsequently, he became a scientific
collaborator at the same institution, where

he was also a postgraduate student in
Nikos Kessanlis' workshop.

At the same time he taught at the
Technological Educational Institute (TEI) of
Athens from 1979 to 1985. Since 1987, he
teaches painting at the Athens School of
Fine Arts. In 2002 he was elected associate
professor and in 2006—-2007 he served
briefly as the institution's vice rector.
In 2009 Charvalias was elected rector, a
position he held until 2014 succeeded by
Mar-os Spiliopoulos.

Charvalias is considered an expressionist
and an action painter while his work has
been presented in various solo and group
exhibitions in museums and galleries in
Greece and abroad.

Artworks of Charvalias have been acquired
by museums and galleries, including the
National Gallery of Greece, the National
Museum of Contemporary Art , Frissiras
Museum and Vorres Museum.

O Tlwpyog XapBaAidg, npoedpog tng
KpiTikng emitponn tou lou AieBvolcg
Kivnuatoypapikou @eotifdA Short

Encounters, yevnBnke to 1956 atnv Abnva.
2noubace ypapIKEG TExveG ato KEvipo
TexvoAoyikwv E@apoywy Kal OUVEXIOE
otnv AZKT and 1o 1976 uéxpt ato 1983 ue
kaBnyntég toug Anuntpn Mutapd, Aeutépn
Kavakdkn kai AnuoaBévn Kokkivién.
Apyo0Tepa, wq EMOTNUOVIKOG CUVEQRYATNG TNG
AZKT, ntav uabntng tou Nikou KeaaavAn.
Aiba&e aro TEI ABnvadv and 1o 1979 uéxpt 1o
1985 npwta wg Bonbog kai petd wg kabn-
yntng kat and to 1987 &ibdokel {wypapikn
otnv AZKT. EkAéxtnke aviinpuravng tng
oxoAng 1o 2006 kat to 2009 npuravng, ue
Bnreia and 1o 2010 wg 10 201 4.

H {wypapikn tou XapBaAid evidooetai
otov €npeaioviaud Kai Ty apnpnuévn
evepyntikn {wypa@ikn g pdonc (action
painting). And to 1985 éxel napouaidoei 1a
£0Ya ToU O€ QTOUIKEG Kal OUalIKEG eKBEaeIC
otnv EAAdba kai oe dMeg xwpeg. Epya tou
Bpiokovrai oe 16pUuata, pouaeia Kat auMo-
YEc onwg n EBvikn lMivakoBnkn, to EBviKG
Mouaoeio Xuyxpovng Téxvng, to Mouaeio
Boppé kat n Anuortikn MivakoBnkn Pédou.
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Kim R. Nyberg

Kim R. Nyberg is an internationally
established award-winning music
composer. He was born in 1976 in
Finland and grew up there as a part of the
Swedish speaking minority (ca 6% of the
population). While growing up, his interest
and focus turned heavily into music. He
moved to Denmark and started studying
Musicology in Copenhagen in 1998. He
hasn't cut his hair in a quarter of a century
and has released around 10 albums as a
composer and 3 as a co-writer.

| Short Encounters International Film Festival

His band Afenginn, founded in 2002, is
growing up and has travelled a lot with
its music, performing in many parts of
the world, receiving numerous awards.
The last few years he has started two new
bands: “Klingra and Vielsted”, both with
new music being released.

He has also composed for symphony
orchestras, ballets, films, theatre, choirs
and he can somehow make a living doing
all this.

His work has been recognised with 8
Danish Music Awards (in other countries
called Grammys), 2 Faroese Music
Awards, 1 Carl Award and a few other
recognitions.

He lives in rural Denmark and grows as
much of his own food as possible, with
focus on building healthy soil and working
without machines.

0 Kim R. Nyberg, eivai biebvawg avayvw-
plouévog Kat BpaBeupévog LoUaIKOOUV-
Betnc. levvnBnke to 1976 atn @ivAavédia
Kal ueyaAwae wq pEAog tng counbopwvng
petovotntag (nepirou 6% tou nAnBuapod).
MeyaAwvovrag, To evdiapépov Kai n apoai-
war) Tou atn Houalkn auénbnkav onuavrika.

6

To 1998 uerakduioe otn Aavia kai ekivnoe
11¢ anoubég tou atn MouaikoAoyia atnv
Koneyxayn. Aev éxel kowel 1a paAlid tou
£6w Kat 25 xpovia Kai Exel KUKAoQopnoel
nepinou 10 dAunouu wg ouvBETng Kat 3 wg
ouv-8nuIoUpPYaG.

To pouaiko ouykpotnud tou, Afenginn,
16pUBNKe 10 2002 Kat €xel ueyarwaoel, £xo-
viag taib€wel noAU Ue T POUGIKN TOU,
bivovrag ouvaulieg o noAAa pépn tou
Koaou Kai kepbidoviag nAnBog BpaPeiwy.
Ta teAeutaia xpovia, o Nyberg éxel Eekiviioel
6Uo véa auykpotnuara: Klingra kai Vielsted,
E VEEG KUKAOQOpIEG.

‘Exel eniong ouvBéael Epya yia CULPWVIKEG
0pXxNotpeg, unaAéra, taivieg, Batpo Kai
XopwAbIeg, Kat ‘Ue KAMolo TPOM0” KATAPEPVEL
va Bionopiferat an’ 6Aa autd.

To €pyo tou éxel avayvwplotel ue 8 Aavé(ika
Mouaoikd BpaBeia (yvword kat we Mkpdut
oe dMeg xwpeg), 2 Mouaika Bpafeia
Faroese, 1 BpaBeio Carl, kaBw¢ Kkai pe
dMeg blakpioelg.

Ze1 atn 6avéQikn unaiBpo kat kaAigpyei 600
0 SUVATOV MEPICTOTEPN Ao TNV 10PN MoU
Tou xpelaletat, Sivoviag Eupaacn atn BeAti-
wan tng nototntag rou e6dpouc kar 6o0UAeU-
oVIag XwpIc TN XpNon Unxavnudrwy.



GREG
ELEFTHERIOU

L MUSIC
DIRECTOR

\\& short
encounters

4th edition

2025

Greg Eleftheriou

Greg Eleftheriou is a composer, producer
and musician. He has composed music
extensively for films, counting 15 short
films and 2 feature films. Among them
"Nothing Holier Than A Dolphin" which
won the Audience Award in Clermont-
Ferrand International Short Film Festival,
feature film "Travelling Ghosts" which was
nominated at the Hellenic Film Academy
Awards in the "Best Original Music"
category and "Pashka" who won the Silver
Owl in Tirana International Film Festival.
He was also selected at the Music Cinema
Marseille film festival's masterclass
in 2020 in a group of eight composers
from all around Europe to present his
composition and performance.

Greg also composes music for the theatre,
having worked with directors such as

Yannis Kakleas, Konstantinos Rigos,
Kostas Philippoglou, Yannis Houvardas
and his work has been performed in
National Theatre of Greece, Theatro
Technis, Greek National Opera, Ro Theatre
(Rotterdam) and Théatre Comcedia
(Marseille) among others.

His concert/experimental music includes
works for choir, small ensembles and solo
instruments.

He has composed music for Marina Satti's
choir "Chores" and Savina Yannatou for
the Greek National Opera and for different
upcoming ensembles in the National
Theatre of Greece.

As a performer, Greg is an accomplished
guitarist having recorded 5 studio albums,
toured Eruope & Latin America repeatedly
and performed as a session musician in
music and theatre shows.

His upcoming personal discography
blends balkan tradition in a western music
environment.

The need to communicate knowledge and
ideas, led him to run an aspiring Youtube
channel with thousands subscribers where
he shares his activity on performing,
composing and explaining music.

0 l'pnydpnc EAeuBepiou eival ouvBeTng kat
OUGIKOG. EXel EpyacTel EKTEVOG aTOV KIVN-
paroypdo pe nepinou 15 pikpoU unkoug
TaIvieg Kat 2 peydAou pnkoug. Metau toug
1o Nothing Holier Than A Dolphin nou
képdbioe 1o Audience Award ato Clermont-
Ferrand International Short

Film Festival, n peydAou pnkoug taivia
®avidouata Tng Enavdotaong nou nrav
unownta yia 1o fpaPeio kaAutepng pouat-
KNG ata BpafBeia tng EAMnvikn¢ Akabnuiag
(Iris Awards) kat to Pashka nou képbiae to
Bpapeio Silver Owl ato Tirana International
Film Festival. Eixe eniong emiAexBei, peta&u
dMwv 8 auvBetwv ané oAn tv Eupwnn,
oto peotifdA Music Cinema Marseille yia
va Mapouacidael Ty KIVNUatoypd@IK ToU
bouleld.

MapdAAnAa, epyaletai ato Béarpo, €xo-
viag 6oUAépel w¢ ouvBETNG e okNVoBETEG
6nwg o lavvng KakAéag, o Kwvotaviivog
Priyog, o Kwatag @iAinnoyAou kai n 6ouletd
ToU €xel napouoiaatei ato EBvIKS BEatpo,
otnv EBvikn Aupikn Zknvn, ato Ro Theatre
(Rotterdam) kat oto Thédtre Comcedia
(Marseille).

Ta ouvauliakd tou €pya neptAauBavouy
LOUGIKA yia Xopwdia, Likpd oUvoAa Kai solo
Gpyava. Exel ouvBEael ouaIKn yia T Xopw-
6la tn¢ Mapivag Xaru, Chores, tn ZaBiva
lavvdrou Kai yia GAAa pouaika auvoAa.
Zav LoUaIKOG, €Xel BIOKOYPaPnoel MEVTE
pouaikd albums ki €xel neplodeuoel atnv
Eupwnn kat tnv Aativikn Auepikn. H avep-
XOLEVN MpoownniKn Tou Slokoypapia ava-
petyvUel tov BaAkaviko 1xo o€ €va LIoUOIKA
SUTIKG nepiBdldov.

H avdykn tou va eniKoIVwVAOEl YVWOEIG Kal
16€€¢ yUpw ano tn HoUaIKN anoTunwveral
oto YouTube kavdAi tou, nou polpddetal e
xthidbeg auvbpountég tnv Spaatnpiotntd
ToU atn aUvBeson Kal atnv eKTEAEon NG
HOUGIKNAG
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GIANNAKIS

PERMAMNENT
JURY MEMBER
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Theodoros Giannakis
Theodoros Giannakis (born 1979 in
Preveza, Greece) is a graduate of the
Athens School of Fine Arts and of the MFA
program in Digital Media Management at
London Metropolitan University in London.
He is currently working on a doctoral
thesis at the Department of Visual Arts
of the Athens School of Fine Arts, with

a scholarship from the A.G Leventis
Foundation.

He has present his work in solo exhibitions
at Union Pacific (London), Eleni Koroneou
(Athens), Radio Athenes (Athens) and
SPACE (London) and has taken part in
international group exhibitions in art
venues, museums and institutions such
as the New Museum of New York, the
National Museum of Contemporary Art,
Delphi Archeological Museum, Fondazione
Prada, Ontario College of Art and Design,
V22 Collection, and Futura Center for
Contemporary Art.

As amember of KERNEL art collective, he
has curated exhibitions and events and has
lectured on his research at ICA London, the
National Museum of Contemporary Art,
the National Hellenic Research Foundation
and at the Athens School of Fine Arts.

0 Beodwpog lavvdkng (yevvnuévog to
1979 atnv NpéBela) eival andégoitog 1ng
2xoAn¢ KaAwv Texvav ABnvawv Kai tou
petantuxiakoU npoypduparog Digital Media

7

Management oro London Metropolitan
University. Autiy tnv nepiodo epyadletal
navw otn 616aktopikn tou blatpifn ato
Tunua Eikaotikwv Texvwv tng XxoAng
KaAwv Texvav ABnvadv, pe unotpogia ano
10 16puua A.I. AeBévn.

‘Exel napouaidael To €pyo TOU OE aTOLI-
Kég ekBéaeig otoug xcwpoug Union Pacific
(Aovéivo), EAévn Kopwvaiou (ABrva), Radio
Athens (ABhAva) kat SPACE (Aovbivo), eved
€Xel oUULETAOXEl O€ BIEBVEIG OUabIKEG eKOE-
OEIG O€ ouaeia, KAAMITEXVIKOUG XWPOoUG Kal
16pUuata onwcg 1o New Museum tng Néag
Yopkng, 10 EBviko Mouaeio XUyxpovng
Téxvng, to ApxatoAoyiké Mouaeio AeApwy,
10 Fondazione Prada, 1o Ontario College
of Art and Design, tv XuMoyn V22 kat o
Futura Center for Contemporary Art.

¢ pédog tng kKaAAitexvikng ouAAoyikoTn-
ta¢ KERNEL, éxel emueAnBel ekBéaeig kat
ekONAWOEIg, evw Exel bwael Slalé€eig yia
Vv €peuva tou oto ICA Aovéivou, To EBvikG
Mougeio XUyxpovng Téxvng, 10 EBVIKG
16pupa Epeuvadv Kai tn XxoAn KaAwv
Texvadv ABnvedv.

Short Encounters International Film Festival |



FILMS IN COMPETITION
AIATONIZTIKO MPOI PAMMA

7 With Greek Subtitles / Mg eAAnvikoUg unotitAoug

THURSDAY - NEMNTH
(May 22nd, 2025)

1st SESSION - 1n MEPIOAOX
18:00 - 20:00 (6:00pm - 8:00pm)

Cut Knife Creek - 8':00" (Canada, 2024)
New Idea - 11':58" (Serbia, 2024)
Findlater - 12:00" (Ireland, 2023)

From the Top - 8:00" (UK, 2023)

Back in Baby’s Arms - 16":14" (USA, 2024)
Vertigo - 4:00" (Spain, 2024)

Split Ends - 14":15" (Iran, 2022)

Mon Coeur en Arriére

17':00" (Belgium, 2023)

The Tooth and the Rock

(19:19) (Greece, 2024)

Out of Competition / Ektd¢ AlaywviotikoU

BREAK - AIAAEIMMA

2nd SESSION - 2n NMEPIOAOZ
20:15 - 22:15 (8:15pm - 10:15pm)

Dirty Towel - 12":24" (USA, 2024)

Why Won’t You Dance - 15:00"

(Greece, 2023)

Out of Competition / EKto¢ AlaywviotikoU

My Tomato Heart - 14":57" (Canada, 2023)
Les Chats Errants - 21':30" (Belgium, 2024)
El Vuelo de Chaika - 15:00" (Chile, 2024)
Somebody Cares - 5:15" (USA, 2024)

Azi - 14:00" (USA, 2024)

Kasbi - 11':57" (USA, 2023)

Favourites - 5':17" (Australia, 2023)

BREAK - AIAAEIMMA

3rd SESSION - 3n MEPIOAOE
22:30 - 23:55 (10:30pm - 11:55pm)

Suo Jiang - 16:20" (Taiwan, 2024)
Fuck-A-Fan - 24':09" (Netherlands, 2024)
Zoé - 15":52" (Canada, 2024)

Burn Out - 12':32" (USA, 2024)

The Things We Keep - 14':53" (USA, 2024)

FRIDAY - NAPAXZKEYH
(May 23rd, 2025)

1st SESSION - 1n MEPIOAOX
18:00-20:30 (6:00pm - 8:30pm)

My Best Friend - 18":00" (France, 2023)
Brother’s Horn - 19':25" - (Iran, 2023)
Chicken Broth Soup - 18":00" (Turkey, 2024)
Heredaran la Tierra - 12":00" (Spain, 2024)
The Colour of Trees - 24':00" (Greece, 2022)
Five Ways to Get Rid of a Hickey - 19':00"
(Chile, 2023)

The Brown Dog - 14:24" (USA, 2024)

El Canon - 19:00" (Chile, 2023)

BREAK - AIAAEIMMA

2nd SESSION - 2n NMEPIOAOZ
20:40 - 22:05 (8:40pm - 10:05pm)

Chickha / Queen - 24':00" (Morocco, 2024)
Nate & John - 7':29" (USA, 2023)

Em & Selma Go Griffin Hunting - 15":00"
(USA, 2024/25)

A Crab in the Pool - 11":11" (Canada, 2023)
Upper - 15:25" (Belgium, 2024)

The White Rabbit - 12':00" (USA, 2023)

BREAK - AIAAEIMMA

3rd SESSION - 3n MNEPIOAOZ
22:15 - 00:00 (10:15pm - 12:00am)

Sirénes / Mermaids - 16:00" (Martinique, 2024)
Complications - 14':00"" (Norway, 2023)

Gender Reveal - 12':32" (Canada, 2024)

Lees Waxul - 21":00" (Senegal, 2024)

A Family Guide to Hunting - 14':00" (USA, 2024)
The Envoy of God - 23':00" (Niger, 2023)



SATURDAY - EABBATO
(May 24th, 2025)

1st SESSION - 1n MNEPIOAOZ
13:00 - 14:35 (1:00pm - 2:35pm)

Terra Mater - 9":46" (Switzerland, 2023)
Three Thousand Kilometers per Second
-16":19" (France, 2024)

Terra Nova - 15':57" (Greece, 2024)
Demi-Demons - 17":12" (Germany, 2024)
Don’t Capture Me - 5':30" (UK, 2024)
Latex Kid - 9':48" (Spain, 2024)

UWD - 18:30" (Canada, 2023)

BREAK - AIAAEIMMA

2nd SESSION - 2n MEPIOAOXZ
14:45 - 16:30 (2:45pm - 4:30pm)

The Mayfly - 7:05" (USA, 2023)

lkari - 5:00" (Andorra, 2023)

Canard - 9':06" (Switzerland, 2023)
Chicken - 8:00" (Germany, 2023)
Tennis, Oranges - 10':53" (USA, 2024)
The Miracle - 14':58" (Belgium, 2023)
Summer 96 - 12":13" (France, 2023)

The Car That Came Back From the Sea
-10:48" (Poland, 2024)

Heart of the Ocean - 8':57"

(Russian Federation, 2024)

Bubbleman Superstar Mission el Cobra
- 1400" (France, 2024)

BREAK - AIAAEIMMA

3rd SESSION - 3n NMEPIOAOX
16:45 - 17:20 (4:45pm - 5:20pm)

The Dining Table - 20":45" (Greece, 2024)
Out of Competition / EKto¢ AlaywviotikoUu
Réveillon (13:40) (Greece, 2024)

Out of Competition / Ekto¢ AlaywviotikoU
BREAK - AIAAEIMMA

4th SESSION - 4n NMEPIOAOX
17:30 - 19:10 (5:30pm - 7:10pm)

City of Lost Souls - 14:00" (Greece, 2023)
Out of Competition / Ekto¢ AlaywviotikoU
Hlyab' - 11':00" (Russian Federation, 2024)
Eleventh Second - 19:09" (Greece, 2024)
Father's Letters - 12":10" (France, 2024)
Tails - 17":30" (Singapore, 2024)

Eb & Flow - 18:00" (Lebanon, 2024)
Beaupré The Giant - 8':30" (Canada, 2024)

BREAK - AIAAEIMMA

5th SESSION - 5n MEPIOAOZ
19:20 - 21:15 (7:20pm - 9:10pm)

Wander to Wonder - 13":20" (Belgium, 2023)
Yuck! - 13":10" (France, 2023)

Yellow Belt - 18':00" (Ireland, 2023)

Alarms - 16":43" (France, 2023)

Himalia - 21':21" (Canada, 2024)
Masterpiece Mommy - 15:00" (UK, 2024)
Beautiful Men - 18":35" (Belgium, 2023)

BREAK - AIAAEIMMA

6th SESSION - 6n MNMEPIOAOZ
21:25 - 23:10 (9:25pm - 11:10pm)

The Man Who Could Not Remain Silent - 13":00"

(Croatia, 2024)

The Masterpiece - 20':00" (Spain, 2024)
Clodagh - 16':35" (Ireland, 2024)

Nepotism Baby - 11":45" (USA, 2024)
Camping in Paradise - 23":00" (Norway, 2023)
It Turns Blue - 15':05" (Iran, 2023)

SUNDAY - KYPIAKH

(May 25th, 2025)

DOCUMENTARY ZONE
7 Xwpig ENAnvikoUg YnotitAoug
Without Greek Subtitles

1st Session - 1n MNepiodog
11:00 - 12:15 (11:00am - 12:15pm)

Woven Together - 5':28" (USA, 2024)

Turn Up the Bass - 12':00" (UK, 2024)

Mr. De Garie - 13":04" (Canada, 2024)
Losing Your Home - 19':21" (Canada, 2024)
Create; Survive - 20':00'"" (Canada, 2024)

BREAK - AIAAEIMMA

2nd Session - 2n MNepiodog
12:30 - 12:45 (12:30pm - 2:40pm)

Who Loves the Sun - 19':30"" (Canada, 2024)
Prikosymphono - 4':56" (Greece, 2024)

The Medallion - 19:00" (UK, 2023)

Bright White Light - 13':32" (Finland, 2024)
Gigi - 13":55" (France, 2023)

7 AWARDS CEREMONY - TEAETH AH=HZ
20:15 (8:00 pm) EEST
Apxaio Pwppdiko Q6eio NikonoAng
Ancient Roman Odeon of Nicopolis

7 LIVE STREAMING
NAPAKOAOYOEIZTE ZQNTANA

Qr code for the livestraming



THURSDAY - MEMMTH (May 22nd, 2025)

CUT KNIFE CREEK |

2023
Canada/Kavadag

OVERVIEW / YNOOEZH

The story revolves around seven Tsuut'ina men including a stunning man named Broken
Knife who practiced medicine and was a great warrior. The Tsuut'ina men were travel-
ing for a long time when they came upon three dark omens urging them to turn back.
Despite attacks from ravens, endless walking in heavy smoke and fog, and undead bison
rising and charging at them, they refused to turn back and were instead encouraged to
keep going. This is a traditional story of sacrifice, learning from nature, gentle acts of
humanity, and community.

H 1otopia apopd eptd Ivbidvoug tng @uAng Tsuut'ina (Mool AvBpwniot / AvBpwnol
Kdatopeg) kat évav onuaviiké dvipa ue 1o évoua Broken Knife (Xnacuévo Maxaipt) o
onoiog unnpée Bepancuthi¢ kat anoudaioc noAeutotig. H oudba twv Ivoiavwy taibeue
YI0 GPKETO KalpG WOrouU aVTIUETWITIOE TPEIG KAKOUG 0lwvoUg, Mou ToUG MpoETpenay va
yupioouv niow. lNapd ¢ emBEaeic Kopakiwy, To e€avIANTIKG NepnAtnua Yéoa and Kanvoug
Kat opixAeg, aAAd kat ¢ emBéaeic anéBaviwv Biadvwy, apvinbnkav va yupioouv niow,
enuévovrag va ouvexioouv tov 6popo Toug. lNpoKeltal yia uia 1atopia and tnv veIavikn
napddoaon nou npayuarevetal {ntApata autoBuaiag, evapuoviong Ue Ty euaon, npdéeic
uwnAoU ppovAuartog Kai euyévelag, kabwe kat {ntriuara curoyiknig Siafiwang.

CREDITS / ZYNTEAEXTEX

Director/ZknvoBétng: Beric Dean Manywounds, Alanna Bluebird-Onespot, Ben Pipe-
stem, Ryan Von Hagen

Writer/Zuyypagéag: Tressa Littlelight, Megan Onespot, Tiyo Starlight, Treasa Star-
light, Cieran, Thane Dodginghorse, Ben Pipestem, Alanna Bluebird-Onespot
Cinematography/®@wrtoypaepia: -

Music/Mouoikn: -

Producer/Mapaywydg: Tsuut'ina Gunaha Nasagha, Making Treaty 7, Quickdraw Ani-
mation Society

SPECIFICATIONS/XAPAKTHPIETIKA

Project Type/Tunog: Animation / Kivoupévwv Ixediwv

Genre/Ei6o¢: Drama, Human Rights, Indigenous / Apdapa, AvBpwniva Sikawwparta,
®oAkAGp

Runtime/Aidpketa: 8':00”

First-time Filmmaker/lMpwtn ZknvoBetikn AouAeid: No /'Oxt

Student Project/Znouéaotikn Taivia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOIFPA®IKO *tKHNOOETH

Beric Manywounds

A Two Spirit filmmaker, writer, and perfor-
mance artist from the Tsuut'ina Nation of
Treaty 7. Since graduating from Capilano
University's Indigenous Independent
Digital Filmmaking program in 2010,
Beric has been creating filmic narratives
which reflect an exploration of trauma
recovery and spiritual reclamation. Beric
is also a recent graduate of the Intermedia
CyberArts program at Concordia University
in Montreal (Tiohtiake) where they began
giving shape and form to their own visions
of decolonized gender and Indigenous
futurism through performance art. Now
back home and currently based in Calgary
(Guts'ists'i), Beric is now developing forth-
coming feature film projects in genres of
Indigenous fantasy, horror, and magical
realism.

‘Evag “Two Spirit - Avo [lveduata’,
oKknvoBETNG, ouyypapéac Kai KaANITéxvng
napaotatikwy texvwv and 1o EBvog
Toout'iva tn¢ Xuvlnkng 7 (“Two-Spirit”,
6pOo¢ Mou avapéEperal oTo ATopo T0 0roio

10

TioxTidke), 6riou dpxioe va bivel oxnua Kai
Hop@n Ot OIKEG TOU EVOPAOEIC OXETIKA
Ue tnv anoanolkionoinon tou @UAou
Kat Tov 1Bayevii pouToUPIOUO LEoW TwV
MapacTatkwy Texvay. Xta nampia 64en
nAgov Kat e €5pa 1o KdAykapt (Mkourt'101ai),
gpyadetal Ndvw OTIC ENEPXOUEVES LEYAAOU
HNKOUG TaIvieg o€ Beuatikég tng volavikng
napddoong, TGOV Kat payikoU peaiapod .

Alanna Bluebird
A transformative artist and the founder

autonpooblopiferal 1000 WG aPOEVIKO 600
Kat w¢ BnAukd nveuua, kat xpnaiyonoleitat

and Bayeveic yia va neplypdyouv 1n
oefoualikn Toug TQUTOTNTA, TO PUAO Kai/n
10 nvedua toug). And tnv anogoitnon tou
ano 1o npdypaupa Autoduvapou Ynetakou
Kivnuatoypdpou tou [laveniotnuiou
KaniAavo to 2010, o Beric dnuioupyel
QIAUIKES apnynoelg nou avadeikviouv
Béuara wuxiknNG anokardoraong Kat
nveupatikou enavanpoabdiopiapou. O Beric
ano@oitnoe NPoapdaTwc and 1o npoypauua
Atabpaotikwv Texvwv tou KuBepvoxwpou
tou [Maveniotnuiou Kovkopvria (Movipeal,

of HEAL, Helping Every Artist Live. With
a passion for creativity and self-expres-
sion, Alanna has pursued a diverse range

Short Encounters International Film Festival 4



of artistic endeavours throughout their
career. Her photos have been featured in
numerous publications and exhibitions,
her spoken word poetry has captivated
audiences, and her children's book have all
brought together diverse artists to create
unforgettable productions
Metaoxnuatiotikny  kaAAitéxviba kai
16pUtpia tou HEAL, Helping Every Artist
Live. Me ndBog yia tn énuioupyia kai tnv
autoékppaaon, n Alanna éxel embobel
o gUpo¢ kaAlitexvikwy avalntnoswv
kaBoAn t bidpketa tng kaptépag tng. O
PwIoypaPiec TG €xouv auunepiAngBel og
nAnBo¢ exbooewv Kai o€ ekBEoelg, n Spoken
Word noinor) tn¢ payetet to kowvo (H noinon
“spoken word” éxel, onwc¢ paptupel Kai 1o
6voua NG, w¢ nPWIoyeVES UAIKG TNG 10
Adyo. Adyo nointiko nou avautyvuetal e
Tov ne{6 kabnuepivé Adyo Kal ekpwveital
Unpootd og akpoatnplo. Le aviiBeon ue
v napadooiaxn noinan, atnv onoia 1o
MoINTIKG UMOKelUeEVO ekppdletal Uéoa
ota dpta ¢ oegAibag kat Qaivouevikd
anouotdadel Katd tn otiyun ¢ avdyvwaong,
otnv noinon autn o NoiNtnNg ival Napwv
Kat anayyéAer o (6lo¢ 1o dnuioUpynua
ToU), EVW Péow TNG dnuioupyiag naidikwv
BiBAiwv ouykevipwvel nAnBog kaAlitexvawv
Slapopetikwy nediwy yia ™ dnuioupyia
aéxaotwy napaywywv.

Benedict Pipestem

Dadanast'ada, Slzi Gumistiyi At'a (How
are all of you? My name is The One Who
Tires) also known as Benedict Pipestem,
I'm from the Tsuut'ina Nation of Treaty 7.
I've been working for the Tsuut'ina Gunaha
(language) Institute on the Tsuut'ina

Nation for 10 years doing a variety of
roles like being a language instructor for
the Tsuut'ina schools, working with the
community to host different community
events, like the Tsuut'ina language Bingo,
Paint Night, and Family Night, all in the
Tsuut'ina language. | am an actor, sing-
er-songwriter, storyteller, animator, and
writer.

Aavravaora'vra, ZAJ Tkouuiotiyt Ata
(Mwg eiote dAot; To Gvoud pou eivar Autég
nou Koupdetatl), yvwatdg eniong Kat we
Benedict Pipestem, eiuat and to E6vog
Toout'iva tn¢ uvBnkng 7. E6W kai 6éka
xpovia SouleUw yia 10 Mwaooloyiké
Ivetitouto kouvd tn¢ Toourt'iva ato EBvog
Toourt'iva, 616dokovta¢ yAwaooa yia ta
oxoAeia tng Toourt'iva, evw oe auvepyaaia e

THURSDAY - NEMNTH (May 22nd, 2025)

NV KOIVGTNTA 0pyavwvw KONAWOEIG, Onwg
10 Mnivyko yAwaooag Toout'iva, tn Bpadia
Zwypapikng Kat tn Bpabid Oikoyévelag,
6Aa otn yAwaooa Toourt 'iva. Ejuat nBoroidg,
OTIX0YPAPOo¢ Kal TpayoudloTng, apnyntng,
animator Kait auyypaéag.

Ryan Von Hagen

He is an animator, as well as an inter-
disciplinary Artist living in Mohkinstisis
also known as Calgary, Alberta. Ryan is
the Artistic Director at the Quickdraw
Animation Society and has programmed
the GIRAF Festival of Independent
Animation since 2016. He also teaches
animation and storytelling practices at the
Alberta University of the Artists. In his own
practice he has worked on feature length
documentaries, AFA and Canada Council
funded short animated films and theatre
productions. He has a wide technical
background in the world of animation and
believes in the power of cinema through
collaboration and community.

Eivat animator, tenotnuovikog KaANITéXvng
kat (el otnv Moxkvrtiolg, yvwaortn eniong
w¢ KaAykdpt, AAunépta. O Pdiav eivai
KaMitexvikég AieuBuvtnig atnv Etaipeia
Quickdraw Animation kai d10pyavwtnig Tou
@eotifdA Ave€dptntou Animation GIRAF,
and 1o 201 6. AiGAOKEl TEXVIKEG KIVOUUEVWY
oxebiwv kat apnynong oto lNaverotnuio
KaMitexvwv AAunépta. O (bio¢  éExel
£pyaotel o€ eyAAou UNKOUG VIOKILAVTER
Kal o€ xpnuarodotoUuueveg and tnv AFA kai
10 EBviko ZuuBoUAio tou Kavabdd pikpoug
HAKOUG TAIVIEG KIVOUUEVWV OXEGIwWV.

DIRECTOR’S STATEMENT / AHAQXH XKHNOOETH

“Cut Knife Creek” is a traditional Tsuut'ina
story, narrated from TsUut'ina speakers,
and told through the art of animation.
However, this film is not just a film - this
project's intention is to create a teach-
ing tool so that Tsuut'ina language can
be studied and shared in the classroom.
Created by Making Treaty 7, Quickdraw
Animation Society and the Tsuut'ina

Gunaha organization. It was shown at the
GIRAF Animation Festival in November a
part of their “Northern Blend” screening:
https://www.giraffest.ca/northern-blend”
To “Cut Knife Creek” eivat uia iotopia ano
v napadoaon tou €6vouc wv Toout 'iva, Ty
oroia ot apnyntég e€lotopouv atnv yAwaoaoa
TOUG, HEOW TNG TEXVNG TWV KIVOUUEVWY
oxebiwv. H npdBeon tn¢ tawviag eivar va

kataotel 816aKTIKO gpyaleio, €101 wWate
n yAwooa twv Toout'iva va unopel va
ueAetnBei kat va poipaotel otnv aiBouoa
6i1baokaAiag. Anuioupynbnke and toug
popeic Making Treaty 7, tnv etaipeia
Quickdraw Animation kai Tov opyavioud
Tsuut'ina Gunaha.

» Short Encounters International Film Festival
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‘ 2024

NEW IDEA

BOX ANIMATION STUDID

New DK

CGl ANIMATED SHORT Film

Serbia/ZepBia

OVERVIEW / YNOOEZH

The “NEW IDEA”" is a short animated movie about the inner struggle of a creative mind.
Pensilio, Loopito, and Lensio are the characters who represent creativity, research, and
production, and they are on a journey to find a new idea. Every scene describes a partic-
ular obstacle in the developing process stage of the mind. Spoiler: In the final scene, it
is revealed that everything was happening in the head of a teenage girl.

H “New Idea”, ivat pta pikpoU unkoug taivia KIvoupgvwy oxebiwv nou npayuatevetal Ti¢
EOWTEPIKEG GUYKPOUTEIC VoG SntoupyikoU pualou. Ot npwég uag Mevaido, Aounito Kat
Aévaio avuinpoowneyouy avtiotoixa tnv dSNUIOUPYIKOTNTA, TNV EPEUVA Kal TNV Napaywyn
Kat Eekvouv yia éva 1a&ibt npog v elpeon piag véag 16éag. KGBe aknvi neptypdpel
OUYKeKpIuEva eunébia tne dnptoupyikng dtabikaaiac tng avBpwmivng didvotag. Spoiler: Xtnv
teAeutaia oknvi pag anokaAdnretal nwg 6Aa Siabpauartiotnkav ato puaAs plag Epnpng.

CREDITS / XYNTEAEXTEX
Director/ZknvoBétng: Marko Bosanac
Writer/Zuyypagéag: Marko Bosanac
Music/Mouaikn: Ognjen MiloSevic¢
Producer/Mapaywydg: Marko Bosanac
KEY CAST / MPQTAMQNIXTEX
AURELIEN CAEYMAN, THIERRY HELLIN

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Animation / Kivoupévwv Ixediwv
Genre/Eibog: Fiction, Comedy / Kwpwbia

Runtime/Aidpketa: 11':58”

First-time Filmmaker/lNpwtn ZknvoBetikn AouAeid: Yes / Nai
Student Project/Znouéaotikn Tawvia: No /'Ox

DIRECTOR BIOGRAPHY / BIOI'PA®IKO *KHNOGETH

"New Idea" is the first film by Marko
Bosanac, for which he wrote the screen-
play, directed, and handled the production.
He has been involved in creative produc-
tion since 2005, and in 2010, he founded
his own company, Fun Box. Throughout
his career, he has worked on diverse cre-
ative solutions for prestigious interna-
tional and regional brands such as Coca-
Cola, Plazma, Molson Coors, Adidas, and
others - a true connoisseur and enthusiast
of films, theater, and good football.
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ToU 0KNVoBETN, yia tnv onola €ypaye eniong
T0 0evdplo Kal emueAnBnke Ty napaywyn.
AoxoAeital ye tnv napaywyn and 1o 2005,
evaw 10 2010 ibpuae tnv bIkn) Tou eTaipela,
Fun Box. Kata tnv 81dpKela tne Kapl£pag Tou
EXEl POOPEPEL TIC UNNPECIEG TOU TOO0 OE
: Es‘i eyxwpleg 600 Kat Si1BVeiS eTalpeieg dnwe n
& J@ Coca-Cola, Plazma, Molson Coors, Adidas,
| I 9 % L kat dAeg. Evag npayuatikog eiénuwy Kat
SV Adtpng tou Kivnuaroypdeou, tou Bedtpou

H tawvia “New Idea” sivai n npcdtn Soudeid  Kat 1ou kahou noboogaipou

I

LT
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(2024 - Ireland/IpAhavbia)
OVERVIEW / YNOBGEXH

THURSDAY - MEMMTH (May 22nd, 2025)

K-12

In an apartment in Dublin City, two women meet in front of a microphone to discuss a

shared past.

2¢e éva Siauépioua ato AouBAivo, bUo yuvaikeg ouvavtiouvial Unpootd ano £va UIKPOPwvo
yia va ou{ntioouyv yia 1o Kotvo Toug napeAbov.

CREDITS / ZYNTEAELTEX
Director/ZknvoBeaia: Allyn Quigley
Writer/Zevapio: Allyn Quigley

Cinematography/®@wrtoypaepia: Narayan Van Maele

Producer/Mapaywyn: Aisling Malone
KEY CAST / MPQTAMQNIXTEX

Louise Lewis, Hazel Doupe, Cillian Quigley-Malone

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaia
Genre/Ei6og: Social drama / Kovwviké dpapa

Runtime/Aidpkeia: 12':00”

First-time Filmmaker/lMpwtn XknvoBetikn AouAeid: No /Oxi
Student Project/Znouéacrtikn Tatvia: No /Oxt

Allyn Quigley is an Irish filmmaker based
between Cork and Dublin. Since graduat-
ing from The National Film School in 2009
Allyn has directed a number of commer-
cials, music videos and award winning
short films that have screened at festivals
around the world. In addition to this Allyn
has worked as editor on a number of high
profile Irish independent films. The most
recent being “Lakelands”, winner of Best
Irish Film at the Galway Film Fleadh.

In 2018 Allyn returned to The National Film
School for an MA in Screenwriting sup-
ported by a scholarship from the Warner
Bros Creative Talent Programme. In 2019
Allyn directed “Moth” which went on to
win Best Irish Short Film at the Kinsale
Shark Awards and earned him a nomina-
tion for the Virgin Media Discovery Award
at the 2020 Dublin International Film
Festival. Allyn's most recent short film
“Yellow Belt” was funded as part of Screen

» Short Encounters

Ireland’s Focus Shorts programme and
premiered at the Cork International Film
Festival where it received the award for
Best Director.

0 Allyn Quigley eivat lpAav66¢ oknvoBétng
e €6pa petalu Kopk kat AouBAivou. Metd
v ano@oitnan tou and tnv Kpatikn
XxoAn Kiv/pou 1o 2009, éxel oknvoBetroel
nAnBog Stapnuioswv, video clips, kaBuwg
Kat BpaBeupévawv Tavicov UIKpoU UNKoug
rou €xouv npoPAnBei oe peotifdA o dAo
Tov Koapo. ErnAéov éxel SouAéwel kat w¢

LOVIED O€ QPKETEG IPAQVOIKEG ave€dpTnTes
napaywyé, pe nio npéoparn to “Lakelands”
nou anéanace 1o Bpafeio kaAltepng taviag
oto Galway Film Fleadh.

To 2018 o Allyn enéotpeye otnv Kpatikn
ZxoAn Kiv/Qou yia LETantuxiakég ornoudeg
otn Xevapiakn lpaen, pe unotpopia ané
10 [Mpoypaupa AnutoupyikoU TaAévrou
tn¢ Warner Bros. To 2019 oknvoBgtnoe
10 “Moth” 10 onoio képbioe 10 Bpafeio
KaAUTEPNG 1pAQVOIKNG UIKPOU LNKOUG Talviag
oto Kinsale Shark Awards, aAAd kat pia
unowngtotnta yia to Virgin Media Discovery
Award oro Aigbvég Kivnuaroypapiko
OcsotiBal tou AouPAivou (2020). To “Yellow
Belt” eivat n nio npdéoparn SoulAeld tou
Allyn, n onoia xpnuatobotnBnke ota nAaioia
Tou npoypduuarog Screen Ireland’s Focus
Shorts kai ékave npeuiépa ato Aiebvég Kiv/
k6 @satiBaA tou Cork, érou kat anéonace
10 BpaPeio kKaAUtepou aknvoBETN.

13
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FROM THE TOP |

FROM
THE TOP

2023 K
United Kingdom/Hvwpévo Baoilelo

OVERVIEW / YNOBGEXH

Things haven't gone quite the way Robin expected them to, so she decides the time has
come to get rid of her drum kit. But giving up her passion might not be as simple as
she anticipates.

Ta npayuarta bev e€eAixBnrav onwc ta nepiueve n Pouniv, ondte anopaoilet va Eepoptwlel
1a vipauc tng. AAG 1o va eykaraAeier to ndBog tng, anodeikvuetal nwe dev ATav 16oo anin
unoéBeon 600 nepiueve.

CREDITS / ZYNTEAELTEL

Director/ZknvoBsoia: Rich Farris

Writer/Zevdpio: Francesca Lin & Jack Maraghy
Cinematography/®@wrtoypaepia: Rui Jiang, Jack Maraghy
Music/Mouaikn: Jack McCartney

Producer/Mapaywyn: NATIONAL FILM AND TELEVISION SCHOOL
Animation: Rich Farris, [da Melum, Arnau Gddia, Tamir Aharoni

SPECIFICATIONS/XAPAKTHPIETIKA

Project Type/Tunog: Animation / Kivoupévwyv Ixediwv
Genre/Eibog: Comedy / Kwpwbia

Runtime/Aidpkeia: 8':00"

First-time Filmmaker/lNpwtn ZknvoBetikn AouAeid: Yes / Nat
Student Project/Znouéaotikn Taivia: Yes / Nai

Rich Farris (Epsom, United Kingdom,
14/03/1987).

After a brief stint as a professional
drummer, Rich found his calling in
animation. Initially, he worked as a
freelance animator on CG and After Effects
projects before discovering a true passion
for Stop Motion. He went on to train at the
Aardman Academy on their character
animation course; and worked as a Lead
Animator on several graduate films at
The National Film and Television School.
With two BAFTA nominations, a Student
RTS Award and an Annie under his belt,
Rich has now turned his hand to directing
bringing his own stories to life in a medium

14

DIRECTOR BIOGRAPHY / BIOIFPA®IKO XtKHNOOETH

oxébla ntav 1o enduevo Pripa tou. Apxika
gpydotnke wc freelancer douAevovrag e
CG kat After Effects wariou kardAaBe nw¢
0 aAn6ivé tou ndBog Arav to Stop Motion.
ExnaibeUtnke otnv Akadnuia Aardman
070 NMPOYPAUKa KIVOULEVWY XapaKTApwy
kat oUAewe oav EnikepaAng Animator
O€ APKETEC MTUXIAKES Talvieg otnv Kpatikn
IxoAn Kiv/pou kat TnAedpaong. Me 6uo
unown@Iotnteg yia BAFTA, éva Xnoubaotiko
BpapBeio RTS kat éva Annie atnv papétpa
ToU, 0 Rich éxel atpéwel o evbiapépov Tou
otnv oknvoBeaia {wvraveuoviag Ti¢ SIKEG
TOU I0TOPIEG PEOW TOU WETOU rouU ayand.

that he loves.

O Rich Farris yevvnBnke oto Epsom tou
Hvwyévou BaoiAeiou ortic 14/03/1987.
Metd ano pia pikpn dtadpoun wg enayyeA-
pariag vipduep, kataAaBe nwe ta Kivouueva

Short Encounters International Film Festival 4
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Trimpakers &
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BACK IN
BABY'S
ARMS

THURSDAY - NEMNTH (May 22nd, 2025)

2024 K
USA/HIMA

OVERVIEW / YNOOEZH

When struggling actor Jonathan is kicked out by his girlfriend, he finds himself the
unlikely housemate of Colleen, an older woman suffering memory loss who constantly
mistakes him for her dead husband. Tired of contradicting her, he decides to give in and
play the part...could it be the role of a lifetime?

‘Orav o TgGvabav, évac veapdc nBorotdg nou nalevet va ta pépet féAta, Tpowet népta and 1o

onit tng eiAng tou, Bpioketal ouykdroikog tng KoAiv, uiag katd noAu peyaAdtepng yuvaikag
n ornoia ndoxet and anwAela pviRung Kat nou Slapkwe tov unepbeUel e Tov ekAindvia avipa
n¢. Koupaaouévog va tnv blapeldel Siapkwe, anopaailel va apebei kat va unobubBei tov
avipa tng... uAnwe autég Ba eivat o péAog tng {wng Tou;

CREDITS / ZYNTEAELTEZ
Director/ZknvoBesoia: Jackson Giuricich
Writer/Zevapio: Jackson Giuricich
Cinematography/®@wrtoypagpia: Matthew Roveto
Producer/Mapaywyn: Adrien Hoppenot

KEY CAST/MPOTAIQNIZTEZ
Carter Jenkins, Eileen Barnett

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaia
Genre/Eibog: Comedy / Kwpwbia

Runtime/Aidpketa: 16":14"

First-time Filmmaker/lpwtn £knvobBetikn AouAeid: Yes / Nai
Student Project/Znouéacrtikn Tatvia: No /Oxt

DIRECTOR BIOGRAPHY / BIOI'PA®IKO XKHNOGETH

Jackson Giuricich is a writer-direc-
tor working between France, ltaly, and
the USA. He was producer of the queer
thriller Spark, starring Theo Germaine and
Vico Ortiz, which premiered at InsideOut
Toronto and Dances with Films. He was
writer and producer of an Italian language
docu-fiction, Wandering Souls, which
he developed with Itineranze Doc and
the Filmldee Summer School and which
received support from the Sardinia Film
Commission and (in)emergenza Bellaria
Film Festival. The project premiered at
Alice Nella Citta festival and is distributed
by Pathos. He is currently a screenwriting
fellow at the American Film Institute. Back

» Short Encounters International Film Festival

ékave npeuiépa ota peotifdl “InsideOut”
tou Topdvro kat oto “Dances with Films”.
Eypawe kai €kave TNV napaywyn tou
itaAikoU docu-fiction (viokiuavtép-
uuBonAacgia) Wandering Souls, oe
ouvepyaoia ue v ltineranze Doc, tnv
Filmldee Summer School, kat ue tnv
unoatnpién tou Sardinia Film Commission
Kat Tou Kiv/koU peotiBdA Bellaria. To €pyo
€kave npeuiépa oro peatifal Alice Nella

in Baby's Arms is his directorial debut.

0 Jackson Giuricich eival ouyypagéac kai
oknvoBétne kai epydletal oe [aAAia, Italia
kat HIMA. Eivat o napaywydg tou queer
Bpidep Spark, pe npwiaywvioTéG TOUG
Theo Germaine kat Vico Ortiz, 0 onoio

Citta evad tnv Stavour tou avéiapBe n Pathos.
Epydletar w¢ auvepyding oevapioypdpog
aro American Film Institute. To “Back in
Baby's Arms” anoteAei 1o oknvoBetiké Tou
vIeunouro.
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2024

VERTIGO

Spain/lonavia

OVERVIEW / YNOBGEXH

Chaman walks through the empty streets of his memory, reviewing the internal struggle
that has led him to his present state.

0 Xduav btaoxilel toug ddeioug SpOUOUG TNG PVAEUNG TOU OE [IA avaokomnnaon twy
ETWTEPIKWV TOU GUYKPOUTEWV rou tov 0dnynaav otnv napoloa Katdotaon Tou.

CREDITS / ZYNTEAEXTEX
Director/ZknvoBeaia: Raul Monge
Writer/Zevapio: Raul Monge
Cinematography/®@wrtoypaepia: Raul Monge
Music/Mouoiki: Chaman
Producer/Mapaywyn: Raul Monge
Animation: Raul Monge

SPECIFICATIONS/XAPAKTHPIETIKA

Project Type/Tunog: Animation, Music Video / Kivoupévwy Zxediwv, Mouaikn
Genre/Eibog: Social / Kotvwviko

Runtime/Aidpketa: 4':00"

First-time Filmmaker/lMpwtn XknvoBetikn AouAeid: No /Oxi

Student Project/Znouéaotikn Taivia: No /'Oxi

DIRECTOR BIOGRAPHY / BIOFPA®IKO XtKHNOOETH

Raul Monge (Madrid, Spain, 1978)
Designer and director in film and adver-
tising, working on very different projects
such as El laberinto del Fauno, Pacific Rim,
Autdmata or Colosal. He has directed sev-
eral short films and has also developed as
an animation director. Vértigo is his first
animated work of fiction.

O Raul Monge yevviiBnke otn Mabpitn

tn¢ lonaviag 10 1978. ¢ oxebiaotng
kai oknvoBétng bouleUel oe nAnBocg
Slapopetikwv projects 6nwc 1a El Laberinto
del Fauno, Pacific Rim, Automata or
Colosal. Exet oknvoBeTnoel QpKETEC UIKPOU
unkoug taivie¢ uuBonlaaciag, evw éExel
empPAEyel tnv napaywyn noAAwv taivicov
kivoupévwy oxebiwv. To Vértigo eival n
MpWTN TOU TaIVia KIVOUUEVWY axediwv.

16
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Iran/lpav

SPLIT ENDS |
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DIRECTED BY ALIREZA KAZEMIPOUR J
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e |
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ara

OVERVIEW / YNOOEZH

A bald girl and a young boy with long hair whose car has been confiscated due to lack
of proper hijab are trying to solve their problem with the Tehran Morality Police without
having to pay a fine. Police surveillance cameras have mistaken the boy for a woman
because of his long hair, and the young girl, despite her shaved head, has to pay the fine
simply because she’s a woman and that the hijab law only applies to females. The two
of them are hence resisting the police. Being humiliated by a police officer, they decide
to punish the officer in their own way.

‘Eva kapapAd kopital kat €va veapod ayopl e pakpid paAlid twv onoiwv ta autokivnta
kataoxébnkav Adyw eAAinous epapuoyng tou “kavoviouou” tng xit{dun, npoornabouv
va AUgouv 10 npdPAnud toug oto TuAua HBWv tn¢ Texepdvng, xwpic va NAnpwaouy 10
npootiuo. O1 Kduepes aopaleiag tng actuvouiag unépdewav Tov veapo 4vipa yia yuvaika
e€aitiag Twv pakplwy Pariwy Tou, eva n veapn yuvaika napd 1o EUpIouEvo KepaAl Tng,
npénet va nAnpwael to npoaotiuo 810t ival yuvaika Kat o0 VOUog tng T{ixaun apopd Lovo
ToV yuvaikeio nAnBuaud. Kai ot 8Uo avtibpolv oe 60a ToUG UNayopeUel 0 AGTUVOUIKGG
S1euBuvtic o onoiog toug tanevawvel Stapkwg. ETol ol NpwéC ua¢ anopaacifouv va
TIHWPACOUV TOV GOTUVOUIKO LE ToV 8IKO TOUG TPOITO.

CREDITS / XYNTEAEXTEX

Director/ZknvoBeaia: Alireza Kazemipour
Writer/Zevapio: Alireza Kazemipour, Solmaz Mortezavand
Cinematography/®@wrtoypaepia: Daiush Nastooh
Music/Mouaiki: Mehrdad Jafari raad
Producer/Mapaywyn: Solmaz Mortezavand

KEY CAST/NPQTAIQNIZTEX
Marjan Alizadeh, Mehran Mirmiri, Hadi Eftekharzadeh

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaia
Genre/Ei6og: Drama, Women / Apdpa, Muvaikeia xelpapétnan
Runtime/Aidpkera: 14':15"

First-time Filmmaker/lMpwtn XknvoBetikn AouAeid: No /Oxi
Student Project/Znouéactikn Tatvia: No /Oxt

DIRECTOR BIOGRAPHY / BIO'PA®IKO ZKHNOGETH

Alireza Kazemipour, is a multi-awarded
Iranian-Canadian screenwriter, director,
and producer. He gained his master's
degree in Film directing from the faculty
of art at the University of Tehran in 2010
and directed his first short film "Slowness".
He made his second film "The Blue Bed"
in 2020 and it has been selected and
screened for more than 60 Film festivals
around the world including the Short
Shorts Film Festival & Asia 2020, Elche
Independent Film Festival 2020, and
Palencia International Film Festival, and
has been received 15 awards and 14
nominations, including the Best Director
Award from the Vancouver Short Film
Festival.

Recently, he has directed a
documentary feature film "Margin vs.

OKNVOBETNaE TNV NpwTn LIKPOU UNKOUG Tal-
via tou "Slowness". To 2020 ékave tnv 6gU-
tepn tavia tou "The Blue Bed" n onoia eri-
AéxBnke oe ndvw and 60 Kivnuaroypa@ikd
peotIBdA o 0AGkAnpo tov KGopo petau
Twv onoiwv 1o Short Shorts Film Festival
& Asia 2020, 1o Elche Independent Film
Festival 2020, kat 1o Palencia International
Film Festival kai anéonaoe 15 Bpapeia,
14 unownegiétnieg, pueralu twv onoiwv 10
BpaBeio kaAutepou aknvoBETn ato peatiBdA
HIKPOU UNKoUG Taiviwv Tou BavkoUBep.

To 2021 oknvoBétnae 1o ueydAou unkoug
viokiuavtép "Margin vs. Center", ev 10
2022 1o "Split Ends". Ta Buata nou tov
anaoxoAoUv €ival autd NG KoIVWVIKAG
Sikaloouvng, Ta SIKaIWHATa TWV yuvaikwy
Kat {ntAata HeTavaoTeuanG.

Center" (2021), and a short movie "Split
Ends" (2021) that will be released soon.
Social justice, women's rights, and
immigrant issues are his concerns.

0 Alireza Kazemipour, eival noAuBpa-
Beupévog lpavo-Kavabddg aevapioypdpog,
oknvoBETNG Kal napaywyoq. ANEKTNOE 10
UETANTUXIaKo Tou atnv oknvoBeaia and 1o
navermaotiuio g Texepavng to 2010 kai

DIRECTOR’S STATEMENT / AHAQZH XKHNOOETH

“Split Ends” is about the confrontation of
young Iranian boys and girls with the law
of mandatory hijab and the Iranian Morality
Police that is responsible for enforcing this
law. In recent years, the Iranian women's

» Short Encounters International Film Festival

movement has taken steps against the
compulsory hijab, paying a high price
for their protests under "The Girls of
Enghelab Street" movement and "The
White Wednesdays" movement which has

been met with a strong response from the
Iranian government. Women who took off
their headscarves in the streets to protest
the forced hijab were punished with severe
prison sentences and floggings.

17
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This confrontation has brought about
great political costs for the government.
Therefore, the regime resorted to various
ways to put pressure on women opposed
to the hijab, including controlling the hijab
through traffic cameras and sending tick-
ets to the car owners’ phones, and confis-
cating their vehicles. This act can easily set
common people against each other. Now,
taxi drivers and ordinary men think they
should give hijab warnings respectively to
their female passengers and their female
companions. Hence men have involun-
tarily become a tool to enforce the rule.

As the father of a teenage girl, | am often
asked by my daughter, “Why do girls have
to cover their heads? Who passed the
Hijab Law in the first place? Why did you
not protest?” In my head, | have always
been looking for convincing answers to
those questions, and when | heard the
story of a friend who, despite being a man,
albeit with long hair, had received a ticket
for not observing hijab in his car, the idea
of making this film sparked in my head.

| wrote the script in collaboration with my
wife, Solmaz Mortezavand. We also did
the production together. In the directing
process, | tried to emulate a completely

18

realistic setting and provide a realistic
picture of the situation, and particularly of
the Morality Police station. To depict the
psychological pressure that the two main
characters had to endure, | used telephoto
lenses and versatile camera angles to
shrink the space between people. There
are almost no wide angles in the first two-
thirds of the film. | only used the open view
after the boy and the girl left the police sta-
tion and decided to protest in an attempt to
show their freedom despite all the control
and repression.

To “Split Ends” npayuateUetal 10 Nwg
avtibpoUv aydpia Kai Kopitola otnv
unoxpewtikn xit{dun aAAd kat 10 nweg
avruetwnifouv v 1pavikn Aotuvouia
H6wv. Ta teAeutaia xpdvia 1o lpavikd Kivnua
luvaikwv, nAnpwvovrag yeydAo tiunua, €xel
avaAdBel pdoeig evavTia oTnv UNOXPEWTIKN
xitdaun péow twv Kivnudtwv “Ta Kopitola
tou EvkxeAdun" kat "Ot A\eukeg Tetdpteg”,
avtiuetwnifovrag v (oxupn aviidpaon
¢ kuPBépvnong. luvaikeg nou €Byalav
uyavtida toug otov Spdpo diadbnAwvoviag
0TV UNOXPEWTIKNA XIt{aun, Tiuwpnbnkav ue
OKANPEG MOIVEC UAAKIONG Kal aoTiywya.
01 avubpdoeic autég eixav peydio
MoAITikG KOOTOG yia tnv KuBépvnon, Ue

anotéAeaua 1o KabeoTwe va Katapuyel o€
SIAPOPEG MPAKTIKEG AOKNONG MiEGNG OTIC
YUVaikeg rnou evavtiwveral otnv xitdaur,
onwg €Aeyxo tng xit{GuUn HEoW KAUEPWY
KukAogopiag, anootoAny kKAnoewv ota
Kivntd tnAépwva twv I810KTNTWY TwV
QUTOKIVATWY Kal KATAOXEDN TWV OXNUATWY
Toug, urnoBaAntovrac €101 TOV KOIVWVIKO
autouartioud. Anotédeoua, odnyol ta&l
aMd kai obnyol yevikwg, va npogibonoiotv
TIC MEAATIOnEG Kal TIC auvoboUg TougG
avrigroixa, yia tnv xpAon ¢ Xit{aun Kai va
UETaTpénovral €101 Kai ol iblol o€ epyaleio
eniBoAng tou vouou.

‘Ovrag natépag piag épnPng kopng éxw £oBet
OUXVd QVTIETWOC UE EPWTNALATA OMWC,
“Nati ta kopitoia npénet va kaAunrtouv
10 KeaAl toug; Motog Béanioe 1o Nduo
tn¢ Xitdaun; Marti dev diauaptupnBnkeg;”.
Mdavra éwaxva Peg 10 HUAAG LOU MEICTIKES
anavtAoelg yi qUTA Ta EpWINUATA Kal 6tav
dkouaa v 1oTopia evog pidou nou e€artiag
TwvV pakplwv uaAliwv tou éAaBe kAnon
enebn bev epAPUOTE TNV UMOXPEWTIKN
x1t{@un oto autoKivnto Tou., yevwnbnke
uéaa pou n 16€a nou 0dnynae oe autnv tnv
Tawvia.
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2022
BELGIUM/BEAT10

OVERVIEW / YNOOEZH

Anastasia, 27 years old, decides to provoke a meeting with Jef, 54 years old. Together,
they will experience the suspended and intense moment that only the first meeting
between a father and his daughter can provoke.

H Anastasia, 27 etwv, anopaoilel va ueBobeuoel uia ouvdvinon ue tov T{ep, 54 erwv. Malil
Ba {ioouv ekeivn T peTéwpn Kat éviovn otiyun nou pévo n npwTn ouvavinon avaueoa oe
évav narépa Kai tnv Kopn Tou, Unopel va npokKaAéaoel.

CREDITS / XYNTEAEXTEX

Director/ZknvoBesaia: Sarah Gouret

Writer/Zevdpio: Sarah Gouret, Ludovic Flamant
Cinematography/®@wrtoypapia: Virginie Surdej
Music/Mouaiki: Manuel Roland, Holy Torum
Producer/Mapaywyn: Velvet Films, Sebastian Schelenz

KEY CAST/NPQTAIQNIZTEX
Marjan Alizadeh, Mehran Mirmiri, Hadi Eftekharzadeh

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaciag
Genre/Eibog: Social, Drama, Comedy / Kowvwvikn, Apdpa, Kwpwbia
Runtime/Aidpkera: 17':00”

First-time Filmmaker/lMpwtn XknvoBetikn AouAeid: No /Oxi
Student Project/Znouéaortikii Tatvia: No /Oxt

DIRECTOR BIOGRAPHY / BIOI'PA®IKO ZKHNOGETH

SARAH GOURET (Chalon-sur-Saéne,
France, 15/01/1982) She studied sound
at the Institute of Broadcasting Arts in
Louvain-la-Neuve (Belgium) and has been
working as sound mixer on set and sound
designer since 2004 for documentaries
and fiction. In 2019 she graduated in
photography from the Agnes Varda school
in Brussels and started working on her
own projects. In 2022 she directed her first
short film, Mon Cceur en Arriéere, produced
by Velvet Films, which she also (co-)wrote.

Xnoubaoe nxntikd oto Institute of
Broadcasting Arts in Louvain-la-Neuve
(BéAyio) kat epyddetal w¢ nxoAnnipla Kat
sound designer and 1o 2004 o€ vroki-
Havtép Kat tavieg puBonAaaiag. To 2019
anooitnoe and tn oxoAn gpwroypapiac
Agneés Varda oti¢ Bou&éMec kai Eekivnoe
va SoulAeUel ndvw oe bikd TG npotdext. To
2022 oknvoBgtnae tn bikn tng npwtn tavia
HIKpOU unkoug, Mon Ceceur en Arriere, o€
napaywyn tne Velvet Films, tv onoia eni-
ong (ouv)€ypaye.

H Sarah Gouret yevvnBnke atnv Chalon-
sur-Sadne tn¢ laMiac, 1o 15/01/1982.

» Short Encounters International Film Festival
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THE TOOTH AND THE ROCK

Yiannis Kokiasmenos
Nikos Pantelidis x

arielli Manoudaki George Biniaris

Andreas Marianos
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FiLM BY KOSTIS ALEVIZOS

OUT OF COMPETITION
EKTOZ AIAFQONIZTIKOY

Kostis Alevizos was born in Athens in
1988. He studied at the School of Film
and Television of Lykourgos Stavrakos.
In 2017, his screenplay for the film "The
Weight of the Sea" was selected and
funded by ERT's "microfilm" program.

In 2019, the film premiered at the
International Short Film Festival of
Drama, where it received two awards:
Honorary Distinction for Cinematography
and Honorary Distinction for Best Female
Performance. The film also received an
Honorary Distinction at the 9th Athens
International Digital Film Festival (AIDF)
and an Honorable Mention for the
performance of Sissy Toumazi at the 13th
International Film Festival of Larissa.

In 2020, his screenplay for the film "The
Tooth and the Rock" was selected by ERT's
"microfilm" program and funded by the
Greek Film Centre (EKK).

In 2021, he was awarded by ARTWORKS
(2021) and became a Fellow of the Stavros

OVERVIEW/YNOGEXH

2024 K-13

Greece/EN\G6a)

Margarita and her father, returning to Pylos, will be confronted with the rapid tourist
transformation of the place. Margarita will become the cause for those old friends of his
to mingle again and claim a spot, in the shade of the plane tree, taken over by tourists.
H Mapyapita kal o natépag ing enotpépovtag otnv MUAo, Ba aviikpioouv tnv taxutatn
TOUPLOTIKN PETAPOP@WON Tou Pépoug. H Mapyapita Ba anoteAéoel Tnv a@opun yla Toug
naAioUg @iloug Tou, va EavacuvavinBoulv Kat va S1eKSIKNGOUV TOV XWPO Toug 0Tn OKId
Tou nNAdtavou nou éxet KataAn@Bei an’ toug Toupioteg.

CREDITS/YNTEAEXTEX
Director/ZknvoBeoia: Kostis Alevizos
Writer/Zevdpio: Kostis Alevizos

Cinematography/®@wrtoypaeia: Dionysis Euthimiopoulos GSC

Music/Mouatkn: Grigoris Eleutheriou
Producer/Mapaywyn: Kostis Alevizos

KEY CAST/NPOQTAIQONIZTEZ

Marielli Manoudaki, Yiannis Kokiasmenos, Giorgos Biniaris, Andreas Marianos,
Konstantinos Siradakis, Nikos Pantelidis, Karafil Shena, Hamdi Dafer

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Animation / Kivoupévwy Zxediwv
Genre/Eib6o¢: Drama, Comedy / Apdua, Kwpwbdia

Runtime/Aidpketa: 19:19"

First-time Filmmaker/lMpwtn XknvoBetikf AouAsid: No /'Oxi
Student Project/Znouéacrtikn Taivia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOIPA®IKO *KHNOGETH

' ¥

Niarchos Foundation Artist Fellowship
Program.

In 2024, he completed the film "The Tooth
and the Rock" as a producer, screenwriter,
and director.

0 Kwotng AAeBiloc yevvibnke otnv
ABhva to 1988. Xnoubaoce otn XxoAn
Kivnuaroypdpou kai ThAedpaong tou
/AukoUpyou Xtaupdkou. To 2017, 1o ogvad-
P16 tou yia tnv tawvia "The Weight of the
Sea" eniAéxBnke yia xpnuarodotnon ano
10 npdypauua tn¢ EPT “uikpo@iAu”. To

2019, n tawvia €kave tnv NpepLépa g oto
Aigbvég Kivnuaroypapiké @eotifdA Taviwv
MikpoU Mnkoug Apduag, orou képbioe
Eupnuo Mveia yia KaAUtepn @wroypagpia
kat KaAutepn luvaikeia Epunveia. H tavia
eniong éAaPe Eupnpo Mveia oto 90 Aigbvég
Wnetako Kivnuatoypapiko ®@eotifdA
ABnvawv (AIDF), kaBuwc kai oto 130 Aigbvég
Kivnuaroypapiké @eotifal Adpioag, yia tnv
gpunveia tng Zioou Toupdon.

To 2020, 1o oevdp!6 tou yia v tavia "The
Tooth and the Rock" eniAéxBnke and to
npdypappa “uikpopidu” tng EPT kat xpn-
parobotnBnke and 1o EAAnviko Kévipo
Kivnuaroypdpou (EKK).

To 2021, BpaBeltnke and tnv ARTWORKS
Kat €yive Ynotpopog tou [Mpoypdupatog
KaMitexvikwv Ynotpoiwv tou 16pUuarog
2taupog Nidpxog.

To 2024, oAokAnpwoae tnv tawvia "The Tooth
and the Rock”, e tnv 1616tnta tou napayw-
YoU, aevaploypdpou Kat oknvoBET.

DIRECTOR STATEMENT/AHAQXH XKHNOGETH

The place is what defines the social
relationships that will develop within
it. Without the place, there is no
companionship, and without the
companionship, there is no place. “The
Tooth And The Rock” is a movie about lost
homelands for those who changed without
having our own imprints on them. It's the

20

desperate attempt to bring them back to
our standards and to lose ourselves in the
embrace of our collective heroic self.

0 xwpog, eivar autég nou npoobiopidel TG
KOIVWVIKEG ax€aelg rnou Ba avantuxBolv
EVIOG Tou. Xwpig Tov xwpo, bev undpxel
OUVIPOPIKOTNTA Kal XWPIG OUVTPOPIKOTNTA
bev undpxel o xwpoq. H taivia “The Tooth

and the Rock” ivat pia 1otopia yia ti¢ xapé-
veg natpibe¢ 6Awv doot dAMaav bixwg ta
anotunwyard pag eviog toug. Eivai n anei-
MIoUEVN anoneipa va 1oug PEPOULIE Miow
ota 61Ka pag npdtuna kat va xaBouue arov
evaykaAioud tou auMoyikoU pag npwikoU
eaurod.

Short Encounters International Film Festival 4
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2024
United States/Hvwpéveg MoMteieg

OVERVIEW / YMOGEZH

A teenage girl grapples with feelings of shame and guilt after having sex for the first
time, leading to a thoughtful exploration of generational shame, societal expectations,
and self-worth.

Mia épnBn konéAa nalevel ue aiobnuata viponng Kat evoxng apou kavel o€ yia npwin
popd, npaén nou tnv obnyei o€ éviovoug NPoBAnUatIouoUG OXETIKA e TO XA YEVEWY,

DIRTY TOWEL

alalwald %aal9

Callie Carpinteri is an award-winning LA
based writer/director from South Florida.
As a young, female filmmaker, Callie is
passionate about telling complex, female
driven stories that empower women and
inspire conversation.

H Callie Carpinteri eivai BpaBeuuévn

TIC KOIVWVIKEG anaITNOEIG Kat {NTNUATA QUTOEKTILNONG.

CREDITS/ZYNTEAEZTEX
Director/ZknvoB@eaia: Callie Carpinteri

Writer/Zevapio: Callie Carpinteri, Emma Parks

Cinematography/®@wrtoypagpia: Chung Ai
Music/Mouaikn: Lin Ge Wei

Producer/Mapaywyn: Callie Carpinteri, Emma Parks, Katrina Lee, Cassidy Campbell,

Vanessa Nottingham
KEY CAST/NPQTAIQNIXTEX

Emma Parks, Laura Coover, Ben Krieger, Jesi Rojas

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaia
Genre/Eibog: Coming - of — Age, Comedy, Drama/ EvnAikiwon, Apdpa

Runtime/Aidpketa: 12":24”

First-time Filmmaker/lpwtn £knvoBetiki AouAetd: No /'Ox1
Student Project/Znouéactikn Tatvia: No /'Ox1

DIRECTOR BIOGRAPHY / BIOF'PA®IKO KHNOOETH

ouyypapéac/oknvoBétng and tn Nétia
DAdpivia, pe €8pa o Nog AvideAec. (0 veapn
yuvaika kai aknvoBetng, to ndBoc tng eival
n apnynon ouvBetwv (atopiwv e Beua
N YUvaIKeia Xelpapémnaon, 10TopIwY MouU
loxuporotoUv tn yuvaikeia unéataon Kal
kaMigpyouyv tov didAoyo kat T oudiTtnon.

DIRECTOR’S STATEMENT / AHAQXH XKHNOOETH

| firmly believe that sexuality is one of
the cornerstones of being a woman.
Unfortunately, in our society, women
are often made to feel ashamed of their
sexual choices. Whether stemming from
religious beliefs, societal expectations, or
personal relationships, myself and many
of the women in my life have experienced
this shame in one way or another.

These toxic beliefs perpetuate a culture
where sex remains taboo and speaking
openly about it is discouraged. This is
especially damaging for teenagers navi-
gating their identities. The lack of compre-
hensive sexual education and the fear of
being judged can pressure teens to make
decisions they aren't comfortable with or
compel them to conceal their true feelings.
“Dirty Towel” is an effort to change this
narrative and empower women to be
confident in their choices, free from the
opinions of others. By exploring themes
of generational shame, self-worth, soci-
etal expectations, and sexual empow-
erment, my goal is to spark meaningful
conversations and catalyze a collective

22

shift in societal perspectives around sex
and shame.

As a female filmmaker, I'm deeply pas-
sionate about telling authentic female-
driven stories that inspire conversation. |
want the experiences of women - the good
and the bad - to be at the forefront of my
stories, and | devote myself as a filmmaker
to continue to do that.

Motetw akpdbavra nwg n oefoualikotnia
elval évag ek twv akpoywviaiwv AilBwv
¢ yuvaikeiag unapéng. Auotuxwe otnv
Kolvwvia [ag, ol YUVaiKeS apKeTd ouxvd
vipérnovral yia 1i¢ 0eE0UAAIKES TOUG EMIAOYEG.
Eite Adyw Bpnokeutikwv nenoiBnoswy,
elte e€qITia¢ KOIVWVIKWY OTEPEOTUMNWY,
f 81aMpPoownIKWV OXEoEWVY, €yw KaBwg
Kal apKeTEC yuvaikeG oto nepifdilov
Hou, ue tov évav n tov dAAo tpdno €xouv
€pBel avripérwneg pe autnv v ‘viponn”.
Autéc o1 10€ikég nenolBnoeig diaiwvidouv
Hia KouAtoUpa omnou 1o o€ napauével
taunoU kat 6rnou anoBappuvetal érota
avoixt Kai gAeUBepn oulntnon ndvw
oto oeé. [eyovog 18laitepa TPaUUATIKO yia
gpnBouc nou e€epeuvolv v oe€oualikn

tou¢ tautotnta. H éAAeiyn ouotaotikng
oefouaAikng dtanaidaywynong kat o pofog
TOU OTlyuatiopoU Wrnopolv va niéoouv
natdid otnv gpnPeia va napouv GBoAeg
ano®doeig, 1 va KPUWouUV 1a rnpayuatika
ToU¢ aloBnuara.

H tawvia “Dirty Towel” npoonaBei va aAa&e
aquto 10 aPNynua Kai va evBappuvel Ti¢
YUvaikeg va kavouv eniAoyéc anallayuéveg
ané v yvwun twv dMwv. Aigpeuvaovrag
Beuatikéc oxetikég pe v “viponn twv
YEVEWV”, TNV QUTOEKTIUNGON, TIG KOIVWVIKEG
emtayeg kat tnv 0e€oualikn XelpapeTnan,
o10x0¢ pou eival va Béow ™ Bdon yia
0UOIaOTIKEG OU{NTNOEIC KAl va NUPoSOTHowW
uita gUAAOYIKN) OTPOQI OTIC KOIVWVIKEG
anoyelg nou evoxornolouv 1o o€t

¢ yuvaika oknvoBétng, To nabog pou eivai
va apnynbw EUWPUXWTIKEG I0TOPIEG LE
enikevipo tn yuvaika, nou Ba anoteAouv
€uvaoua yia ouditnon. OéAw ot euneipieg
TWV YUVAIKWV, EITE KAAEG, €iTe KAKEG, va eival
0NV MPWTN YPauun TwV I0TOPIWVY LOU Kal va
aPIELWOW TOV EQUTO OU WG OKNVOBETNG,
0€ QUTGV TOV OKOIIO.

Short Encounters International Film Festival 4



THURSDAY - NEMNTH (May 22nd, 2025)

» Short Encounters International Film Festival




THURSDAY - NMEMMTH (May 22nd, 2025)

WHY WONT YOU DANCE | ¢ o

Mia tovia Tne MavsAdTne Mavpopapisn OVERVIEW / YHOOEZH

4 : Anna wants to find someone to talk to at the party. She wants to, but not really. Vasilis
d’fz?dg Bﬁﬁflﬂg for sure doesn't want to talk to Anna at the party. Their reluctant meeting will bring forth
Tomy | ks Axodons memories for Anna that she would much rather ignore.

H Avva BéAet va Bpet kanoiov va piAnoet ato ndptu. To BéAel, aAAd éxt kat 1600. O BaoiAng
wotooo, aiyoupa dev BéAel va piAnoet atnv Avva, oto ndptu. H anpdBuun ouvdvinon toug
Ba pépet otnv Avva avauvioeig nou Ba npotipoUoe va ayvonoel.

CREDITS/LYNTEAEZTEL
Director/ZknvoBeaia: Penelope Mavropsaridi
Writer/Zevdpio: Penelope Mavropsaridi

- \y
j‘"' Lo B = Music/Mouaika: Ilektra Mavropsaridi, Aleksis Markantonatos, Dimitris Gkotsis

Cinematography/®@wrtoypagpia: Karalia Dogani

Producer/Mapaywyn: Penelope Mavropsaridi, Yorgos Mavropsaridis, Peggy Psarrou

KEY CAST/NPOQTAIQNIXTEX
Felice Topi, Vaggelis Daousis

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaia
Genre/Eibo¢: Romantic drama / Popavtiko Spdpa
Runtime/Aidpkera: 15:'00"

OUT OF COMPETITION First-time Fl:lmmaker/l'lpd)r? ZKn\,/oesrlKr') AouAeid: Yes/Nat
EKTOE AIAFONIETIKOY Student Project/Znoubaotikn Taivia: Yes/Nat

DIRECTOR BIOGRAPHY / BIOI'PA®IKO XKHNOGETH

XOPEVEIS;

Penelope Mavropsaridi lives and
works in Athens, Greece. She has
studied film in Hellenic Cinema
& Television School Stavrakos.

H lnveAdénn Maupowapidn (et kat epydleta
otnv ABrva. Exsl onoubdoel oknvoBeoia
otnv ZxoAn EMnvikoU Zivepa & ThAedpaong,
Xtaupdkou.
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2024 K-12

Canada/Kavabdag

MY TOMATO HEART

OVERVIEW / YNOBEZH

Madeleine is forced to quit her position at the neighborhood grocery store. Except that
her job is her whole life; her colleagues, her only family. The quinquagenarian spends
her last days of work fighting to save what is near and dear to her heart...

H Madeleine unoxpewverail va napaitnBei and tnv 6ouAeld tng ato coUnep UAPKET TNG
yetroviag. Me tnv dtapopd ot n Souleid tng eivat oAdkAnpn n {wrn) tng Kkai ot ouvadeApoi tng
n pévn g oikoyéveia. H peanAikag undAnAog nepva tig teAeutaieg Uépeg tng atnv Souleld

Benoit Le Rouzés Ménard is an indepen-
dent filmmaker born in Trois-Riviéres
(Québec). He developed his talents as a
screenwriter, editor and director during
his travels around the world.

O Benoit Le Rouzés Ménard eivai

naAedovtag va owael 6Tl ayand nepioooTepo...

CREDITS/ZYNTEAELTEZ

Director/EknvoBeoia: Benoit Le Rouzés Ménard

Writer/Zevdpio: Benoit Le Rouzés Ménard

Cinematography/®@wrtoypaeia: Vincent Biron

Music/Mouaiki: Frédérick Desroches
Producer/lMapaywyn: Cynthia Mateu

KEY CAST/NPQTAIQNIXTEX

Stéphanie Colle, Eric Leblanc, Jeanne Bellefeuille, Nicolas Michon, Charles-Aubey
Houde, Key Cast, Dominic Roch-Sickini, Frida Pétion, Noémie O’Farrell

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaoia
Genre/Eibog: Comedy, Drama/ Apapa, Kwpwbia

Runtime/Aidpketa: 14':57"

First-time Filmmaker/lMpwtn £knvobBetikn AouAeid: No /Oxi
Student Project/Enouéaotikn Tatvia: No /'Ox1

DIRECTOR BIOGRAPHY / BIOFPA®IKO KHNOOGETH

P

ave€dptnTo¢ okNVoBETNG YevwnuUEVOG aTo
Trois-Rivieres (Keunék). KaAiépynoe to
TaAévio ToU w¢ aevaploypdpog, LOVIEP Kal
oknvoBEtng kata tnv Sidpkeia twv taidiwv
TOU avd 1oV KOOLO.

DIRECTOR'’S STATEMENT / AHAQZH XKHNOGETH

One day, | learned that the life expectancy
of people with Down's Syndrome had
increased considerably over time, thanks
to advances in health sciences (55 years
today, compared with a meagre 9 years in
1929). At the same time, | was surprised
to discover that new eugenic screening
methods were leading to the elimination
of more than nine out of ten Down's
syndrome embryos. This paradox was the
inspiration for my film.

Despite the efforts made over the decades,
| realize that our society still struggles to
include people who are different. We have
further proof of this when medicine helps
to eradicate this disability without making
a fuss. With MY TOMATO HEART, | show
that Down's Syndrome is not a problem to
be solved, but rather a unique adventure.
An adventure that illustrates our ability to
adapt to others. An adventure that reveals,
in short, our humanity.

This project is close to my heart because

» Short Encounters International Film Festival

it shows that inclusion is possible and can
be brought to the fore. In fact, the film was
produced in such a way as to maximize
the positive repercussions for the actress
Stéphanie Colle. My aim was to provide
a platform for her to blossom, achieve
professional success and showcase her
immense talent.

Mia pépa éuaba nwce 10 Npoodokiuo {wng
TwV atopwv e ouvépopo Down éxel auén-
Bei onuavtika e€aitiag tng EMOTNUOVIKNG
npodédou (and 9 xpdvia nou nrav 1o 1929,
ota 55 xpdvia onpepa). Thv ibia otiyun e€e-
nAdynv suxdplota avakaAuntovrag nwg ot
OUYXPOVEC aneIKoVIOTIKEG EBoboI Linopouv
va avixveUoouv ewvid oTIG SEKa NEPINTW-
ong euPpuwv pe ouvdpopo Down. Auté to
napdbofo anotelel kai tnv Eunveuon yia v
Tawvia pou.

Mapa 11¢ npoonadbeieg nou Eyivav TG TeAeU-
1aie¢ SeKaetieg, auvelbnTonoinaa nwe n Koi-
vwvia pag akopa naAevel va oupnepiAdBet
v Slapopetikotnta. Exoupe nepaitépw

andébet€n autou Tou yeyovoTog TNV atlyun
nou n gappaxoAoyia Bonbd atnv e€dAeiyn
¢ ev Adyw avannpiag xwpic “va 1o Kavel
Béua”. Me v taivia MY TOMATO HEART,
Seixvw nwg 1o ouvdpopo Down bev eivat
éva npdPAnua rnou npénel va KpUQTel,
aMdé pta povadikn nepinéteia. Mia nepiné-
TELQ MOV anoTUNWVel TNV IKavoTntd Lag va
npooapuol6pacte otig ISIAITEPGTNTES TwWV
dMwv. Mia nepinéteia nou ev oAiyolg, ava-
beikvUel tnv avBpwnid uag.

Autn n Souleid sivat noAU kovid otnv Kap-
61a pou yiari beixver nw¢ n oupnepiAnmu-
kétnta pnopei va £€pBet ato npooknvio. Kat
pdAiota, n tavia udonoinBnke pe térolo
P00 WOTe va peyiotonoinBouv ol BeTIKES
enppo&g yia v nbornoid Stéphanie Colle.
X16x0¢ pou nrav va dnpioupynow éva niai-
oto ato onoio Ba pnopouoe va avBioel, va
METUXEL ENAYYEALQATIKG Kal va NMapoualdoel
T0 TAAEVTO TNG.
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2024 K-14

Belgium/BéAyto

LES CHATS ERRANTS |

OVERVIEW / YNOBGEXH

Altitude Cent Square, in Brussels. William (55) lies, claiming he's waiting for the tram;
Béatrice (38) pretends that everything is fine; and Evdokya (75) tries to convince herself
that she'll make it. The three of them coexist in the solitude of the night, each facing in
their own way the fear of revealing their vulnerabilities.

MAateia Altitude Cent oti¢ Bou&éMeg. O louikiau (55 e1wdv), 1oxupiletal nwg nepIUEVer
10 TPaue N Mneatpic (38 erwv) napiotdver nwg oAa eivar evia&ets kat n Eubokia (75 rwv)
npoonabBei va neioel tov eauto ¢ ott Ba ta katapépel. Ot TPEIC TOUG GUVUNGPXOUV aTnv

Maélle Grand Bossi has directed several
short films, either alone or in collaboration,
both fiction and documentaries, that have
circulated in international festivals. She
has explored various mediums, delving
into marginal universes, to carry out
projects with a strong social dimension.
One of them, "Radio Syria" (2x52'),
awarded the Scam Authors' Prize, consists
of a radio creation, or rather a fully sound
film, that narrates the escalation of
violence during the war in Syria. Maélle
is working on an animated feature
documentary project.

Elisabeth Silveiro is a French filmmaker
with controversial origins: Russo-Cuban.
She studied Editing at the IAD Film School
in Belgium. Passionate about intimate
universes, her projects often delve into
themes such as personal exploration and
aging. She has participated in prominent
film residencies and events in France,
including the Bourse Brouillon d'un Réve.
She has collaborated with the renowned
French actress Fanny Ardant, who lent her
voice for her documentary "Vostok n°20"
and starred in her fiction "Good Morning
Midnight". Recently, she has completed
two fascinating fiction short films: "Vodka
- Fanta" and "The Alley Cats", which
are achieving success in international
festivals.

» Short Encounters International Film Festival

pova&id tng vuxtag, avtpérwrol ue tov eofo va anokaAupBouv ot abuvauieg Toug.

CREDITS/ZYNTEAELTEL

Director/ZknvoBeaia: Victor Sagrista, Maélle Grand Bossi, Elisabeth Silveiro
Writer/Zevapio: Victor Sagrista, Maélle Grand Bossi, Elisabeth Silveiro
Cinematography/®@wrtoypaepia: Leonidas Arvanitis

Music/Mouaiki: Aukai
Producer/Mapaywyn: Cynthia Mateu

KEY CAST/NPOQTAIQONIZTEZ

Carole Weyers, Bart Cambier, Mirella Minne, Kristof Coenen, Victoria Jadot

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaia
Genre/Eibog: Drama, City, Social, Family, ldentity/ Kowvwviké 8pdpa, Owkoyévela,

Tautotnta
Runtime/Aidpkera: 21':30"

First-time Filmmaker/lMpwtn XknvoBetikn AouAeid: No /Oxi
Student Project/Znouéactikrj Tatvia: No /Oxt

DIRECTOR BIOGRAPHY / BIOI'PA®IKO ZKHNOGETH

Victor Sagrista is a Spanish filmmaker
with a degree in Film Directing from
the prestigious IAD in Belgium. He has
participated in the International Training
Program in TV Series Writing (FIEST),
a highly selective experience "The Alley
Cats," his collective feature film project
preceding the short film of the same name
produced in 2024, has received financial
support for writing and development in
Belgium, as well as participation in the
meeting between authors and producers
organized by Maison de Scénaristes at
the Cannes Film Festival. He is currently
immersed in writing a deeply personal
project, as well as developing a television
series: an exciting medical thriller that
disrupts the world's balance.

H Maélle Grand Bossi €xel oknvoBetioel
QPKETEC UIKPOU UNKOUG TaIVieG, €iTe Uovn
¢ €ite o€ ouvepyaoia, 600 taivies pubo-
nAaoiag 600 Kat viokiuavtép, SOUAEIES
rou éxouv napouaotaotel og apketd b1ebvn

peatiBdA. Exel e€epeuvioel notkida péoa Kai
EVIPUPAOEI O 0PIAKA EKPPACTIKG auuna-
vIa, UAoroiwvIag €oya Ue 10XUpr TNV Kol-
vwvikn biaotaon. Eva € autwy, 1o "Radio
Syria" (2x52'), BpaBeutnke pe 10 BpaBeio
Scam Authors kat anoteAeitat and uia pabi-
opwVIKn énuioupyia, 1 Ba Ayaue eival uia
tawvia Baciouévn otov fnxo, n onoia apnyei-
a1 v KAiudkwon tne Biac atov néAeuo g
2uplag. H Maélle Souléuer ot €va Kivoupé-
Vv 0XebiwV VIOKIUAVIEP, LUEYAAOU LNKOUC.
H Elisabeth Silveiro sivai laAAiba okn-
voBEtng ue “aupideyduevn” Kataywyn:
pwalko - KouBaveédikn. Xnoudaoe poviad
otn XxoAn Kivnuartoypdgou IAD ato BéAyio.
MaBiacuévn pe {nTAuata oIKeIGTNTAG Kal
npoowrnikng e€EAIENG, ol Tavieg TG npayua-
tevovral Béuara ev600Kkornnang Kai nAikiag.
‘Exel oUuLETAOXEl OE SIAKEKPIUEVA MPOYPAU-
uata kaAitexvikng piAo&eviac pe Béua tov
Kivnuaroypapo atnv laMia, cuunepiAauBa-
vouévou tou Bourse Brouillon d'un Réve.
‘Exet ouvepyaotei ue tnv didonun FaAAida
n6Borotd Fanny Ardant, n onoia 6dveioe
Qwvn NG yla 1o vioKiuaviep g "Vostok
n°20" kai npwtaywviotnoe otnv taivia
puBonaciac "Good Morning Midnight".
Mpoopdtwe oAokANnpwae U0 eVTUNWOIAKES
tawvieg pikpou unkoug: "Vodka - Fanta" kat
"The Alley Cats", ot onoieg yvwpidouv 161-
aitepn enituxia og d1€Bvn Kivnuatoypapika
peatifdA.

0 Victor Sagrista eivat lonavég oknvoBétng
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e mruxio atnv XknvoBeaia and v eyvw-
ouévou kUpoug XxoAn Kivnuaroypdpou
IAD tou BeAyiou. Xuuueteixe oto Aiebvég
Exnaibeutiké lMpdypauua “Xevapiakn
lpapn TnAsontikwv Leipwyv’, atnv 161aiTé-
PW¢ onuaviikn 60UAEIA TNG LIKPOU UAKOUG

tawviag "The Alley Cats”, evd n opwvuun
OUVEPYATIKN HEYAAou unkoug taivia nou
nponynBnke, napaywyng 2024, éAaBe xpn-
parob6tnan oro BéAyio, v ouppeteixe otn
ouvavInNan oUyyPapEwvY Kal napaywywy
nou opydvwaoe 1o Maison de Scénaristes

010 PeatifdA twv Kavvwv. Auti tn otiyun
aoxoAeital e Ty auyypapn evog Epyou 161-
aitepn¢ NPoowWMKAG onuaaciag, Kabwc Kal
LE TNV napaywyn Hiag tTnAgontikAg oelpdg,
evo¢ avatpentikoU 1atpikoU Bpidep nou bia-
Tapdocel TNV nNaykGouia (oopporia.

Short Encounters International Film Festival 4




EL VUELO DE CHAIKA

THE
FLiGHT

OF
CHAYKA

Belén Abarza & Eduardo Bunster
have been working as a creative
duo for 6 years, directing projects
in  both film and visual arts.
BELEN ABARZA Bachelor of Arts,
scenic designer and director. She has
participated in more than 50 plays, dance
and performing arts, with various Chilean
theater companies, collaborating with
prominent national directors. As a film
director, her first short film "Theo" was
selected in more than 80 festivals and
won a dozen international awards. She is
currently working with Eduardo Bunster
in the post-production of their first feature
film "An imagined kingdom".

EDUARDO BUNSTER Chilean director
and cinematographer. He has directed
the short film "D-construct" (best short
film at the Sydney Fantastic Film Festival
and at the Cine B Santiago Festival), the
diptych of short documentaries "Inner
Landscapes”, the short documentary

» Short Encounters
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2024 K-14

Chile/XiAn

OVERVIEW / YNOGEXH

During rehearsals for the premiere of her first one-woman play, an actress loses Chayka,
the marionette that stars in her show, and is forced to delve into the depths of the theatre
and of herself to find her.

Katd tnv didpkela twv npofwv tng npwitng BeatpiknG TG napdotacnc 0rou CUUUETEXEL
Hovo n i6ia, n nBonoidg xdver tnv Todika, TNV Paplovera nou npwiaywviotel SinAa g kat
avaykdetal €10t va “erniokepBei” ta BAa6n tou Bedtpou Kat Tou qutoU TNG yia va v PpEL.

CREDITS/ZYNTEAELTEL

Director/ZknvoBeaia: Belén Abarza, Eduardo Bunster
Writer/Zevdpio: Belén Abarza, Eduardo Bunster
Cinematography/®@wrtoypaepia: Eduardo Bunster
Music/Mouaikn: Peter Rosenthal, Fernando Nequecaur
Producer/Mapaywyn: Eduardo Bunster Charme

KEY CAST/MPOTAIQNIZITEZ
Tita lacobelli

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaia
Genre/Eibog: Drama, Fantasy/ Apapa, @ataociag

Runtime/Aidpkeia: 15':00”

First-time Filmmaker/lMpwtn XknvoBetikn AouAeid: No /Oxi
Student Project/Znouéacrtikn Tatvia: No /Oxt

DIRECTOR BIOGRAPHY / BIOIPA®IKO *tKHNOGETH

"Soul Beats" (best short film at the "In-Edit"
festival) and the short film "Theo”, selected
in more than 80 festivals and winner of a
dozen international awards. He is currently
working with Belén Abarza in the post-
production of their first feature film "An
imagined kingdom".

To &nuioupyiko viouo Belén Abarza &
Eduardo Bunster épaotnptonoieital ta
teAeutaia €€ xpovia aTov XwWpPOo OMNTIKoa-
KOUGTIKWV TEXVCIV.

H Belén Abarza, BA, eivai oknvoypd-
@o¢ kat oknvoBétng. ‘Exel ouvepyaotel ue

avepxduevou¢ XiAlavoug oknvoBETec Kat
Beatpikéc eTaipeieg oTN XWpPA NG, 08 NAVW
ané 50 napaywyéc. H npwrtn tng oknvo-
Betikn SouAeld, n pikpoU pnRkoug tawvia
"Theo", eniAéxBnke oe neploodrepa and
80 peotfdA naykoouiwg Kat anéanace
nARBog BpaBeiwv. Auth tn otiyury Sou-
AeUel pe tov Eduardo Bunster otnv olo-
KANpwon ¢ npwtng Peydiou PNRKoug
tawviag toug, “An imagined kingdom".
0 Eduardo Bunster eivai XiAlavé¢ oknvo-
Bétn¢ kat SieuBuvtig pwroypapiac. Exet
oknvoBetnoel TNV PIkpoU unKoug tawvia
"D-construct” (BpaBeio kaAUtepng LikpoU
unkoug taviag ato Sydney Fantastic Film
Festival kat ato Cine B Santiago Festival),
Kat TNV pikpoU punkoug tavia "Theo” nou
enAéxBnke oe nepioadrepa and 80 peari-
BdA naykoouiwg kat anéanace nAnBog
BpaBeiwv. Auth tn otyun) Soulelel e v
Belén Abarza atnv oAokAnpwaon tng npwing
Heyalou unkoug taviag toug, “An imagined
kingdom".
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SOMEBODY CARES

SOMEBODY. CARES

Julien Lasseur is a producer/director
well traveled on the short film festival cir-
cuit with multiple awards and bushels of
“Official Selection” laurels attached to his
films (Camden International, Palm Springs
International, Mill Valley, Heartland). In
2014, out of over 5,000 submissions,
Julien reached the top 10 finalists in
HBO's Project Greenlight director compe-
tition. In 2015, Julien produced the Emmy
Nominated web-series Everyone'’s Crazy
But Us for FunnyOrDie. Since 2016, Julien
has co-founded a successful production
team that produces work for Mercedes,
Hyundai, 7Up, and Ram Trucks among
other brands. In 2019, Julien won Best
Director at Denver's SeriesFest for his

30

2024
USA/HIMA

OVERVIEW / YIMOGEZH

A deadbeat brother finally finds compassion from his grumpy sister moments before
being catapulted through the air by a 4-wheel drive Bronco.

‘Eva peudA Bpiokel TeAika atopyn and v yKpiviapa adep@n ou UoAig Aiyeg atiyuég npotou
extoéeubei atov aépa and €va 4x4 Ford Bronco.

CREDITS/ZYNTEAELTEX
Director/ZknvoBeaia: Julien Lasseur
Writer/Zevdpio: Brian Groh

Cinematography/®@wrtoypaepia: Kyle Smolic

Music/Mouaikn: Nick Harding, Chris Harding

Producer/lMapaywyn: Megan Short

KEY CAST/NPOQTAIQNIXTEZ
Shawn Parsons, Cjon Saulsberry

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAacia
Genre/Eibog: Action, Comedy/ Apdong, Kwpwbia

Runtime/Aidpketa: 5':15"

First-time Filmmaker/lMpwtn £knvobBetikn AouAeid: No /Oxi
Student Project/Enouéactikn Tatvia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOI'PA®IKO *KHNOGETH

major directorial debut, a series titled
Palomino & Swissy with Adaptive Studios.
0 Julien Lasseur eivai évag noAuta&ibepévog
napaywyog kat oknvoBETng ato SiKTuo Twv
QeaTiBAA tavicdy UiKpoU unkoug, ue nAnbog
BpaBeiwv kal enionuwv CUULETOXWV
(Camden International, Palm Springs

International, Mill Valley, Heartland). To
2012 o Julien katdpepe va unet otoug
10 kopupaioug ivaAiot Twv KaAUtepwv
oknvoBetwyv, ato npdtlext Greenlight Tou
HBO, avaueoa oe 5000 ouuuetoxég. To
2015 €kave tnv napaywyn tng unownelag
yia Emmy Siabiktuaknc ogipdg “Everyone’s
Crazy But Us for FunnyOrDie”. Ané 1o 2016,
eival ouviIGPUTAG LIag eMTuXnUEVNG ouddag
napaywyng n onoia avaiauBaver douleiég
yla etaipeie¢ onw¢ Mercedes, Hyundai,
7Up, kat Ram Trucks, petaéu aAlAwv. To
2019 o Julien képbioe 10 Bpafeio kaAutepou
oknvoBetn ato Denver's SeriesFest ue 1o
OKNVOBETIKO TOU VIEUNOUTO, Uia O€Ipd LIE
titAo Palomino & Swissy oe auvepyaaoia ue
1a Adaptive Studios.

Short Encounters 4



2024
USA/HIMA

AZl |

OVERVIEW / YNOGEZH

THURSDAY - NEMNTH (May 22nd, 2025)

K-14

During a weekend vacation with her best friend’s family, seventeen-year-old Azi gets
caught up in an unexpected game with another guest.

Katd tn didpketa twv dlakonwy evog ZafBatokUplakou Ue TNV OIKOYEVEID TNG KAAUTEPAG
¢ QiAng, n dekasntdxpovn Azi eunAéxetal o€ €va anpoadoknto naixvibi pe évav aAdo

KaAeouévo.

CREDITS/ZYNTEAEXTEL

Director/ZknvoBeaia: Montana Mann

Writer/Zevdpio:Steven Snyder Montana Mann

Cinematography/®@wrtoypaeia: Colin Oh
Music/Mouaikn: Benjamin Balcom

Producer/Mapaywyn: Steven Snyder, Montana Mann

KEY CAST/NPOQTAIQONIZTEZ

Breeda Wool, Dior Negeen Goodjohn, Emma Filley, Dan Thiel

SPECIFICATIONS/XAPAKTHPIZTIKA
Project Type/Tunog: Live Action Short Film / MuBonAaaiag
Genre/Ei6o¢: Drama/Apapa
Runtime/Aidpkera: 14':00”
First-time Filmmaker/lpwtn £knvobBetikn AouAetd:No/Ox1
Student Project/Znouéactikrj Tatvia:No/Ox

DIRECTOR BIOGRAPHY / BIOI'PA®IKO ZKHNOGETH

Persian-American, Montana Mann, is an
award-winning director from Virginia,
who currently resides in Los Angeles. Her
commercial work, music videos, and short
films have accumulated over 25 million
views online, and garnered recognition
from national and international festivals,
including ADDY, YDA, and Nashville Film
Festival. She sold an original series pitch
to Universal, and Sony optioned her true
crime drama series. As part of the MENA
diaspora, she brings a unique perspective
and cultural sensitivity to her directing. Her
work explores the journey of finding one's
identity as a female living between two
cultures. She is currently represented by
Circle of Confusion and The Gersh Agency.

H lMepaibo-auepikava Montana Mann, eivai
BpaBeuuévn aknvoBetng and tn Bipt{ivia, n
onoia (et ato Nog AvileAeg. Ot biapnuioeig
NG, T HOUOTIKA Bivieo Kal ol UIKPOU LAKOUG
TQIVIEG TN €XOUV OUYKEVIPWOEL NAvw arno
25 ekaropuupta npofoAég ato biadiktuo Kai
€xouv Kepbioel Tnv avayvwplan ané eBvika

kat 61e6vn peotifaA, ouunepiAauBavouévwy
twv ADDY, YDA kat tou @cotiBdA
Kivnuaroypdgou tou NdaaBiA. NouAnae thv
16éa yia pia npwtétunn oeipad atn Universal
€V n Sony KatoxUpwae ta SIKalwuara Uiag
Spauatikng oeipdg dpdong. ¢ uéAog g
btaonopac tng MENA (xwpec tng Méong
AvaroAng kat Bépetag Appikng), pépvet uia
ovadikn ontikn Kat noAimouikn euaiobnaia
otn oknvoBeaia tng. To €pyo tng bigpeuva
10 1aéib1 NG €UpEdNG TNG TAUTOTNTAG TNG
w¢ yuvaikag nou (et avaueoa oe 6UO
noAimouoUg. AUTAV TN aTlyun EKMPOcwE(Tal
and toug Circle of Confusion kat The Gersh
Agency.

DIRECTOR’S STATEMENT / AHAQZH XKHNOOETH

AZl tells the intimate and timely story of a
Persian-American teenage girl contend-
ing with her identity and sexuality. It's a
story pulled from my own coming-of-age
experience on a weekend away with my
best friend’s family, an experience that I've
continued to unravel and process through
this film.

The film raises important questions about
pushing boundaries and power dynamics
- but it also shines a light on how some
of us choose to connect. I've always been
fascinated by the spectrum and psychol-
ogy of sexuality, and with this film, | hope
to capture an experience and a feeling by
taking ownership of my own story.

The film should play like a secret. Nobody

» Short Encounters International Film Festival

knows what is transpiring between the
two women at the heart of the film. It's
an inexplicable and quiet moment, both a
revolutionary and sacred experience that
our young protagonist, Azi, must con-
tend with. As their relationship builds, we
would likely assume the older woman has
all the power. But does that assumption in
some way negate Azi's experience? Would
that be stripping her away of her agency?
Can a seventeen-year-old yield power in
this relationship too?

The film hinges on the truth underneath
this electric connection and the mysterious
question of who Azi really is and what she
truly wants. Through this complex jour-
ney we get a deeply personal portrait of a

young Persian girl on the cusp of adulthood
taking agency in her life for the first time.
H AZI e€iotopei tnv tou@epn Kai S1axpovikn
totopia piag Mepaibo-auepikavig épnBng
nou nalever pe tnv TQUIGTNTA Kal tnv
oefovaAikotntd tng. Eivair pia 1otopia
evnAikiwaong eunveuauévn ano SIKEC ou
MPOOWIKEG €UNEIPie¢ Onw¢ TG Biwoa
LE TNV OIKOYEVELA TNG KOAANTAG Hou o€
uia oafBarokuplakdrikn anodpaon oro
oniti ToUG, EUMEIPIEG MOU GUVEXIOA va TIC
eneepyddoual yéoa and autnv tnv taivia.

H tawvia eyeipel onuaviika epwrhuata
OXETIKA E Ta Opla aopaleia¢ Kai Toug
unxaviauoug e€ouaiac otig S1aNPOCWITIKEG
OoX€0eIC - aAAd eniong pixvel pw¢ otov
Tp0Mo HE TOV 0rloio Kamolol and €U4g
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emiAéyouv va ouvbeBouv pe Toug dAoug.
Mavra pe eviunwaoiale 10 WUxoAoyIko
(pdoua tng oeoualikotntag Kat e autiv
v tawvia, €Ani{w va aixpaiwriow
yla euneipia kai éva ouvaioBnua
Kataktwvrag v 68IkA pou 1oToplia.
H tawvia npénet va eibwBei oav YUoTIKO.
Kaveic bev Epet 11 Ba npokUyel uetau
Twv 6U0 YUVAIKWVY Mou anoteAouv Kai tnv
kapbia tng 1otopiac. Eivat pia avouoAdyntn
kal Aouxn oTiyun, tautéxpova pia

ENAvVacTatikn Kal 1Epn euneipia nou n
veapn npwtaywviotpid uag Adn, kaAeital
va avtipetwniost. Kabwg n axéon twv duo
yuvaikwv e€eliooeral, eivat mbavév va
unoBéooupe nw¢ n peyaAlitepn yuvaika
éxet tn 6uvaun g xelpaywynong. AAMdG
dta tétola undéBeon unopel duvntikd va
akupwaoel v euneipia tng Adn; Mnopel
va v anoyupvedaoet and ty nuyun e
Mnopei éva Sekaentdxpovo Kopital va
avtipetwniost autny tnv oxéan e€ioou

Suvauika;

H tawvia edpaddetai otnv aAnbeia nou kpUPel
autA N NAEKTPIKNA OXEON Kal OTO £pWINUA
Tou roia eival npayuatikd n Aln kat T
akpiBw¢ BéAer. Méoa an’ autd to alvBeto
taibt aviikpidoupe 10 aAnBivé noptpaito
uiac veapnc lMepoibag ota npoBupa tng
evnAikiwaong, nou yia npwtn gopd atn {wn
NG NaipVel TIG KATAOTAOEIG 0Ta XEPIA TNG.

Short Encounters International Film Festival 4
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KASBI

THURSDAY - NEMNTH (May 22nd, 2025)

K-15

OVERVIEW / YNOBGEXH

Kasbi is a short film that explores sexuality and the search for self-identity. Does
desire disappear with age? Is it ever too late to become the person you want to be?
Unfolding during an erotically charged meeting between its Muslim South Asian
and Arab protagonists, the film combines romance-drama and the tragically comic.
H Kasbi eival uia pikpoU unkoug taivia nou e€epeuva v oe€oualikdtnta Kai tov
autonpoabiopioud. Xavetar n embuuia pe tnv nAikia; Eivat noté noAu apyd yia va yiveig to
dropo nou navra nBeAeg; KaBwe n totopia EedinAwveral ev péow iag EpwTiKA PopTIOUEVNG
ouvavinong petau piag MouoouAudvag, votio-Aoidtiooag kat piag ApdBiooag, n tavia
ouvbUddel e EMITUXIA TO POUAVTIKG SPAUA UE TNV KWHIKN TPAYIKOTNTA.

CREDITS/LYNTEAEZTEL

Director/ZknvoBsoia: Farah Jabir

Writer/Zevapio: Farah Jabir

Cinematography/®@wrtoypaepia: Luc Ung

Music/Mouaiki: Antonio Romero

Producer/Mapaywyn: Amelia Lim, Arielle Friedman, Lewaa Nasserdeen, Chadwick
Armstrong

KEY CAST/NPQTAIQNIZTEX
Anna Khaja, Zinaa Louhaichy

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film/ MuBonAaaiag
Genre/Eibog: Erotic drama / Epwtikd &papa
Runtime/Aidpketa: 11°57 "

First-time Filmmaker/lMpwtn XknvoBetikn AouAeid: No /Oxi
Student Project/Znouéaortikni Tawvia: Yes/ Nat

DIRECTOR BIOGRAPHY / BIOITPA®IKO XtKHNOOETH

Farah Jabir (she/her) is a Southeast
Asian, South Asian, and Arab filmmaker
with an affinity for humanistic and
impact storytelling. She recently created
INGRAINED NY, a video portraiture
series on New York's Asian diaspora
with Welcome to Chinatown, wrote for
a TV show in development at NETFLIX
MENA (Middle East and North Africa), and
produced the documentary Sandcastles
(IF/THEN Tribeca Film and Docs by the
Sea). Her latest feature pitch, Tigers Don't
Sleep, was selected as a finalist at Impact
X Netflix. She was previously selected
for Mentorship Matters (Amazon/AMC/
Sony) and The Thousand Miles Project’s
(Universal Content Productions) inaugural
screenwriting classes, as well as the
Asian-American Stories of Resilience
programme (PBS and A-Docs). Her credits
include commercials and music videos for

» Short Encounters International Film Festival

OTnV oUYYPaPn HIag TNAEONTIKNG EKMOUNNG
nou Bpioketal autn) tn atiyur ato otddio tng
napaywyng, yia 1o NETFLIX MENA (Netflix
yia tn Méon avatoAn kat Bopeta Appikn).
Eniong avéAafe tnv napaywyr) Tou VIokiua-
viép Sandcastles nou eniAéxBnke and ta IF/
THEN Tribeca Film kat Docs by the Sea. To
teAeutaio tng eyxeipnua nou apopd ueyd-
Aou unkoug tawvia, ue titho “Tigers Don't
Sleep”, eniAéxBnke wg @ivaliot oto Impact

clients like Conde Nast, Nissan, Interscope
and Atlantic and Geffen Records.

H Farah Jabir (auth/autig) eivat aknvobs-
NG e pilec and tn NotioavaroAikn Aaoia, n
Nétia Aaia kat tnv ApapBia kai éAketat and
10TOpIEG L€ €vIOVo TO aToixeio TNG avBpw-
mvng ouvlnkng ev yével. Mpdapara dnui-
oUpynae oe ouvepyaaia pe 1o Welcome to
Chinatown, to INGRAINED NY, uia osipa
Bvreo-noptpaitwy yia v aotatikn bia-
onopd tn¢ Néag YopKng, evw oupueteixe

X Netflix. H ibia eixe nponyouuévwg eniAe-
Yel yia 1a eioaywyikd pabnuata oevapiou
tou Mentorship Matters (Amazon/AMC/
Sony) kat tou The Thousand Miles Project
(Universal Content Productions), kaBwg¢ Kal
yia 1o npdypauua Asian-American Stories
of Resilience (PBS kait A-Docs). Ot SouAei€g
¢ neptAaufavouv dlapnuioelg kai pou-
oika Bivreo yia neAdareg 6nwe n Conde Nast,
n Nissan, n Interscope and Atlantic kai n
Geffen Records.
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FAVOURITES

M
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FAVOURITES

Some chowcss ars mpossible. righl?

2023
Australia/Auotpalia

OVERVIEW / YNOOEZH

Two parents face an impossible choice when their family camping trip turns deadly.
AUo yoveig kaAoUvrai va ndpouv uia aduvatn andépaacn 01av n oIKOYEVELaKN ToUG E6pUNCN
yia kaunivyk e€elicoetal e Bavarndpa undBean.

CREDITS/ZLYNTEAEXTEX

Director/EknvoBeoia: Nick Russell
Writer/Zevapio: Nick Russell, Nick Musgrove
Cinematography/®@wrtoypagpia: Cesar Salmeron
Music/Mouaiki: James Orr

Producer/Mapaywyn: Nick Russell, Tandem Media

KEY CAST/NPOQTAIQNIXTEX
Stephen Curry, Sibylla Budd, Maria Angelico,Tony Briggs

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAacia
Genre/Eibo¢: Drama, Comedy / Apapa, Kwpwbia
Runtime/Aidpketa: 5'17"

First-time Filmmaker/lMpwtn XknvoBetikn AouAeid: Yes/Nal
Student Project/Xnouéaotikn Taivia: No/Ox1

DIRECTOR BIOGRAPHY / BIO'PA®IKO ZKHNOGETH

As an actor, Nick Russell had lead roles
in 'Mr Black' (Network Ten), 'Playing
For Keeps' (Network Ten) and 'Winners
& Losers' (Seven Network). He also had
the lead role in the short film 'Signs',
which won a Gold Lion Cannes award. As
an emerging director, Nick directed the
Hollywood television pilot 'Diplomatic
Immunity' for the Emmy nominated EUE
Sokolow. He was also the director of The
Peloton's content for 'The Slot' (Foxtel)
and 'Let’s Break ‘Em Up!" (ABC iView).
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Ten), «Playing For Keeps» (Network Ten)
kat «Winners & Losers» (Seven Network).
Eixe €niong tov npwrtaywvIoTIKG poAo otn
UIKpoU unkoug taivia «Signs», n onoia
képbioe 1o Bpafeio Gold Lion Cannes. (g
avepxOuEVOC aknVoBETng, oknvoBEtnae tov
tnAeontiko mAdto tou Hollywood Television,
«Diplomatic Immunity», yia tnv unoyn-
@ta ya 1o PBpafeio Emmy etaipeia EUE
Sokolow. ‘Hrav eniong o oknvoB€tng tou
“The Peloton” yia 1o "The Slot" (Foxtel) kai
10 "Let's Break "Em Up!" (ABC iView).

¢ nBonoidg, o Nik PdoeA eixe npwraywvi-
oTIKoUG poAoug ata «Mr Black» (Network

Short Encounters International Film Festival 4
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Taiwan/TaiBav

OVERVIEW / YNOBEZH

A skilled locksmith, gifted with the ability to open any lock, yet he is unwilling to return
home. The hostess he pursues has no intention of continuing to keep him company.
Facing a profound sense of emptiness, he has turned himself towards another rugged
path.

‘Evag embé€iog kAeibapdg, ue o xdptoua va avoiyel orolacdnnote kAetbapid, apveital va
emotpéwet onit tou. H naMakiba nou noAiopkei bev éxel kauia npoBeon va ouvexioel va
TOU KAvel ouvipo@id. Aviiuétwog ue uia Babid aioBnon pova&idg kai kevou, akoAouBel
éva aMo, duaBaro povondri.

CREDITS/ZLYNTEAEXTEX

Director/ZknvoBeoia: Chien Yu Lin

Writer/Zevdpio: Chien Yu Lin

Cinematography/®@wrtoypaepia: Chung AiMusic/Mouatikn: Lin Ge Wei
Producer/lMapaywyn: Amo Chang

KEY CAST/NPAQTAIQNIZTEZ
ook, FE B, XIE R =18 it

SPECIFICATIONS/XAPAKTHPILTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaia
Genre/Eibog: Drama, Fantasy / Apaua, ®avtaociag
Runtime/Aidpketa: 16':20"

First-time Filmmaker/lpwtn £knvoBetikn AouAeid: No /Oxi
Student Project/Znouéactikn Tatvia: No /'Ox1

DIRECTOR BIOGRAPHY / BIOIFPA®IKO XtKHNOOETH

Chien Yu Lin is a director / production
designer based in Taiwan. Before studying
at the London Film School in 2016, Chien
Yu was a fashion designer and was mainly
devoted to experimental media projects.
Her first graduation short film The Sound
of Falling has collected awards and
nominations around the world, including
Prix Festivals Connexion Auvergne-
Rhone-Alpe in the LAB-competition at
the 2019 Clermont Ferrand International
Short Film Festival. After graduation, she
worked with film productions in London,
Colombia, and Taiwan for 8 years. Until
now she continues to write and direct
her work while working as a production

aoxoAoUviav pe MEIPAUATIKEG Napayw-
Yé¢ ato xwpo tng dtapnuiong. H ntuxiakn
NG HIKpoU unkoug tawvia “The Sound of
Falling” ( O 'Hxog tn¢ lMtwong), anéonace
nAnBo¢ Bpafeiwv ge Ao tOovV KOOWO,
oupnepiAauBavouévou tou Prix Festivals
Connexion Auvergne-Rhéne-Alpe oto LAB-
competition tou AieBvoucg Kiv/koU @eatifdA
MikpoU Mnkoug Clermont Ferrand (2019).
Metd tnv anopoitnon tng SoUAeWe yia oKTw
Xpovia o€ KIV/KEG napaywyeg ato Aovéivo,
v KoAouPia katt tnv TaiBav. Zuvexiet

designer in international film productions.
H Chien Yu Lin eivai oknvoBEtng Kai

S1euBovipia napaywyng pe €6pa g v
TaiBav. MNpwv and g onoubég tng atn XxoAn
Kivnuaroypdgpou tou Aovéivou (2016),
unnpée oxebidotpia pédag kar KUpiwg

va ypdget Kai va oknvoBetel Ti¢ SIKEG NG
Souleiég evd Tautéxpova SouAeUel Kal w¢
S1euBuvipia napaywyng oe b1€bvei kivn-

LaToYPapIKES MaPaywyES.

» Short Encounters International Film Festival
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FUCK-A-FAN

2024
Netherlands/ONavbia

OVERVIEW / YNOOEZH

Chloe Cam, the hottest porn star on social media, launches a “Fuck-a-Fan” contest
to blow up her following and let one lucky fan live out his dream. That turns out to be
Thomas, an awkward young man from Amsterdam whose heart was recently crushed.
In his loneliness and desperation, he can't help projecting something deeper onto her
than porn-star thrills. When the lights go on and the camera starts rolling, Thomas and
Chloe find themselves as they never expected: vulnerable, and accountable to each other.
H XAdén Kau, n nio kautn nopvootdp ota puéoa Kolvwvikng Siktuwong, ekivd évav
Slaywvioud pe titAo “Tdunoe-évav-Bauuaotn” yia va auénoel toug akoAouBoug tng
Kal va emipéWel o€ €vav TUxepo va {Noel 1o ovelpo tou. O tuxepdg Ba eival o Bwudg,
évac abé€iog véog and to AUOTEQVIAU MOU UMOPEPEL and €PWTIKI aroyonTeuon.
Méoa otn povaéia kai tv aneAmaoia tou, dev unopel napd va npofdAder kdt
BaButepo ndvw NG, €KTOC and TIC OUYKIVAOEIG piag nmopvootdp. Otav 1a @wria
avdBouv kai n kduepa apxifel va ypdpel, o Owudg kar n XAdén Bpiokouv tov €quto
TOUG Onw¢ 8ev 10 nepievav noté: eudAwrtol Kat urnidAoyol o €vag anévavil otov dAAo.

CREDITS/ZLYNTEAEXTEX

Director/ZknvoBeaia: Muriel d’Ansembourg
Writer/Zevapio: Muriel d’Ansembourg
Cinematography/®@wrtoypaeia: Joris Bulstra
Producer/Mapaywyn: Isabella Depeweg, Els Vandevorst

KEY CAST/MPOTAIQNIZTEZ
Michael K. Williams, Steve Buscemi

SPECIFICATIONS/XAPAKTHPIZTIKA

Genre/Eibo¢: Drama/ Apdua

Runtime/Aidpkeia: 24':09"

First-time Filmmaker/lpwtn £knvobBetikn AouAeid: No /'Ox1
Student Project/Znouéaotikn Tatvia: No /Oxt

DIRECTOR BIOGRAPHY / BIO'PA®IKO ZKHNOGETH

Muriel d’Ansembourg is an award-winning
and BAFTA-nominated writer and director.
She grew up in New-York and Amsterdam
where she studied screenwriting, followed
by a Masters in Directing at the London
Film School.

Her films push the envelope exploring
intimacy, portraying characters searching
for connection in places where genuine
intimacy is unlikely. Her work is rooted
in delicate, precise performances and
original, nuanced narratives.

Muriel’s short films Play and Good
Night, screened at over 200 film festivals
worldwide, garnering 26 awards and
acclaim from renowned publications such
as The Guardian, The Observer, Little
White Lies and Time Out. Good Night
received a BAFTA nomination for Best
Short Film and enjoyed theatrical release
in the UK, Germany and Russia.

She is currently in post-production on her
debut feature, Truly Naked, which is set to
be released in 2025. It's centred around a
teenage boy’s sexual awakening against
the backdrop of the pornography industry

TOUG Og pépn Gou N yviaola oIKEIGTNTa gival
aniBavn. To épyo tn¢ edpddetal oe Aents,
aKkp1Peic epunveiec Kat NpwroTuneg, Aento-
Hepeis apnyroeig.

Ot pikpoU unkoug tavieg tng “Play” kat
“Good Night”, npoBAnBnkav oe navw ano
200 peotfal naykoauiwg, kepbdidovrag 26
BpaBeia kat avayvwpion and yvwotd évtuna
énwc The Guardian, The Observer, Little
White Lies kat Time Out. To “Good Night”

that happens to be the family business.
Meeting a whip-smart feminist shifts his
perspective as he starts looking at the
world he was raised in through different
eyes.

H Muriel d’Ansembourg eivai BpaBeuuévn
ouUyypapEacg Kai oknNVoBETNG, €xoviag oto
EVEQYNTIKG TNG Wia unowneidtnta yia Bpa-
Beio BAFTA. MeydAwae atn Néa Yopkn kat
10 Auotepvray 6nou ornoubdace oevdplo,
€V akoAouBnae To LETANTUXIAKO TNG OTN
oknvoBeaoia and to London Film School.

O1 tawvieg Eenepvolv ta 6pia, e€epeuvadviag
Béuara oikeldTNTaG Kal aneikovi{ovrag xapa-
Ktnpeg nou avadntouv va ouvdeBouv ueralu

képbiae pia unowneiétnta yia BAFTA atnv
Katnyopia kaAUTepnG LIkpoU UNKoug Taiviag
kat npoPAnBnke ato Hvwuévo Baaileio, T
leppavia kat tn Pwoia.

AuthA 0 otiyun oAokAnpwvel TNV Npwrn
yeydrou unkoug tawviac tng, “Truly
Naked”,nou avauéverai va KukAopopnaoel
eviég tou 2025. H tawvia enikevipwveral
otnv oe€oualikh apunvion evég épnPou
ayopioU pe pévro tnv Blounxavia tng nop-
voypagiag rnou gival Kai n oIKOYeVEIQKN
enixeipnon. H ouvdvinon tou pe pia £€u-
nvn @epviotpla aAadel tnv npoontiKr Tou
kabw¢ apxilet va BAnel tov kKGauo otov
onoio ueydAwoae e 61apopeTika udtia.

DIRECTOR’S STATEMENT / AHAQXH XKHNOOETH

Click counts, fan “likes” and subscription
rates — welcome to the new world of porn.
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What is intimacy in an age where you
swipe from date to date, sexting is the

new flirting, and social media is the global
playground? “Fuck-A-Fan” explores what

Short Encounters International Film Festival 4
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it means to be real in these very unreal Tt eival n oikeidtnta o pia enoxn nou  naykéouia naibikn xapd; To “Fuck-A-Fan”
times. oKkpoAdpelg and paviefou oe paviefou,  efepeuvd o Tt onpaivel va gicat aAnBivog ae
“KAIK”, “pou apéael”, “apiBudc akdAouBwv” 10 sexting (0e€ péow PnvuudTwy) €ival 10 QUTEG Tl TG00 WEUTIKEG EMOXEC.

- KaAwoopioate oTov VEo KGO0 TOU MOPVO.  KalvoUplo PAEQT Kal Ta KOIVwVIKA Siktua n

» Short Encounters International Film Festival
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2024
Canada/Kavadag

ZOE |

OVERVIEW / YNOOEZH

The remaining shreds of Zoe's mind desperately cling to her vague memories of better
feelings. Ta evanoueivavra whyuara tou puadoU tng Zoe, npoonaBouv aneyvwaouéva

va ypanwBouv and BoAéc avauvnoeig kaAutepwv ouvaioBnudtwv.

CREDITS/ZLYNTEAEXTEX

Director/ZknvoBeoia: Rémi St-Michel

Writer/Zevdpio: Rémi St-Michel

Music/Mouaiki: Peter venne

Cinematography/®@wrtoypaepia: Francois Messier-Rheault

Producer/Mapaywyn: Johannie Deschambault, Jean-Sébastien Beaudoin Gagnon

KEY CAST/NMPQTAMQNIZTEZ
Nisha Coleman, Pierre-Luc Fontaine

SPECIFICATIONS/XAPAKTHPIETIKA

Genre/Eibo¢: Drama, Horror / Apdapa, Tpopou
Runtime/Aidpkeia: 15":52"

First-time Filmmaker/lpwtn £knvobBetikn AouAeid: No /'Ox1
Student Project/Znouéaotikn Taivia: No /'Oxi

DIRECTOR BIOGRAPHY / BIOI'PA®IKO ZKHNOGETH

Rémi St-Michel has directed several short
films including The Deer (Le chevreuil),
Little Brother (Petit-Frére) and HeartBomb
(Une Bombe au cceur). He released his first
feature film, Before We Explode (Avant
Qu'on Explose), in 2019. Zoé is his most
recent project

38

0 Rémi St-Michel éxel oknvoBetnoe! apke-
TEG UIKPOU unkoucg taivieg petall twv
onoiwv 1i¢ “The Deer (Le chevreuil)”, “Little
Brother (Petit-Frére)” kat “HeartBomb (Une
Bombe au ceceur)”. H npwtn tou ueydAou
unkoug tavia “Before We Explode (Avant
Qu’on Explose)” kukAopdpnoe 0 2019. H

Zoé eivat n mo npooparn douleld tou.

Short Encounters International Film Festival 4



BURN OUT

4 LITTLE WORK
NEVER HURT ANYONE

e EREEUTIO PsOOUCE JAMIE LEE SURTIR

BURN OUT

WRITTEN & DIRECTED BY AUSSELL GOLOMAN

B e T e M o Y L '
= et

2024
USA/HIMA)
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K-14

OVERVIEW / YNOBEZH

An assistant will do anything to get a presentation in front of his boss... even set himself on fire.
Filmed in the abandoned Quibi offices. “Bold, singular, and impressive from start to finish.
Completely insane. | loved it.” - David Ehrlich, Indiewire

‘Evag undAnAoc Ba kdvel ta ndvra yia Unopéael va napoucidoel tn SoUA&ld tou unpoatd
OTO APEVTIKG TOU... KOUA Kal va BAAEl pwTid aToV £QUTG TOU.

luptouévo oto eykaraAeAeiuuévo ouykpotnua ypapeiwyv Quibi.

“ToAunpd, povadike Kai eVTunwalako ano tnv apxn wg 10 TEAOG.

EvteAw¢ napavoikd. To Adpewa.” - David Ehrlich, Indiewire

CREDITS/ZLYNTEAEXTEX

Director/EknvoBeoia: Russell Goldman

Writer/Zevdpio: Russell Goldman

Music/Mouaikn: Eric Poretsky

Cinematography/®@wrtoypaepia: Ali Armino

Producer/Mapaywyn: Jamie Lee Curtis, Michael Fry, Wendy Wang, Everett Osborne

KEY CAST/MPOTAMQNIITEZ
Everett Osborne, Tommie Earl Jenkins

SPECIFICATIONS/XAPAKTHPILTIKA

Genre/Ei6o¢: Horror, Comedy, Sci-Fi, Surreal, Thriller / Tpépou, Kwuwbia, Bpikep,
Enwotnpovikng pavtaociag, Zoupealiopog

Runtime/Aidpketa: 12':32”

First-time Filmmaker/lpwtn £knvoBetiki AouAeid: No /'Ox1

Student Project/Enouéaotikn Tatvia: No /'Ox1

DIRECTOR BIOGRAPHY / BIOTPA®IKO XtKHNOOETH

Russell is a filmmaker from Virginia.
He is the screenwriter of RETURN TO
SENDER, which placed in the top 10 of
The 2023 Black List. He also wrote the
upcoming Blumhouse feature MOTHER
NATURE, based on the graphic novel
he wrote with Jamie Lee Curtis. He has
played at over 100 film festivals around the
world with his short film work, including
RETURN TO SENDER and CLOSING TIME.
O Russell eivar oknvoBétnc andé tnv

“RETURN TO SENDER’” nou tov €Bale otnv
bekaba tou The 2023 Black List. Eniong
Eypaye NV avauevouevn EydAou UAKoUG
tawvia “MOTHER NATURE”, Baciouévn ato
KOUIK nou ouvéypawe e tov Jamie Lee
Curtis yia Aoyaptaoud tn¢ etaipeiag napa-
ywyng Blumhouse. Oi 6ouAgl€g Tou éxouv
npoPAnBei oe nepioodtepa and 100 peoti-
BdA naykoouiwg, ouuneptAauBavouévou
twv “RETURN TO SENDER” kat “CLOSING
TIME".

Bipt{ivia. Eivar o ogevapioypd@og¢ tou

DIRECTOR’S STATEMENT / AHAQZH XKHNOOETH

BURN OUT is a gonzo, high-octane hor-
ror story inspired by my experiences with
post-concussive syndrome and all-con-
suming bosses. | wanted to make a film
about how we push ourselves in break-
neck work environments and make
disastrous compromises with our bodies

» Short Encounters International Film Festival

and minds. Nothing is scarier (or more  T0UG €aUTOUG GVIag Oc PPEVAPN EPYactaKd

absurd) than what we can do to ourselves.
To “BURN OUT” eivar pia akpaia, uynAwv
TaxXUTATWV (0TOPIa TPOLIOU, EUNVEUCLEVN
anoé ¢ EUNEIPIEG OU UE PETAbIaoEIOIKO
ouvépopo Kai autapxika apeviikd. HBeAa
va Kavw pia tawvia yia 1o nwe¢ méQoUUe

nepifdAovrta, Kavovrag KATaoTPEMTIKOUG
oupBiBaouous e to owpa Kat 10 pUaAd
pag. Tinota dev eivat nio T1popaktiko (1 nio
naparloyo), ano auté nou eiuacte ikavol va
KAVOUUE OTOV €aUTO LIAG.
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THE THINGS WE KEEP |

2024
USA/HMA

OVERVIEW / YNOOEZH

When Kate receives word her estranged mother is unable to take care of herself, she
reluctantly returns to pack up her momts house and send her to a nursing home.
Unfortunately, it's a big task: her mother has been a hoarder for as long as Kate can
remember. As she cleans, her mother warns: bad things will happen if you take away
my things. Kate battles her mother's dementia-driven hostility and uncovers disturbing
items underneath the detritus. Specifically: a sinister-looking mold-like mark under-
neath the wallpaper. As Kate unravels the mystery of her mother’s obsession and ill-
ness, she discovers that the hoarding was actually self-preservation. There is evil in the
house’s walls, and they must be covered at all costs. An allegorical tale of intergenera-
tional trauma between mothers and daughters.

‘Orav n Kéit nAnpogopeital ot n anofevwuévn untépa g 8ev uropel va gpovrioel
TOV €aUTO NG, €MoTPEPEl anpoBuua yia va ouppaléwet to onitt tng SeUtePNCS Kat va
™ oteidel oT0 ynpokoueio. Auotuxwg, uta noAu anaitnuikn dtadikaoia: n uNtépa g
ndoxet ano Aiatapaxn AnoBnoaupiouou and éoo pnopei va BuunBei n Kéit, Kabwg
kaBapilel, n untépa tng tnv npocidonolel: kaka npdyuata Ba ouuPouv av Lou aTEPNTEIG
Ta aviikeiyeva pou. H Kéir naAever pe tv Adyw dvoiag exBpdtnta tng Untépag tne Kai
avakaAUMTEl avnouxnTIKA QVTIKEUEVA KATw ano tnv a@popntn akataotacia. XUyKEKPIUEVa:
éva aneiAntiko onuadi nou potdlel ue pouxAa, kdtw and tnv taneroapia. Kabwg n Kéir
EetuAiyel To pUOTAPIO TNG ELUOVAG Kal TNG APPWOTIAG TNG UNTEPAG TNG, AVaKAAUMTE! OTi n
uavia ¢ va palevsl aviiKelueva nNtav atnv npayuankotnta yia npaén autonpootaaciag.
EMoxeUel T0 KaKO 0TOUG ToiXOUG ToU amTioU Kat npénel va kaAupBouv ndon Buaia.
Mia aMnyopikn iotopia pe Béua to Siayevealoyiko tpauua petalu untépag Kat KOpng.

CREDITS/ZLYNTEAEXTEX

Director/ZknvoBeoia: Joanna Fernandez
Writer/Zevapio: Joanna Fernandez
Cinematography/®@wrtoypaepia: Daeil Kim
Music/Mouoikn: Ethan Harbour

Producer/Mapaywyn: Tim Truesdell, Lilith Mo,Yaxing Lin

KEY CAST/NPOQTAIQNIXTEX
Jenny O'hara, Rebecca Holopter

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaiag

Genre/Eiéo¢: Horror, Drama, Magical Realism, Thriller / Tpopou, Apdapa, Mayikog
Pealiopog, Opikep

Runtime/Aidpkera: 14':53"

First-time Filmmaker/lpwtn £knvobBetikn AouAeid: Yes/Nal

Student Project/Xnouéactikn Taivia: Yes/Nat

DIRECTOR BIOGRAPHY / BIOI'PA®IKO XKHNOGETH

Joanna Fernandez is a genre writer and
director who earned her BFA at NYU's
TSOA. While in USC's MFA program, she
was awarded the Jeffrey Jones Award for
Excellence in Writing. After working as a
showrunner's assistant for BEACON 23,
her film SERAPHIM won the Jury award at
the Austin Film Festival. Her MFA horror
thesis has earned her the Fox Fellowship
Endowment, and the prestigious SCA fin-
ishing fund. The origin of myth, the com-
plexities of morality, and the study of mon-
sters and scapegoats are central themes
in her work.

H Joanna Fernandez eivai ouyypapéag

Excellence in Writing. Meta tnv SouAeid tng
w¢ BonBég Tou unevBuvou npoypauparog
yta o BEACON 23, akoAoubnoe n tawvia
¢ SERAPHIM rou képbioe 1o Bpafeio
NG KPITIkNG emitponng orto @eotifdA
Kivnuatoypdgou tou Notiv. H btatpiBn tng
navw otnv BeUatikn Twv Taviwv 100U,
NG xdpioe 10 Fox Fellowship Endowment
kat tn biaonun xpnuarodétnon SCA. H
npoéAeuon tou puBou, n noAuniokotnta
NG NnBIKNG Kat n PeAETN Twv TePATWY Kal
Twv anoblonopnaiwy tpdywy eival KEVipikd
Béuara oto €pyo tng.

Kat oknvoBETNg pe ntuxio KaAwv Texvwv
and 1o TSOA tou Mavernotnuiou tng Néag
Yopkng. Katad tn b1dpKeta twv onoubwv
NG ato npodypauua MFA tou USC, tng
anoveunBnke 1o Jeffrey Jones Award for

DIRECTOR’S STATEMENT / AHAQXH XtKHNOGETH

This film speaks to my tortured has been further complicated by her
relationship with my mother, which diagnosis of early-onset Alzheimer's.

As an Alzheimer's patient, she's been
through countless neuroimaging, all of

40 Short Encounters International Film Festival 4



which revealed CTE, a condition common
in footballers who have had repeated
blows to the head. The rapid deterioration
of my mother's memory has stemmed
from the severe brain damage from the
abuse she suffered from her mother (my
grandmother), as a child. The symptoms
of CTE include impulsivity, explosivity, and
aggression. The violence that terrorized
me as a child was a direct consequence of
the violence that terrorized my mother. My
mom never had a chance. The idea that we
become our parents is a terrifying concept
to me that keeps me awake at night. I'm
26 years old, but my mother calls me
"mom," and | feel a massive responsibility
to provide her with the empathy and care
she never received from her mother.
I'm committed to putting an end to the
intergenerational trauma that plagued
my family.

Fairytales and myths have long been a
tool for people to deal with the horrors
that plagued them. Horror, at its best,
uses the genre as a means to tackle
human drama and conflict. | would like
to express my truth using this lens and
create a powerful narrative about the
nature of intergenerational trauma and
motherhood.

Hoarding is a form of Obsessive
Compulsive Disorder that is categorized by
severe emotional attachment to inanimate
objects. The International OCD Foundation
estimates that one in every 50 people
struggles with severe hoarding. Hoarding
both relieves anxiety and generates
it: the more hoarders accumulate, the
more insulated they feel from the world
and its dangers. But of course, the more
they accumulate, the more isolated they
become from the outside world, including
family and friends. Even the thought
of discarding or cleaning out hoarded
items produces extreme feelings of panic
and discomfort. THE THINGS WE KEEP
dives into the psychology of a hoarder
and examines the nature of compulsion
and trauma, and how they intersect.As
someone who has struggled with OCD
and anxiety, | know firsthand how the mind

» Short Encounters

can play tricks on us and the devastating
impact mental illness can have on our
lives and those around us. "The Things We
Keep" is a personal exploration of these
themes, drawing on my own experiences
and those of others affected by mental
illness. Through horror, | hope to shed
light on the often-misunderstood world of
OCD and compulsions and the games our
minds play on us. Please support this film,
not just for the scares but for the message
we want to deliver about the importance of
mental health awareness and breaking the
cycle of intergenerational trauma.

Autr) n tawvia piAdel yia tn Baocaviotikn
OXE0N Lo UE TN UNTEPA HoU, N oroia €yive
akoua no nepinAokn petd tn didyvwaon g
ue Alzheimer. ¢ aoBevn¢ ue Alzheimer,
unofAnBnke o€ auEtpnteg veupoanei-
Kovioeig, ot onoieg biéyvwoav CTE, uia
KaTdotaon Koivi O€ NaiKIeg Tou pAyKuri
nou éxouv unootei enavaiauPaviueva
Xxtunnuara oto KedAl. H ypnyopn emébei-
vwan e pvAPNG te UNTépag tou rponAfe
ané v oofapn {nuid otov eykEPaAs tng,
e€aitiac TNG Kakoroinong mou unéaotn anc
™ Untépa g (tn ylayid pou), étav nrav
natbi, Ta ouuntwyara CTE nepiAauBdvouv
MapopUNTIKGTNTA, EKPNKTIKOTNTA Kal ENi-
Betikotnta. H Bia nou e tpduale wg naibi
nrav dueon ouvéneia g Biag nou tpéuale
™ untépa pou. H untépa pou bev gixe noté
uta eukaipia. H 16¢a ot yivouaaote ol yoveig
Hag ival uia TPoUaKTIKn €vvola yia UEva rnou
ue kpata Eunvia tn voxta. Eiuar 26 ety
aMd n untépa pou ue anokaAel "uaud,”
Kat aioBavouar tnv tepdotia uBovn va
¢ pépoual ue evouvaiobnon kat va g
napéxw tn ppovtida nou dev €éAafe rnoté n
(61a and tn untépa tng. Eiuat anopaciouévn
va BdAw téAog oto biayevealoyiko Tpadua
MoU NAATIEL TNV OIKOYEVEId LIOU.

Ta napauvBia kat ot uUBot anoteAouv ano
Kalpo epyaleio yia toug avBpwoug yia va
Uropouv va avtiueTwni{ouv ToUG TPOUEPOUC
@dPoug nou toug Bacavidouv. O Tp6UOG WG
KIVNUATOYPaQIKO EKPPACTIKG UETO, OTNYV
KaAUTePN nepintwan, xpnoiuomnoleital 5w,
yia va avtiuetwnioet 1o avBpwnivo dpdua
Kat tn oUykpouaon. Oa nBeAa va ekppdow
NV Npoownikn pou aAnBeia uéoa ano auté

THURSDAY - MEMMTH (May 22nd, 2025)

10 npioua dnUIoUPYWVTAg Ula ouclaoTiKnA
apnynan yia t euon tou diayevealoyikou
TPaUuAaTog Kal INg UNTPOTNTAC.

H Awarapaxn AnoBnoalpiong n
Mapacuoowpeuong eival uia popen
Yuxavaykaotikig Alatapaxng nou Xapaktn-
pi¢etat andé ooPapn ouvaiobnuatikn npo-
0oKO0AMnon og dyuxa aviikeiueva. To Aigbvég
16pupa yia OCD (16eowuxavaykaotikn dlata-
paxn) ektiuad ot €va ota 50 droua nalevel
e autnv v diatapaxn. H anoBnoaulpion
avakou@idel To dyxog aAAd Kai To euvoeEl: 600
MEPIOTOTEPO TUOCWPEUOUY QVTIKEIUEVA,
1000 MEPITAOTEPO aroUOVWUEVOL aloBdvo-
VIal arné 1oV KOO0 Kal Toug KIvOUVoug Tou.
AMG puaikd, 600 nNeploadtepo padetouy,
1000 MEPIOTOTEPO AMOLOVWVOVTal and Tov
e€wTEPIKO KOO0, auunepiAauBavouévwy
TWV OIKOYEVEIWV Kal TwV QiAwY Toug. AKOUn
Kai n oKEWn tNg andéppiyns n tng anoud-
KQPUVONG TWV QVTIKEIUEVWY TOUG NPOKAAE(
éviova ouvaioBnuarta navikoU Kai SUucpo-
plag. H tawvia "Ta Mpdyuata nou Kpatdue"
euBabover otnv wuxoldoyia evog anobn-
oauplot Kai €eTadel Tn pUON NG PUXIKNG
nieong Kat Tou tpauuatog, Kabwg Kai 1o
nwc¢ aAMnAemkaAuntovral. (¢ kanoia rnou
éxel naAéwet ye OCD kat ayxwdeig diarapa-
XEG, yvwpi{w and npwro xépt nweg unopel
va pag EeyeAdoel to puaAd, kabwe kai v
KaTaotpoQIKN enibpacn rou Unopel va éxel
n wuxikn acBéveia atn {wn Lag Kat aToug
YUpw pag. "Ta lNpdyuata nou Kpatdue”
elval pia npoownikn e€gpelvnon autwv
Twv Beudtwy, aviAwvrag and tig SIKEG ou
EUNEIPIEC Kal QUTEG AAAwV rou €xouv nAn-
Yel ané wuxikég aobéveieg. Me ekppaatikd
Uéoo pia 1otopia tpéuou, eAnidw va pifw
QWG aTov ouxvd nape€nynuévo KOOUo g
OCD kat twv napopunoewy, kabwe Kai
ota naixvidia nou pag naidet 1o pualo. zag
napakaAw otnpite autnv v taivia, oxi
anAd yia Ti¢ GUYKIVIOEIG oU MPOoKaAel aToug
Adtpelg tou eibouc, aAAd yia to unRvuua rnou
Béloupe va nepdoouuE OXETIKA UE TO NO00
onuavtikn eivait n euaigBnronoinon yia
ntAuata Wuxikng uyeiag, kabwe kat ue ™
b1appnén tou kKUKAou tou SiayevealoyikoU
TPaUuaTog.
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MY BEST FRIEND |
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2023
France, USA / laAAia, HIMA

OVERVIEW / YNOGEZH

When Clara and Lea escape the daily grind for a short vacation together, the events of
one fateful night challenge the meaning of their friendship.

‘Orav n KAdpa kat n Aéa anobpouv and tnv Koupaotikn KaBnuepivotnta yia éva SidAsiuua
EexoUpaong, ta yeyovorta piag polpaiag Bpadiag Ba Sokiuaoouv tnv anuacia tng QIAlag Touc.

CREDITS/LYNTEAEXLTEZ
Director/EknvoBeoia: Elina Street
Writer/Zevdpio: Elina Street

KEY CAST/NPOTAMONIZTEZ

Marie Zabuokovec, Lana Boy
SPECIFICATIONS/XAPAKTHPIETIKA

Project Type/Tunog: Live Action Short Film / MuBonAacia
Genre/Eibog: LGBTQ+, Drama, Lesbian, Comedy / LGBTQ+, Apapa, Kwpwbia

Runtime/Aidpkeia: 18":00”

First-time Filmmaker/lpwtn £knvobBetikn AouAeid: No /'Ox1
Student Project/Znouéaotikn Taivia: No /'Oxi

DIRECTOR BIOGRAPHY / BIOFPA®IKO XtKHNOOETH

Elina Street (she/her) is an Emmy-Award-
winning French-American director
and writer based in New York City. Her
storytelling focuses on female and non-
binary representation. Elina’s career began
in the U.K., and her first documentary, A
Journey to the Circus was selected at the
British Film Institute (B.F.I) and the BAFTA
qualifying London Short Film Festival.
She went on to direct fiction and narrative
pieces. Her short narrative period piece,
Alice and Lewis, which starred Lollie
McKenzie, best known from West End'’s
Matilda the Musical, has screened at over
20 festivals internationally.

Elina co-directed the award-winning
documentary series, The Lesbian Bar
Project, for The Roku Channel, starring
actress/comedian Lea Delaria. The
project has received over 90 articles this
year alone, with 1 billion impressions, and

79 press placements. The series recently
won a NY Emmy, a GLAAD award and
was nominated at Tribeca X as well as
Sundance Brand Storytelling.

H EAiva XZwpit (auth/autig) eival BpaBeu-
uévn e Emmy, lfaMoauepikavida oknvoBé-
NG Kat auyypapéag nou (et atn Néa Yopkn.
Ot 1otopieg tn¢ eatiadouv atnv avadeién twv
yuvaikwv Kat twv pn duabikwv aréuwy. H
kaptépa tn¢ Elina ekivnoe aro Hvwpévo
Baoieio, Kai To npwto g vioKIuavtép, “A

Journey to the Circus”, eniAéxBnke and to
British Film Institute (B.F.I) kat 1o BAFTA
qualifying London Short Film Festival. Xtn
OUVEXela, aoxoAnBnke oknvoBeTika e tnv
uuBonAaacia. H pikpouU prikoug tawvia eno-
xng, “Alice and Lewis”, ue npwrtaywviotpia
v Lollie McKenzie, yvwotn and 1o “Matilda
the Musical” tou West End, éxet npoBAnBel
o navw and 20 peotifdA bigbvac.

H Elina ouv-oknvoBétnoe tn Bpafeu-
uévn oeipd viokiuaviép, “The Lesbian
Bar Project”, yia 1o The Roku Channel, ue
npwtaywviotpla tnv nBonoid/kwuiko Lea
DelLaria. To €pyo éxel avapepBei oe ndvw
and 20 dpBpa povo petog, ue 1 bioekarou-
HUplo evtunwoelg (impressions) ota Kovw-
vika biktua kat 79 dnuoaoietaoeig atov Turo.
H oeipd képbioe npdopara éva NY Emmy,
éva BpaPeio GLAAD kai ntav unowngia ato
Tribeca X kaBwc kai ato Sundance Brand
Storytelling.

DIRECTOR’S STATEMENT / AHAQZH XtKHNOOETH

Relationships, whether romantic or pla-
tonic, are always shifting and transforming
as they expand and progress. | think many
can identify with a feeling or an aspect of
My Best Friend because when a friendship
is tested, it challenges you personally.

Our set was run predominantly by women,
and the story is very close to my personal
experience. | identify as a lesbian and a
queer woman, and it was very important
for me to direct a piece that felt close to
my sexual identity. | wanted to capture an
experience where you transcend friendship
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by adding intimacy in a way that felt real,
unapologetic, and beautiful. We often see
female pleasure depicted through the male
gaze, and | felt strongly about giving my
own.

When | first came up with the idea of My
Best Friend, | spoke to a lot of people from
my community who expressed that they
had experienced a similar situation and
therefore | felt encouraged to tell this uni-
versal story. This is also an ode to queer
friendship. There are no strict rules or
solutions when two friends become more

intimate but my hope is that the audience
can feel empowered by Clara’s experience
and her friendship with Lea.

Ot ox€oeig, €iTe POLIAVTIKEC EITE NAATWVIKEG,
navia aAdd{ouv kai petauoppwvovial
kaBwc¢ e€eAiooovral. Nouiw ott noAdol
Hropouv va tautiatouv ue éva ouvaioBnua
A yta ntuxn tou “My Best Friend”, yiati étav
uia @iAia dokiudletal, npoketal yia pia
npoownikn NEoKAnan.

H oudba pag anorteAeital kupiwg and
yuvaikeg kai n totopia €ivar noAu kovid
0g MIia MPOCWIIKN HOU euneipia.

Short Encounters International Film Festival 4



Autonpoabiopifoual wg AeaBia kat queer
yuvaika, kai nTav noAu onuavtike yia péva
va oknvoBetnow €va €pyo nou va eival
1600 KovTd otnv 0e€oUalikn (ou TauToTNIa.
‘HBeAa va anotunwow wia euneipia énou
Eenepvdc tn @iAia npoaBeToviag oikeldtnTa
pe évav tpdro nou va gaiverat aAnbivag,
ablanpayuareutog Kai OUopPoG. Xuxvd

» Short Encounters International Film Festival

BAénoupe tnv yuvaikeia euxapiotnon va
anetkoviletal uéoa and to avépiko PAEuua,
Kat éviwaa noAU éviova 1o va 10 Swow [Eoa
ana tn 8IkA pou partid.

‘Orav npwrooképtnka tnv 16éa tou “My Best
Friend”, yiAnoa pe noAoUg avBpwnoug
anaé v Kovetntd pou nou e€éppaaav ot
eixav B0l NappoIEC KATAOTATEIS Kal ETOI

FRIDAY - MAPAZKEYH (May 23rd, 2025)

&viwaa nio alyoupn ato va e€ioTopHow la
1600 OIKOULEVIKN 10Topla. [Mou eival eniong
Kat pta won atnv queer giAia. Aev undpxouv
auatnpol kavoveg N AUoeig otav 6Uo @ileg
Eenepvouv ta dpta ¢ giiag, aAAd n
npoobokia pou eivai 6t To Koivo Unopei va
vicooel autonenoiBnon and v euneipia g
KAdpa kat tn @iAia tng e t Aéa.




FRIDAY - NMAPAZKEYH (May 23rd, 2025)

BROTHER’S HORN | ‘< o

BROTHER'S HORN
Directed by Majid Asadi

OVERVIEW / YNOOEZH

The rule of the game is that the big brother always wins, except once. The younger
brother should rebel.

0 kavovag tou naixvibiou eivai ott o ueyarog abeApdc navia kepdilel, EKTOG and uia popd.
O uikpotepog abeppog opeilel va enavaotatnoel.

CREDITS / XYNTEAEXTEX

Director/ZknvoBeoia: Majid Asadi

Writer/Zevdpio: Pouya Sadeghi, Atefeh Gheibipour
Cinematography/®@wrtoypaepia: Reza Sepehri
Producer/Mapaywyn: Sara Roghayeh Asadi, Morteza Valizade

KEY CAST/NPQTAIQNIZTEX
Iman Sayad Borhani, Amin Esfandiar

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaia
Genre/Eibog: Drama / Apaua

Runtime/Aidpkera: 19':25”

First-time Filmmaker/lpwtn £knvobBetikn AouAeid: Yes / Nai
Student Project/Znouéaortikn Tatvia: No /Oxt

DIRECTOR BIOGRAPHY / BIOI'PA®IKO ZKHNOGETH

Director, writer and actor Majid Asadi
was born in Iran in 1988 and he got his
bachelor degree in "theater directing" from
Nabi Akram University of Tabriz, UCNA,
2007-2011.

0 oknvoBétng, auyypapéac kat nBonoidg
Majid Asadi yevnBnke oto lpdv o 1988 kat
onoubaoe Beatpikn XknvoBeaia ato nave-
nnotiuto Nabi Akram tou Tabriz, UCNA,
2007-2011.

Short Encounters International Film Festival 4



2024 K-15
CHICKEN BROTH SOUP | wic v

OVERVIEW / YMOGEZH
R The doctor comes across unusual symptoms when the man is said to
have died of a heart attack when he examined the corpse. He decides to
refer the body to forensic medicine. Thereupon, the man's wife confesses;
she said she'd poisoned her husband, who constantly beat her. A big sur-
A prise awaits the doctor, who has to make a vital decision for the woman.
270 VEKPOTOLEID 0 yIaTPOC aVTIUETWNIEl CUUNTWUATA rMou 8ev auvdbouv e TV unotiBéuevn
kapdiakn npoofoAn, wc aitia Bavdrou Tou Avipa Mou Keitetal unpootd tou. Anogacilel
Aoinév va {ntnoet iatpodikaotikn e€€taon. AnotéAeayua, n opoAoyia Tng yuvaikag tou VEKPOU:
tov nAntnpiace yiati tnv xtunouaoe ouvexwgq. Mia ueyaAn éknAnén nepiuével tov yiatpd o
0r1oiog Mpénet va NApet Uia onuavtikn ané@aacn yia Aoyaplacuo tneg yuvaikag.

CREDITS/LYNTEAEXTEL
Director/ZknvoBeaia: Deniz Byikkirli
Writer/Zevapio: Deniz Blyukkirli
Cinematography/®@wrtoypaepia: Evren Gindogdu
Producer/Mapaywyn: Soner Sert

alalwald %aalg

CHICKEN BROTH SOUP

WRITTEN & DIRECTED BY DENIZ B0V ORKIRLI

e i AL Ayt A
ma

————— KEY CAST/NPOTAMONIXTEZ

Erol Babaoglu, Name Onal, Tarhan Karagéz

SPECIFICATIONS/XAPAKTHPILTIKA

Genre/Ei6o¢: Horror, Comedy, Sci-Fi, Surreal, Thriller / Tpopou, Kwuwbia, Bpikep,
Enwotnpovikng pavtaociag, Zoupealiopog

Runtime/Aidpketa: 12':32”

First-time Filmmaker/lpwtn £knvoBetiki AouAeid: No /'Ox1

Student Project/Enouéaotikn Tatvia: No /'Ox1

DIRECTOR BIOGRAPHY / BIOI'PA®IKO XKHNOGETH

Screenwriter and director. She wrote many
TV series scripts that were broadcast all
over the world between 2012 and 2022.
Chicken Broth Soup is her first short film,
which she wrote and directed.

H Deniz Biyiikkirli eivat oevaptoypapog

Kat oknvoBgtng. Xto idotnua petalu 2012
Kat 2022, éxel ypdyel apKeta oevapia
Yla TNAEONTIKEG OEIPEG Ol 0Moieg €xouv
npofAnBei e oAdkAnpo tov kdéouo. H
“Chicken Broth Soup” eivat n npwtn uikpou
UNKOUG Tatvia nou €ypaye Kat aknvoBeTnae.

» Short Encounters International Film Festival




FRIDAY - NMAPAZKEYH (May 23rd, 2025)
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HEREDARAN LA TIERRA |

2024
Spain / lonavia

OVERVIEW / YNOOEZH

Jorge, accompanied by his little daughter Greta, goes to the meeting with his broth-
ers on Halloween to “talk” about his recently deceased mother's inheritance. When
the family argument begins, the girl hatches a macabre plan with her cousins
Tnv nuépa tou Halloween, o Xdpxe, auvobeuduevog and tnv Mkpéta tnv Hikpen Tou Kopn,
nnyaivel va ouvavinoel @ adép@la Tou yia va ou{nNToouV yia tnv KAnpovouid nou toug
dpnoe n npoopdtwe Bavouoa untépa toug. Otav n avtinapdBeon EepeUyel, n KN KonéAa
karaotpwvel padi e ta Eabéppia tng éva pakdPpto oxedio.

CREDITS / XYNTEAEXTEX

Director/ZknvoBeaia: Borja Echeverria

Writer/Eevdpio: Borja Echeverria, Jordi Aguilar, Angela Gonzélez
Music/Mouaikn: Alex de Gregorio
Cinematography/®@wrtoypaepia: Borja Echeverria
Producer/Mapaywyn: REC FILMS

KEY CAST/NPOQTAIQNIXTEX
Jordi Aguilar, Fele Masrtinez, Luis Callejo, Elena Lombao, Mdnica Aguilar, Greta Aguilar,
Telmo Callejo, Otto Regueiro, Ana Maria Vidal

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaia
Genre/Eibog: Drama, Black comedy / Apaua, Matpn kwpwbia
Runtime/Aidpkera: 12":00”

First-time Filmmaker/lMpwtn XknvoBetikn AouAeid: No /Oxi
Student Project/Znouéaortikn Tatvia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOFPA®IKO XtKHNOOETH

Borja Echeverria was born in Zaragoza,
Spain, on 21/07/1976. Director and
screenwriter, he has been working in the
audiovisual medium for more than twenty
years. He has made the feature film “Qué
pelo mas guay”, a dozen short films -
such as “The Arctic syndrome” or “Save
the world” -, television, video clips - being
nominated for the Latin Grammys for “15”
by Ara Malikian - and , among others,
has written the series “The Lost Voices”
about Federico Garcia Lorca, together
with the late maestro Carlos Saura.

OEVapIoypaQog yia ndvw ana ikoal xpovia.
‘Exet kdvel Tnv peydAou unkoug tatvia “Qué
pelo mds guay”, 6wbeka LkpoU Unkoug
pera&u twv onolwyv ti¢ “The Arctic syn-
drome” kat “Save the world”, apkerd video
clips, evw éxel epyactei Kai o€ TNAEONTIKEG
napaywyeg. Ynnpée unowneiog ota Latin
Grammys pe 10 “15” tn¢ Ara Malikian, eva
éxel ypdwel tnv oeipd “The Lost Voices”
e Béua tov Federico Garcia Lorca, og
ouvepyaoia ue tov Carlos Saura.

0 Borja Echeverria yevvnBnke otnv
Xapayooa tn¢ lonaviag otg 21/07/1976.
Epyaletai  w¢ oknvoBérng Kai
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THE COLOR OF TREES

THE COLOR OF TREES
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FRIDAY - MAPAZKEYH (May 23rd, 2025)

2022 K-14

Greece / EAAG6a

OVERVIEW / YMOGEZH

It's summer and the suburbs of the Greek metropolis of Thessaloniki are threatened
by forest fires. Kalliopi rushes through her daily life in the city, constantly worrying
about her mother, who is a nursing case and lives in the countryside. After Kalliopi
finds an unexpected ally in Mariam, a French woman in her language class, news
reaches her that her mother's neighborhood is being evacuated. The two women
must prove their loyalty and ride into the fire together to save Kalliopi's mother.
Eivat KaAokaipt kat ta npodatia tng EAMnvikng untpoénoAng Beaoalovikng, ansidolvial and
baoikég nupkayiég. H KaAionn npoonabei va avianokpiBei otoug anaitntikoUg puBuouc tng
KaBnuepivotnTag tng néAng, avnouxwviag yia tnv untépa g n onoia et otnv unaiBpo uno
™ @povtiba voookouag. H KaAliénn avakaAdntet pia avandviexn oUupaxo ato npoowrio e
Mapuiay, piag FaAAidag nou tng napadider pabnuata yaAAikwv, drav pabaivel nwg n yetrovid
N¢ UNtépac tng exkkevwveral. Ot buo yuvaikeg npénet va anodeiouv tv agoaoiwon 1oug
Kat va nave yadi otnv wrid, yia va owaouv v untépa g KaAliénng.

CREDITS/LYNTEAEXTEL

Director/ZknvoBeoia: Marina Dumont-Anastassiadou
Writer/Zevdpio: Linda Kokkores

Music/Mouaikn: Benjamin Junghans
Cinematography/®@wrtoypaepia: Jan Wittkopp
Producer/lMapaywyn: Maximilian Kéhler, Norwén Bodner

KEY CAST/NPQTAIMQNIXTEX
Myriam Sofia Artzanidou, Julie Héga, Natia Tsalugelashvili, Iliana Konstantinidou,
Stergios Karavatos

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaoia
Genre/Eibog: Drama/ Apapa

Runtime/Aidpketa: 24':00”

First-time Filmmaker/lpwtn £knvoBetikn AouAeid: No /Oxi
Student Project/Znouéaartikn Tatvia: Yes / Nat

DIRECTOR BIOGRAPHY / BIOI'PA®IKO XKHNOGETH

Marina Dumont-Anastassiadou (*1993 in
Strasbourg) has studied directing at the
Academy for the Performing Arts Baden-
Wirttemberg (Germany).

Marina grew up between France, Greece
and Turkey. After her Baccalauréat, she
studied in Paris in a classe préparatoire
littéraire and in 2014 was accepted at
the Ecole Normale Supérieure de la rue
d'Ulm (Paris). In 2016, she completed her
master's degree in cultural history at the
Sorbonne. Meanwhile, she has gained
several experiences as an assistant
director, lighting technician and performer.
Her recent works moved between film,
video installation, performance and
theater. Her first short film Ta lepiota (The
Tomatoes of Thessaloniki) premiered in
October 2021 at the 36th Independent
Film Festival Osnabriick. Internationally
it was also a finalist of the Rome Prisma
Awards and got a mention at the RED Movie
Awards in Reims. Her latest projects were
“movements for the everyday life 1-12", a

» Short Encounters International Film Festival

Sextry otnv Ecole Normale Supérieure
de la rue d'Ulm (lapiot). To 2016 olo-
KAnpwaoe 10 petantuxiako tng SinAwua
otnv noAitiotikn 1otopia otn XopBovn.
Tautoxpova, €xel AMOKINOE!l EUNElpia wg
BonB46¢ oknvoBETn, TexvIKGg PwTiooU Kal
nBonoidg. Ta npdopara €pya G apopolv
tavieg, Bivieo-eykataotdoelg Kar Batpo.
H npwrtn tn¢ pikpoU unkoug tawvia “Ta
leupiotd (01 Nroudreg tng Beooaliovikng)”

performance series during a whole year in
the Oberwelt Gallery in Stuttgart (Germany)
and the short film “The color of Trees”.
Marina Dumont-Anastassiadou works as a
director, dramaturge and actress.

H Mapiva Aoupov-Avaatacidbou (*1993
otn XtpacPBoupyo) €xel arnoudAcel aknvo-
Beaia atnv Akabnuia Mapactatikwy Texvwy
Baden-Wiirttemberg (Feppavia).

H Mapiva ueydAwoe petalu lardiag, EAMabag
kai Toupkiac. Metd to Baccalauréat tng,
€KQVE MPOMNapPacKeUAOTIKEG OMNOUGEG aTn
Aoyotexvia oro lNapiol kai 10 2014 €yive

éxave npeutépa tov OktwpPpio tou 2021 oto
360 Aveaprnto Kivnuatoypaiko @eotifdA
tou Osnabriick. Xe bieBvég eninebo, unnpée
eniong givaAiotr ota Rome Prisma Awards
Kal kEpbloe eupnuo uveia ata RED Movie
Awards oto Reims. Ta nio npdopara épya
NG ATav n €TACIa O€IPd MAPACTATEWY
“movements for the everyday life 1-12”,
otnv ykaAepi Oberwelt otn Ltoutykdpdn
(Tepuavia) kai n PIKpoU unkoug tavia “The
color of Trees".

H Mapiva Aoupov-Avacraciabou epydletal
w¢ oKkNvobBETic, dpauaroupydc kat nBonoidg.
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DIRECTOR’S STATEMENT / AHAQXH XKHNOGETH

Too often we disappear in everyday life.
Between work stress, fear of the future,
conflicts that one does not want to enter
into, confrontations that one wants to
avoid, there is a daily betrayal of the self
and the environment. Every day | do what |
don't really want to do, and | don't do what
| would do if | had the courage. | become
silent, invisible, and disappear into the
landscape. The great forest swallows me
until | take on the color of the trees like a
chameleon. Invisible and yet there.

And that's the crucial point, because when
the forest burns, as it does in Greece, every
summer with every degree more, you
must distinguish yourself from the trees
in order not to die.

And now let's imagine that we live in a
patriarchal world and that we are women.
Every day we are not taken seriously,
mansplained, forgotten by medicine,
always fighting to get the same salary
as our male colleagues. And at the same
time, we have learned since childhood not
to be too loud, but pretty and nice, and to
avoid any form of confrontation.

And now let's imagine that the forest is on
fire and that we are in the middle of it. We
must be loud and become visible.

In our project, | want to explore the ques-
tion of how women can deal with invisibil-
ity. When invisibility becomes structural,
and each one fights only for herself, there
is the danger of no longer being able to
escape. And anyway, where can one flea,
when everywhere is similarly difficult, vio-
lent, and declining?

In this film, fiction and reality intertwine
through documentary footage, and so do
social and climate issues. Because both
are under the influence of the same logic. If

I
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one says that nothing can be changed any-
way, that it's lost anyway, that they're too
alone to win, it can't work. So then what?
The only way seems to be solidarization.
Our film does not tell a heroine's story,
no great changes, no world-altering new
vision. It does not portray a utopia. But
maybe the small changes that our pro-
tagonists experience that day are the pos-
sibility for them to invent new ways and
open the magical and crazy potential of a
deeper revolution, the true, since realiz-
able utopia.

oAU ouxvd xavéuaote upéoa otnv
kaBnuepvétnta. Méoa ato epyaoiakod dyxog,
oto poPo yia 1o példov, OTIC CUYKPOUTEIG
rou bev BéAoupe va uag anoppopnRoouy,
oti¢ avunapaBéoeic mou Bédouue va
anopUyouyE, uEoa ae 6Aa autd Urdpxel uia
kaBnueptvi npodooia Tou equtoU Uag Kai
Tou nepifdroviog. KdBe uépa kdvw auto
nou &ev BéAw npayuatikd va kavw, kat dev
Kkdvw aquto nou Ba ékava av eixa 10 Bdppoc.
lvouat oiwnnAn, adpatn, kat e€apavidopat
oto tonio. To peydAo 6doog e karanivel
UEXPI vVa arnoKTNow To Xpwua Twv SEVIpwY
oav xauaiAéovtag. Adpatn, Kai OUwWG EKEL.
Kat autd eivat 1o kpioiuo onueio, yiati étav
10 86doo¢ Kaiyetal, onw¢ ouuPaiver atnv
EAdb6a kabe kakokaipt 6Ao Kai nepIoodtepo,
npénet va Eexwploeig Tov €qUTO goU anod 1a
bévipa yia va pn nebaveig.

Kai twpa ag pavraotouue ot {oUue o€ évav
MatpIapXIKO KOO0 Kal Tl E(A0TE YUVAIKEG.
KadBe uépa bev pag naipvouv aofapd, uag
e€nyolv ta npdyuata pe avépikoé UPog,
Anouovnuéveg and tnv 1aipikn, ndavia
aywvi{Oacte yia va ndpouue tov (dio
1066 pe toug avdpeg ouvadédpoug Lag.
Kai tautoxpova, éxouue uaber and naidia
va unv giuaocte noAu Suvateg, aAAd duoppeg

Kal €UXAPIOTEG, Kal va amopeUyouuE
onotadnmnorte popen avtinapdbeong.

Kal twpa ag paviagrolue ot 10 6doog
pAéyetal kai o1t luaate péoa tou. Mpénet
va €iUaoTe EKKWPAVTIKEG Kal va yivouue
0paTég.

210 €pyo pag, BéAw va efepeuvnow 10
£0WTNUA: MWG Ol YUVAIKEG urnopoulv va
avtipeTwnioouv v aopatotntd rouc. Otav
n aoparotnta yiverat Souikn, Kat n kaBeuia
aywvi{eTal uévo yia Tov €aUT0 TNG, UNJPXEl
o kivéuvog va unv unopei va Eepuyel. AMa
Kat ndAi, nou uropei KAnotog va Katapuyel,
étav navrou eivai 1o ibio SUakoAo, Biaio Kai
pBoporoid;

Xe aqutn v tawvia, n @aviacia Kar n
npayuatkotnta aAAnAemikaAunrovrai
HE TNV Xxpnon UAIkoU VIOKIUGVTEP,
onw¢ yiverar Kal o€ TAIVIEC MOU
aQpopouUVv 0g KOIVWVIKG Kal KAuatika
{nthuata. arti kat ta §0o Ppiokoviai
uné tnv enippon g idtag Aoyikng.
Av kdnotog Aéet ot tinota dev unopel
va aAddéer, o €ror ki aAhi¢ eivai
Xauévog okornog, ott eival noAu Aiyol
yia va kepbioouv, 101 Oev umnopel
va Aeitoupynoer kauia npoondBeia
yta aMdayn. Kai petd 1 anouéve;
Daiveral TEAIKWG 011 0 POVOG TPOMNOG ival n
aMnAeyyUn Kai n oUVEPYaTIKOTNTA.

H tawia pag bev dinyeitar tnv 10topia piag
HeydAng npwibag, oUTE KOOLOYOVIKEG
aMayég, oUte kdmoto véo dpaua rnou aAAdlel
ToV KOOpo. Agv aneikovi{el pia outoria.
AMGa iowg ot pikpég aAayég nou Brwovouv ot
MPWTAYWVIOTEG Uag KelVN TNV NUEPa, ivat
0 TPOI0G va EPEUPOUV VEOUG TPOMOUC Kal
va avoiouv TNV uaylkn Kai IPEAN MPOoONTIKN
utag o Babidc enavdotaong, piag aAnBivig,
uAonoinoiung teAIKWe, outoniag.
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FIVE WAYS TO GET RID OF A HICKEY |22, "

N Rl b OVERVIEW / YNOBGEXH

P Manuela (14) and Tofa (15) are surprised in the bathroom of their school making a
T hickey. After they are taken to the principal's office and are expelled for the day, Manu
finds out that Tofia will be kicked out of school for her grades and behavior. Manu decides
not to tell her and does everything possible to extend the arrival home. Thus, both
embark on a journey that covers desire, guilt, and farewells on the outskirts of the city.
H bekatetpaxpovn Mavouéda kai n dekanevidxpovn Tovia Slaokebddouv atnv touaAéta
ToU oxoAgiou kavovrag mmAiég n pia atnv dAAn. O bieuBuving Ti¢ Kalel ato ypapeio Tou
érou Kat 1i¢ anofdMet yia to undAoirio tng nuépag, evw n Mavou avakdAuye 6t n Tovia
Ba anofAnBei opiotikd and 1o oxoAeio e€aitiag twv Babuwv kai tng dtaywyng tng. H Mavou
ano@aoi{el va unv tng net tinota Kait Kavel ta navra yia va kaBuotepnael tnv eniotpopn g
Toviag oto oniti tng. Etat o1 buo toug Eekivouv yia éva taibt atnv embBupia, Tnv evoxn Kal
Ta UIKPd avtio, ota 6pla TG NoAng.

CREDITS/ZLYNTEAEXTEX

Director/ZknvoBeoia: Colectivo Nifita Perversa

Writer/Zevdpio: Rocio Verdugo, Natalia Mejias, Francisca Lizana
Cinematography/®@wrtoypaeia: Felipe Toro Meza
Producer/Mapaywyn: Lourdes Candia

KEY CAST/MPOTAFQNIITEZ
BRISM: 5, oiuih 1 i Verra Catalina Huerta, Daniela Tilleria

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaoia
Genre/Eibog: Drama / Apdpa

Runtime/Aidpketa: 19':00”

First-time Filmmaker/lpwtn ZknvoBetikn AouAeld: Yes / Nat
Student Project/Znouéaartikn Tatvia: Yes / Nat

oJ9lWiald Y939
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OVERVIEW / YMOGEZH

Night after night, a watchman clocks into a lonely security booth in the empty parking lot
of an upscale apartment complex. Voiced by the late Michael K. Williams, the character
— identified only as “NOBODY"” — spends his shifts composing endless security logs to
stay awake. As the darkness slowly closes in on him, he abandons his post and goes in
search of a mysterious brown dog.

KdBe vuxta, évag povaxikog pUAakag anopovwvetal oe évav 8dAauo aopaleiag atnv nuAn
€VOG dbelou xwpou atdBueuong evog noAuteAoUs auykpotiuarog dtaueptoudtwy. Me
@wvn tou anofiwoavtog Michael K. Williams, o xapaktnpag — rou npoadiopidetar wg
«KANENAL» — EobeUer 11 Bapbiég Tou kataypdpoviag ateAeiwta apxeia aopaleiag, yia
va unopéaet va peivel unviog. KaBwg to okotadt atyd otyd tov okendel, eykataAeinet
B€on tou kat avadntd €vav uuotnpiwdn Kape akuAo.

CREDITS / ZYNTEAELTEX

Director/ZknvoBeoia: Nadia Hallgren, Jamie-James Medina

Writer/Zevdpio: Willis Earl Beal

Music/Mouaikn: Tyshawn Sorey

Design & Animation/Zxébio kat KivoUpeva Xxééia: Fons Schiedon
Producer/Mapaywyn: Nadia Hallgren, Jamie-James Medina, Michael Stirton
Executive Producer/AieuBuvti¢ lMapaywyng: Steve Buscemi, Wren Arthur Arthur

KEY CAST/MPOTAFQNIZITEZ
Michael K. Williams, Steve Buscemi

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/TUnog: Animation / Kivoupévwy oxediwv
Genre/Eidog: Social / Kowvwvikn

Runtime/Aldpkela: 14':24"

First-time Filmmaker/Mpwtn IknvoBetikn Aouleld: No /Oxt
Student Project/Znoubactikn Tatvia: No /Oxt

THE BROWN DOG | s o
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EL CANON

2023
Chile / XiAr

FRIDAY - MAPAZKEYH (May 23rd, 2025)

K-14

OVERVIEW / YNOBGEXH

Jean, a Haitian migrant in Chili, is admired everywhere he goes. His body represents all
the classical values of the academy. However, in the anonymity of his existence, he is
also a canon of marginality.

0 Zav, évag Taitivég petavdotng otnv XiAn, anotelel aviikeiuevo BauuaouoU onou Ki av
Bpioketat. Notéoo, otnv avwvuia tng Unapéing Tou, eival TaUTGXPova Kal 0 Kavovag tng
nepiBwptonoinong.

CREDITS/ZLYNTEAEXTEX
Director/ZknvoBeaia: Martin Seeger
Writer/Zevdpio: Martin Seeger
Cinematography/®@wrtoypaia: Victor Rojas
Producer/lMapaywyn: NACROVIA

KEY CAST/NPOQTAIQNIXTEZ
Berdouay Camilus

SPECIFICATIONS/XAPAKTHPILTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaoia
Genre/Eibog: Social / Kowvwvikd

Runtime/Aidpketa: 19':00”

First-time Filmmaker/lpwtn £knvoBetikn AouAeid: No /'Ox1
Student Project/Enouéaotikn Tatvia: No /'Ox1

DIRECTOR BIOGRAPHY / BIOIPA®IKO Xt KHNOGETH

Martin Seeger (Santiago de Chile, Chile,
13/01/1983). Director and Screenwriter.
He directs the production Company
Nacrovia Cine and is also an academic at
various universities. He has released the
short film “The Canon” (2024), and he is
producing the feature films “The Red Spot”
(fiction) and “Window” (documentary).

O Martin Seeger eivar oknvoBétng Kai

» Short Encounters International Film Festival

ouUYypPaPEac Kat yevwnBnke oto Xavridyko
¢ XiAng ot 13/01/1983. Aioikel tnv
eraipeia napaywyng Nacrovia Cine Kai
w¢ akabnuaikog 616dokel ae didpopa
navermotiuia. To 2024 kukAopdpnae tnv
HiIKpoU unkoug tawvia “The Canon”, evw
Bpioketal ato otddio tng napaywyng tng
ueydAou unkoug tawviag tou “The Red Spot”
Kat Tou viokiuavtép “Window”,
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CHIKHA - QUEEN

Ayoub Layoussifi Born in Casablanca,
Morocco, in 1983, Ayoub Layoussifi is an
actor, writer and director. On his arrival in
France in 2002, and after passing through
classes préparatoires and an M1 in
Computer Science, he trained at the Actors
Studio in Paris and obtained a Master
Professionnel at the Université Paris VIl
a Saint-Denis in Directing and Creation
in 2010. From documentary to fiction, he
worked between France and Morocco. In
2012, he wrote and directed an intimate
portrait of Mohamed Lamouri, a musician
who plays in the Parisian subway. The
documentary Dis-moi Mohammed...
received several awards. In 2017, he
directed Tikitat-A-Soulima, co-written
with screenwriter Hadrien KRASKER, a
short fiction film

that received a financial contribution
from the French Cinema Center. After its
World Premiere at the 2017 Clermont-
Ferrand Film Festival, the film had forty
official selections and some fifteen awards
worldwide, including Best Short Film
in Africa at the African Movie Academy
Awards 2018, the film joined the “Nuits
en Or 2019” selection made by the French
Académie des César. Since 2012, Ayoub
has also been an educational and artistic

52

2024
Morocco/Mapdko

OVERVIEW / YMOGEZH

ATINE, a young girl of 17, lives with her mother, NADIA who is a chikha (singer and
dancer of ‘Aita’, popular Moroccan music), in Azemmour, Morocco.

ATINE has just passed her baccalaureate exams and she'’s torn between two opposing
paths: either committing to the family’s artistic tradition, or a more risk-averse life with
her boyfriend, who scorns her heritage.

H Auive, éva veapo kopitot 17 etwv, (et ue t untépa g Ndvtia, n onoia eivai chikha
(tpayoubiotpia Kat xopeUTpla TG «Aita», Snuo@IAoUS LapPOKIVAG LOUTIKNG), ato Azemmour,
ToU Mapoko.

H Anive udAic népaoe g e€etdoeig yia 1o anoAutnpid g kai dixadetar avdueoa og 600
EVIEAWG O1aPOopPETIKEG emiAoyEg: eite va apoaiwBel atnv kaAlitexviki napddoon tng
OIKOYEVEIQG, €ITE pia o enipoPn {wn Ue Tov Pido TG, nou nepippovel v kAnpovoutd Kai

NV napadoaon g oIKOYEVEIAG TNG.
CREDITS / XYNTEAEXTEX

Director/ZknvoBeoia: Zahoua Raji, Ayoub Layoussifi
Writer/Zuyypagéag: Yamina Zarou, Ayoub Layoussifi, Zahoua Raji
Music/Mouaikn: Sanae Gueddar (Aita patrimoine marocain)
Cinematography/®@wrtoypagpia: Xavier Castro
Producer/Mapaywyn: David AZOULAY - Hapax Productions
(France), Najib DERKAOQUI - Cine Scene International (Morocco)

KEY CAST/NPOQTAIQNIZTEZ

Rita Kribi, Sanae Gueddar, Youssef Fal, Hatim Seddiki

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaiag

Runtime/Aidpkeia: 24':00"

First-time Filmmaker/lMpwtn XknvoBetikn AouAeid: No /Oxi
Student Project/Znouéactiknj Tatvia: No /Oxt

DIRECTOR BIOGRAPHY / BIOI'PA®IKO XKHNOGETH

facilitator

(cinema and theater) with middle-school
students in the Paris region. In 2019, he
joined the teaching team as a lecturer at
the Institut International de l'Image et du
Son (3IS) - supervising the writing of fiction
and the shooting of 3rd-year Narrative.
levvnuévog atnv KalaunAavka, (Mapdko),
10 1983, 0 Ayoub Layoussifi eivat nBo-
motég, ouyypapéag kat oknvoBérng. Me
v deién tou otn FaMAia 1o 2002, kat yetd
anad tn CUUUETOXN TOU OE NPOnapacKeua-
oTIKd pabnuara kai v anoktnon M1 atnv
lMAnpoopikn, eknaibeltnke oto Actors
Studio oto lNapiot kai anéktnoe Master
Professionnel ané to Université Paris VIl
a Saint-Denis in Directing and Creation 1o
2010. Epydatnke 1600 o€ [aMia kat Mapdko
navw o€ viokIuaviép kai puBoniacia. To
2012, éypaye kat aknvoBETnae €va noptpéto

tou Mohamed Lamouri, pouadikoU nou nai-
(et otov napi{idviko undyeto aibnpdédpopo.
To viokipavtép “Dis-moi Mohammed...”
€AaPe apkerd PpaPeia. To 2017, oknvo-
Bétnoe 10 “Tikitat-A-Soulima”, to omnoio
ouv-€ypaye Le Tov oevaploypdgo Hadrien
KRASKER kat pia pikpoU pnkoug taivia
puBonAaciag nou éAafe xpnuarodornon
and 1o FaMiko Kévipo Kivnuatoypdgou.
Metd tnv lMaykdouta lpeuiépa tng aro
@eotifdA Kivnuaroypdpou Clermont-
Ferrand 1o 2017, n taiwvia eixe oapdvra
ENIONIEG CUULETOXEG Kal Mepimnou Gexané-
vie BpaBeia naykoouiwg, ouunepiAauBa-
vouévou tou BpaBeiou KaAltepng Mikpou
Mnkoug Tawviag ota African Movie Academy
Awards 1o 2018, evd n taivia evidxbnke
otnv Aiota “Nuits en Or 2019” ané tnv
lraMikn Akadnuia twv Ze{ap. And 1o 2012,
0 Ayoub SouleUel eniong w¢ ekNaISEUTIKGS
Kkat kKaMitexvikog SteuBuvng (og Kivnuaro-
Ypdpo kat Béatpo) pe pabntég yupvaaiou,
otnv eupUtepn neptoxn tou Mapiaiou. To
2019, eviaxBnke atnv eknaiSeutikn oudda
e v 1616tnta tou Aéktopa oto Institut
International de ['lmage et du Son (3IS) -
eniPAénovrag tn ouyypapn ‘epywv pubo-
nAaoiag Kai tnv Kivnuatoypdpnon projects
TQWV TPITOETWV.

Short Encounters International Film Festival 4



Zahoua Raji Born in Brussels in 1980 to
Moroccan immigrant parents, she grew
up in a large family. She attended Catholic
schools and received a very strict educa-
tion. To distinguish herself and find her
place in this environment, Zahoua took
refuge behind a camera. She joined the
Royal Academy of Fine Arts in Brussels
in 2000. She honed her eye and devel-
oped her style. For 5 years, she worked
as a chief makeup artist and costume
designer on Moroccan television series,
feature films, and short films. Passionate
about fashion and literature, and a fan of
classic films from the 1980s and 1990s,
she embarked on a series of trips around
the world (Lebanon, USA, Morocco...) to
photograph the women and men of these
territories.

The artist returned with a series of photo-
graphic portraits. She is currently prepar-
ing her first photo exhibition in two cities:
Paris and Casablanca. Shecurrently lives
in Paris.

Zahoua has great admiration for Moroccan
singers and dancers, the “Chikhates”.
She undertook research and conducted

interviews with them in 2019. From these
stories and encounters, her desire to write
the story of Fatine was born. Her artistic
collaboration with Ayoub Layoussifi was
born out of the love story they share in
real life. Since March 2020, they have been
co-writing the screenplay for “Chikha” with
Yamina ZAROU.

levvnuévn oti¢ BpuléAeg 1o 1980
ano yoveig peravaoteg and 1o Mapdko,
ueydAwoe oe pia peydAn oikoyéveia.
Qoitnoe oe kabBoAikd oxolAeia kai éAafe
noAU auatnpn eknaibeuon. la va
Eexwploel kat va Bpet tn Béon g o€ autd
10 nepiBdArov, n Zahoua Bprke katapuyio
niow and tnv kduepa. [pdetnke atnv
BaoiAikny Akabnuia KaAwv Texvwv twv

FRIDAY - MAPAZKEYH (May 23rd, 2025)

BpuéeMMwv 1o 2000. EEEAIEE T0 Uog TNG
kai kaAAi€pynoe 1o otuld tng. la névie
Xpovia, EpYAcTNKE WG EMKEPAANG uaktyidd
Kal oxebIA0TPIa KOOTOUUIWY O TNAEOMTIKES
OEIPEG, TaIvieg UeydAou UNKOUG Kal UIKpoU
Unkou¢ oto Mapdko. Mabog tng n puéda Kai
n Aoyotexvia, Kai ol KAQOIKEG TaIVIEG TNG
bekaetiag tou 1980 kai tou 1990. Taibeye
Tov kéapo (AiBavog, HIMA, Mapdko) yia va
(PWTOYPAPIOE! TIG YUVAIKES KAl TOUG AVIPEG
TWV MEPIOXAWV SNUIOUPYWVIAG Wia Oglpd
noptpaitwv.

Autn tn ouyun (et oto [lapiot kai
MPOETOIWALEL TNV MPWTN TNG QWTOYPAPIKA
€kBeon oe 6Uo ndAeig: 1o lMapiol kat tnv
KalaunAdvka.

H Zahoua Bauudlet t1i¢ Mapokivég
Tpayoubiotpieg kat xopeUtpleg, “Chikhates”.
Meta and épeuva kait ouvevreu€eic uadi Toug
10 2019, yewwnbnke n emBuyia tng va ypayel
v 1otopia tn¢ Fatine. H kaAAitexvikn
NG ouvepyaaia ue tov Ayoub Layoussifi
MPOEKUWE and tnv aydnn rnou polpadovriai
Kat otnv npayuatikn {wn. Zuvepydotnkav
o1 ouyypagn Tou ggvapiou yia tnv taivia
“Chikha", uadi ue tnv Yauiva Zapod.

» Short Encounters
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NATE & JOHN |

Nate & John

2024 K
USA/HIMA

OVERVIEW/YINOBGEXH

Nate and John first meet in the sixties when John, a surly teen hippy, is forced to get a
haircut and Nate, a Black young barber's assistant, obliges. From this ordinary begin-
ning, a slow profound friendship blossoms between the two men over decades’ worth
of trips to Nate's barber chair. As Nate and John grow old, they are there to support
each other through all of life's important milestones and hurdles. Until one day, when
Nate misses their usual appointment for the first time ever. As John discovers Nate in a
hospital bed, he also learns the scale of Nate’s impact on the community.

0 Néit kat o Tdov ouvavtioUvral yia npwin popd otn dekastia tou '60, 6tav o Tov, évag
o€uBupoc épnPoc xinig, avaykaderai va koupeuTtei Kat o NEIT, évag Laupog veapdg KoupéEag,
UMOXPEWVETal Va ToV KOUPEWEL. AN autd 1o auvnBiouévo Eekivnua, pia apyn Kat otabepn,
Babia piAia avBifer petalu twv SUo0 avépwv Kabwg ot Sekactieg NepVoUV atnV KapékAa
Tou Néit. KaBwg o NEéit kat o T{ov peyaAwvouv, atnpiouv o évag tov dAov e 0Aa 1a
onuavtikg opéonua Kat unodia g wng. Méxpt nou @tdvel pia pépa, orav o NEIT xdvel
10 ouvnBiouévo toug paviefou yia npwtn gopd. O Tlov PBpioket to Néit ato kpedti Tou
vogokopeiou Kat avtilauBaverat tnv peydAn enippon nou eixe n napouaia tou NEiT atnv
Kowvotnta.

CREDITS/ZLYNTEAEXTEX

Director/ZknvoBeaia: Jumai Yusuf

Writer/Zevdpio: David Bickel, Michael Bickel

Music/Mouaiki: Pedro Osuna

Animation Supervisor/ YneuBuvog Kivoupévwv Exebdiwv: Dariel Filomeno
Producer/Mapaywyn: Jean Liu, Todd Feldman, Michael Bickel

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Animation / Kivoupévwy Ixediwv
Runtime/Aidpketa: 7':29"

First-time Filmmaker/lMpwtn XknvoBetikn AouAeid: No /Oxi
Student Project/Znouéacrtikn Tatvia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOIPA®IKO XKHNOGETH

Jumai Yusuf is a director, writer, producer,
and a Muslim, Nigerian immigrant who
is passionate about telling BIPOC genre
stories. Her screenwriting has been
supported by MPAC Hollywood, the Black
List, and the Sundance Institute. She has
a B.A. in Neurobiology from Harvard and
an MFA from USC.

H Jumai Yusuf eivar oknvoBérng, ouy-
ypapéag, napaywydsg Kat pouocouAudva,

Niynptavn) peravaotng, nabiaouévn pe
v apnynon tatoptwv pe BIPOC Beuarikn
(akpwvupio nou petappadletai og “Madpol,
autéxBoveg kat Eyxpwpot”). To oevapld tng
éxet unoatnpixBei and to MPAC Hollywood,
1t Black List kat 1o Sundance Institute. Exet
nruxio atn NeupoBioAoyia and to XapBapvr
Kal perantuxiakd KaAwv Texvwyv and 1o
USC.

DIRECTOR’S STATEMENT / AHAQXH XtKHNOGETH

“Nate and John" is a heartfelt exploration
of male friendship that transcends racial
boundaries, set within the intimate space
of a neighborhood barbershop. This short
animated film takes the viewers on a jour-
ney through the decades, from the 1960s
to present day, while we experience the
evolution of the friendship between Nate,
the barber, and John, his very first client.
Through a short with no dialogue, we
see the ups and downs in their lives and
how their friendship has lasted through
decades of barbershop appointments. In
the end, John realizes that he is not alone,
he is just one of the people that Nate has
left an indelible impact on.

When | first read the script for this film, |
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knew it had to be animated. 2D animation
gave us the freedom to completely trans-
form the color palette of the barbershop
to match the style of each decade, whim-
sically transition between each scene as
we watch our characters get older, and
capture the charm of cutting hair in a fun
way. | loved the concept of staying in one
location for the majority of the film. | tried
to capture the magic and timeless signifi-
cance of barbershops while emphasizing
their enduring role as places of connec-
tion and community-building. In today's
fast-paced world, where technology often
distances us, the barbershop remains
a sanctuary of face-to-face interaction,
where friendships can flourish.

The only moment we hear dialogue in the
film is the breaking news of the assassi-
nation of Dr. Martin Luther King Jr. In this
scene, John walks into the barbershop as
normal, but instead of getting a haircut
he decides to sit next to his friend. This
moment really solidifies their friendship,
and for me, it cemented my desire to
direct this film. In a time when racial ten-
sions were at a boiling point, these two
men were able to find solace in each oth-
er’s presence. It's a reminder that, in the
end, we're all more alike than different. If
Nate & John could become friends, what is
stopping any one of us from forming gen-
uine connections with people with super-
ficial differences?

Short Encounters International Film Festival 4



At the heart of our film is a captivating
jazz score, composed by Academy Award-
nominated composer Pedro Osuna. This
score, featuring the mesmerizing sounds
of the trumpet, piano, bass, drums, and
even whistling, serves as the soulful and
evocative backdrop to our wordless nar-
rative. The music weaves seamlessly with
the visuals, guiding the audience through
the emotional highs and lows of the char-
acters' lives. It was such an honor to work
with him, and his incredibly talented musi-
cians, to create the immersive score for
this film.

This film has been two years in the mak-
ing, with a team of artists located all
across the country. As the director, | am
so excited to finally share the film with the
world. “Nate and John” is a celebration of
lifelong friendships that honors the bar-
bershop as a symbol of the unifying power
of shared experiences. | hope it can reso-
nate with audiences of all ages, genders,
and backgrounds.

H tawvia "Nate and John” eivai uia
ouykivntiki e€epelvnon g @iAiac uo
avépwv, nou Eenepvad TIC QUAETIKEG
SlaxXwPIOTIKEG ypaupés kat diabpauartiferal
Uéoa OToV OIKEID XWPO TOU Koupeiou
NG yettovidg. Auti n pIKpoU HAKOUG,
Kivoupévwy axebiwv tawvia, taéibevel Toug
Beatéc uéoa and tg dekaetisg, and to 1960
éw¢ onuepa, evaw Jouue tnv AN tng
@iAiag avdueoa arov NEit, Tov Kopupwrn,
Kat tov Tdov, Tov npwro tou neAdtn. Méoa
ano pia tavia xwpic didAoyo, BAEnoupe Ti¢
avnNoUXIEC Kal TIG XapEC atn {wi) TOUG Kal T0
nwe n @iAia Toug éxel Slapkéael puéoa ano
beKaETie¢ ouvavinoewy atnv KapékAa tou
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Koupeiou. X1o téAog, o Tlov auveibnrornotel
ot bev eival pévog Kat nwe eival anAwg
évag and tou¢ noAoUc avBpwnoug oToug
onoioug o NéiT éxel apnoet éva ave€itnio
anotunwya.

‘Ortav 61Baca yia npwtn opd 10 aevdplo
qutng tng taviag, néepa ot énpene va
einwBel pyéow Kivoupévwy oxediwv. Ta
Slobidorara KivoUueva oxédia pag édwaav
v eAeuBepia va npooapudloupe Kata
10 60KOUV TNV XpwHatIKN naAéta tou
Koppwinplou yia va taiptdfel ato otul e
KdBe bekaetiag, va kdvoupe €€unveg Kal
aoteieg petafdoeic peral Twv oKNVWY
kaBw¢ napakoAouBoUe TOUG XAPAKTAPES
va YepVoUV Kal pUOIKG va aixuaiwriooupe
TN yonteia TOU KOUPEWATOG HE TPOMO
Slaokebaotiké Kai evdiapépov. Mou dpeoe
n Aoyikn tn¢ napapovig g dpdong oe
uia tonoBeaia, yia 10 peyaAutepo LEPOG
¢ tawviag. Mpoondbnoa va anotunwow
N payeia kat I Slaxpoviki onuacia twv
koupeiwy, tovifoviag tov Siapkn poAo
TOUC WG TOMWV EMIKOIVWVIAc Kai Koitibwy
aMnAenibpaonc Twv ToMIKWY KOIVOTNTwWV.
X QUTOV TOV KOO0 MOV KIVEITal Alyylwd g,
érou n texvoAoyia ouxvd ag anouakpUVvel,
TO KOUPEIO TNG YEITOVIAG Napauével €va
KatapuUy!o S1anpoowIKWY OXETEWV, OroU
ol gpiAieg uropouv va avBioouv.

H pévn ouyun nou akoUue bidAoyo
otnv tawvia eivar n €ktaktn €ibnon g
S6oAopoviac tou Ap. Mdptiv NoUBep
Kivyk T{oUviop. Xe auth tn aknvn, o T{ov
ynaiver 0to Kopuwrtnplo onw¢ navia,
aMAa avti va koupeutel, anopacilel va
kabBioet binAa atov gido tou. Autr) n atiyun
npayuatikd edpaiwvel mn @IAia Toug Kai
yla uéva, edpaiwaoe kat tnv emBupia pou
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va oknvoBetnow autn tnv tawvia. Xe pia
E£M0X1) MOU 0l PUAETIKEG EVIAOTEIC ATAV OTO
anokopUpwia Toug, autol ot 600 avopeg
unépeaav va Bpouv napnyopld o évag atnv
napouaia tou dMou. Eivat pia unevBipion
o011, ato 1€Aog, eiuaocte Aol NePITOOTEPO
{6101 napa btapopertikoi. Av o Néir & o Tlov
unépeaav va yivouv @idol, Tt yag eunodidet
va énutoupynooupe aAnBivég oxéaeig napd
TIG EMNIPAVEIGKEG aG SIAPOPEG;

v kapdia tne tawviag pag Bpiokeral pia
payeutikn t¢ad HOUCIKA, ypauUEVN and Tov
unownelo yia Ookap ouvBén, Pedro Osuna.
H pouaikn, pe Toug payeutikoug AXoug Tne
TPOUNETAG, TOU MIAvou, ToU WNdoou, Twv
TUUMavwy Kal akGpa Kal Tou apuplyuaro,
XpnotueUel w¢ o yeudrog auvaiodnuata
kapBag tng bixwe Adyla apnynuatikng Hag
1otopiag. H pouoikn auvbuddetal apuovikd
Ue ta ontikd oroixeia, kaBodnywvrag
TO KOIVG Wéaa and TG ouvalobnuatikeg
Slakupavaoeig atn QWi Twv XapakInpwv.
‘Hrav peydAn tun va ouvepyaotw padl
TOU Kat e TouG anioteuta TaAavioUxoug
HOUGIKOUG Tou, SnuioupywvTag autd 1o
euPBp1BEg soundtrack.

H tawvia xpeidotnke 0o xpdvia yia va
oAokAnpwBei e tnv opdda twv kKaAAiTeExvwy
Stdonaptn ae 6An v xwpa. ¢ aknvoBEng,
ipat 1blaitepa ouykivnuévn nou emitéAous
HMopw va [olpactw autd 1o €PYo LE TO
kowvo. H tawvia “Nate and John” eivai pia
wén oti¢ iAieg nou biapkouv yia ndvia Kat
TIUd Ta Koupeia w¢ oUpBoAa NG oUVOETIKAG
60vaung nou pépouv ta Koivd Piwpara.
EAnidw va ayyi€ei 6Aoug Toug avBpwoug,
ave€aptAtwe nAikiag, pUAou Kat KolvwvikoU
unéBabpou.
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EM & SELMA GO GRIFFIN HUNTING

OVERVIEW/YNOGEXH

An allegorical 1930s-set coming-of-age fable about mothers, daughters & the beasts
they hunt. Starring HEREDITARY's Milly Shapiro and WALKING DEAD's Pollyanna
Mclntosh.

Mia aMnyopikn iatopia evnAikiwaong, nou dtadpayariletal otn Sekaetia tou 1930, e Béua
TIG UNTEPEG, TIG KOPES Kat Ta Bnpia nou kuvnyouv. lMpwrtaywviatouv n Milly Shapiro and tnv

alalwald Yaal9

Alex seeks to explore the human condition
through a personal brand of cinema that
infuses a love of dark fairy tales, aberrant
psychology, strange monsters and even
stranger people.

His prior short, Vietnam War-set psy-
cho-horror-fable "Black Dragon (Rong
den)", starring Matthew Del Negro
(Scandal, The Sopranos, West Wing), was
an opening short at both HollyShorts and
Beyond Fest '22 before going on to play
more than 70 festivals, including Brussels
Fantastic Fest, Rhode Island, Nashville,
Portland & Bushwick Film Fests, taking
home 30-plus awards and 40 nominations
along the way.

His coming-of-age fantasy drama feature
script "The Sisters" made the '22 Black
List and was named by Forbes Magazine
as one the fifteen most promising unpro-
duced screenplays of that year.
Upcoming feature projects include
"Fathoms", a 1930's Cape Cod-set nautical
ghost story with the producer of “Zodiac",
"Shutter Island" and "Black Swan", as well
as dark fantasy two-hander "Cyrilla's

tawvia HEREDITARY kat n Pollyanna Mcintosh and tn ogipd WALKING DEAD.

CREDITS/ZYNTEAELTEL

Director/ZknvoBeaia: Alexander Thompson

Writer/Zevdpio: Alexander Thompson

Cinematography/®@wrtoypagpia: Matthew Roveto
Music/Mouaikn: Alexander Aargen Pedersen

Producer/Mapaywyn: Roger Mayer

KEY CAST/NPAQTAIQNIXTEX
Milly Shapiro, Pollyanna Mcintosh

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaciag
Genre/Eiboc: Fantasy, Drama, Coming-of-Age, Fairy Tale, Dark Fantasy / ®avtaaiag,
Apapa, EvnAikiwong, Mapapubi, Malpn gavtacia

Runtime/Atdpkeia: 15":00”

First-time Filmmaker/lMpwtn XknvoBetikr AouAeid: No /Oxi
Student Project/Znoubaotiki Tatvia: No /'Oxi

DIRECTOR BIOGRAPHY / BIOIFPA®IKO XtKHNOOETH

Bestiary" with Armory Films ("Mudbound",
"The Peanut Butter Falcon") producing.

0 Alexander embiwkel va e€epeuvnael
v avBpwnivn kartdotaon péoa and tnv
MPOCWIIKN KIVNLATOYOAPIKI) TOU TaUTOTNTA
n onoia xapaktnpietai anod v aydnn Tou
yia ta okotevd napauubia, tnv anokAivousa
wuxoAoyia, ta napdeva 1€parta Kai ToUG
akoun o napdaevoug avBpwmnouc.

H nponyoUuevn pikpoU unkoug taivia
ToUu, T0 WuxoAoyikG-Bpidep-napauvbi
enoxng, nou dtabpauartiferal tnv nepiodo
ToU nnoAéuou tou Bietvay, ue titho "Black
Dragon (R&ng den)", ue tov Matthew
Del Negro («Scandal», «The Sopranos»,
«West Wing»), unnpfe n evapktnpta

HikpoU unkoug taivia ota @eotifdl
HollyShorts kat Beyond Fest '22 npotou
ouvexioel va npofdretal o ndvw and
70 peonifal, ouunepiAauBavouévwy twv
Brussels Fantastic Fest, Rhode Island,
Nashville, Portland & Bushwick Film Fests,
kepdidovtac neptoodtepa and 30 Bpafeia
kat 40 unowneidtnteg, otn diadpoun Tou.
To oevdplo TG peydAou UnKoug, Spauatikng
tawviag pavraoiag "The Sisters”, uia 1otopia
evnAikiwong, unnke otn Black List tou
2022 kat avapépbnke and 1o neptobiko
Forbes wc¢ éva and ta bekanévie nio
UNOOXGUEVA TEVAPIA YIa TNV GUYKEKPIUEVN
Xpovid.

MeAdoviikd kivnuaroypapikd npotdekt
nepiAauBdvouv 1o "Fathoms", uia vautikn
1otopla-pavraoudtwy, tonoBetnuévn
otn bekaetia tou 1930 oro Cape Cod,
ané Tov napaywyo twv taiviwv «Zodiacx,
«Shutter Island» kat «Black Swany, kaBw¢
Kal TO OKOTEIVO QaviaoTiKe Opdua 6Uo
xapaktipwv "Cyrilla's Bestiary" ue toug
Armory Films («Mudbound», «The Peanut
Butter Falcon») otnv napaywyn.

DIRECTOR’S STATEMENT / AHAQZH XKHNOOETH

“Em & Selma Go Griffin Hunting” is the
distillation of a ten-year obsession. I'm
long-fascinated by the anthropological
significance of rite-of-passage customs,
religious or secular alike; the cultural scaf-
folding and sense of belonging they cre-
ate in the best of times, and the needless
suffering they visit upon us in their most
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pathological forms.

Cinema, with its own ritualized peculiari-
ties, feels like an ideal canvas to examine
this intrinsic facet of human life. Combined
with a longstanding interest in moral and
cultural aspects of fables and fairy tales,
then sprinkled with a love for nuanced
human stories set within a fantastical

genre-bending framework, and you get the
basic ingredients that made Em & Selma
such an invigorating undertaking. The con-
trast moreover between Selma'’s dogma,
and Em’s rejection of those principles,
provided fertile ground to embattle these
ideas in a manner personally bespoke of
my sensibilities.
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It is true that | will never be a mother or
a daughter, but | grew up in a context
that allowed me to closely examine that
dynamic as it unfolded across many years,
in the best and worst times, with both joy
and friction en route. This lent me a rich
reservoir from which to draw inspiration
for both characters, and much of that
experience directly informs the characters
- further enriched by Milly Shapiro’s and
Pollyanna Mclintosh'’s respective readings
as Em & Selma.

While there is an element of spectacle in
the ecosystem of fictional beasts created
for the film, they exist solely to buttress
themes and symbols behind them - not
as a showcase of technocratic bravado.
Throughout the arduous multi-year pro-
cess of mobilizing the film, longtime friend
and producer Roger Mayer and | remained
careful how we pitched would-be collabo-
rators or viewers: This is not a “creature
feature”, nor are the fictional animal spe-
cies populating it “movie monsters”. Em &
Selma is a coming-of-age fable examin-
ing the fraught passage from adolescence
to adulthood, and all the psychological
tumult the death of innocence brings, yet
it *just so happens* to co-star a menagerie
of strange beasts to illustrate that point -
no more, no less.

The film is a far cry from perfect - largely
owing to the discrepancy between my
ambitions and actual level of directorial
experience - but | count myself as deeply
fortunate Em & Selma was eventually able
to take flight. The tradeoff to a modest
budget was patience, perseverance, and
surrounding ourselves with likeminded
people willing to buy into our dream. |
am forever in debt to the stewardship and
artistry of those individuals - Em & Selma
would have otherwise remained an unat-
tainable pipe-dream.

Just as it required an unorthodox path
to come to life, | hope Em & Selma is a
unorthodox fairy tale that invites view-
ers to confront their own relationship to
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cultural praxes and norms, reminding
them there is always a different path avail-
able in life - just as Em ultimately chooses
a different, albeit more difficult, path for
herself.

To «Em & Selma Go Griffin Hunting» eivai
n andotaén uiag dekaeToUs eupovng. Edw
Kal Kalpo ue auvapnalel n avBpwroAoyikn
onuacia Twv TeEAETOUPYIKWV evnAikiwong,
€lte BPNOKEUTIKWV €ITE KOOUIKWV- TO
noAitiotiko nAaioio kat 1o aicbnua tou
avnKelv nou dnuioupyoUv oTIG KAAUTEPES
TwV nepINTwoewy, aAAd kat n axpeiaotn
0b0vn nou npokaAouyv atic rio naBoAoyikég
TOUG EKPAVOEIC.

0 kivnuatoypd@og, He TI¢ OIKEG TOU
TEAETOUPYIKEG 181aITEPOTNTEG, WoldlEl TO
16aviKG péao yia va eEEpeUVNTEL KAVEIG autn
Vv gyyevn ntuxn ¢ avBpwnivng {wnig.
Autd, og ouvbuaoud ue tnv Slaxpovikn
€vaoxoAnan pou pe ta nBikd kat noAimiouika
OTOIXElQ TwV Napapubiwy Kat Twv I0ToPIWY
paviaoiag, aAAd kat tnv aydnn pou yia T
noAueninebeg, Qaviaotikeég, avBpwniveg
10TOpIEG, napéxouv ta Bacikd ouoTatika
nou ékavav 10 «<Em & Selma» uia 1600
avalwoyovntikn, dnuioupyikn euneipia. H
avtiBeon e€dAMou pera&u Tou Soyuatiouou
¢ Selma kat tn¢ andpplyng autwy Twv
apxwyv and tnv Em, anotéAeoe npéopopo
€6apoc yIa Uia E0WTEPIKN "Uaxn" autwy Twv
16ewv, NANPwWG eunveuauévn ano tig SIKEG
Hou guatoBnaieg.

Eivai aAnBeia nwg bev Ba yivw noté untépa
1 k6pn, aA\d peydAwoa oe éva nepifdAov
Mou pouU ENETPEWE va naparnpiow
andé kovtd autn tn Suvauikn, kKaBwg
EebinAwvarav xpovikd, T600 oTIC KAAEG 600
Kat oti¢ SUOKOAEG OTIYUES, UE xapd aAAd Kai
npootpIBEg atnv nopeia. Etot anéktnoa €va
nAouaio anéBeua éunveuong yia toug 600
XAPaKTAPES Hou, and 1o onoio aviAouviai
noAAd ortoixela TwWV NPOCWMIKOTATWY
TOUG, eunAoutiouéva nePAITEPwW, ano
¢ epunveiec tng Milly Shapiro kat tng
Pollyanna Mcintosh otoug péAoug tng Em
kai tn¢ Selma.

MapdAo nou undpxel 10 OTOIXEID TOU
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Beduaroc 010 0IKOOUOTNUA TWVY PAVIAOTIKWY
nAaoudtwv nou Snuloupynoaue yia
v tawvia, n onapén toug efunnpetel
anokAetotikd 1o va atnpiel ta Béuata kai ta
oupBoAa nou e€etadovratl Kai 6xt yia AGyoug
TexvoAoyikngG enideiéng 1 eviunwaiaouod.
X¢e 6An tn xpovoBdpa, noAuern diabikaoia
uAonoinang tng taiviag, o naAiog pilog Kai
napaywyog Roger Mayer ki eyw npooéxaue
1b1aitepa Nw¢ napouaidlaue 10 €pyo o€
VEOUG ouvepyateq 1 Beatég: Aev npokeitai
yia «creature feature», oUte ta nAdouara
rou {ouv @’ aUTAV &lval «KIvNUatoypapikd
épata». To «<Em & Selma» eivai éva
napauubi evnAikiwong nou e€epeuvd ™
6UokoAn petéBacn and tnv epnBeia otnv
evnAikiwan kat 0An TNV wuxoAoyikn tapaxn
nou @épvel o Bdvaro¢ tn¢ abwdtnrac.
Tuxaiver anAwc va ouvundpxel ue pia
navibéa napaevwv nAaoudrwy, akpifwg
yia va unoypapuiogl auto o vonuae tinota
NEPIOTCTEPO, Tinota Atydtepo.

H tavia anéxet noAu and 1o téAeio, Kupiwg
Adyw Tn¢ avavtiotoixia¢ avdueoa oG
@iAoboéieg pou Kat 10 npayuatike eninedo
NG OKNVOBETIKAC ou euneipiag. ‘Ouwg
Bewpwd Tov €auTO Lou eEQIPETIKA TUXEPD
rmou 10 «<Em & Selma» teAika katdpepe
va netael. To tiunua tou xapnAou
npodnoAoytouoU ATav n UNouovi), N EMoVN
Kat n emAoyn avBpwnwv ue napouolo
épaya, nou niotewav oto 6velpo uag. Eiuat
SlapKWG EVYVWUWY yia tn ppovtida Kai v
TEXVOYwWOIa qUTWV TwV atopwy — 10 «Em
& Selma» bev Ba eixe undp&et note xwpic
auroug.

Onwg Aoindv n taivia xpeldotnke uia
avopBdboén babpoun yia va ndpet {wn,
€ral eAni{w kat 1o «<Em & Selma» va eivai
éva avopBédoéo napauubi nou napakivel
10 Beatn) va avauetpnBei ue tn Sikn ToU
ox€an ue ta noAITiouIkd nén Kat Ti¢ VOPUES,
Buuidovtdg Tou nwc¢ navia undpxel kat aAn
btabpoun atn {wn. Onwc akpiBwg, n Em
eMAEyel TEAIKG Lta S1aPopETIKN, €0TwW Kal
o 8UokoAn, nopeia yia Tov €auTG TNC.

.
K
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2023
Canada/Kavadag

OVERVIEW/YMNOGEXH

In a run-down neighborhood, Zoe and her little brother Theo are left to fend for them-
selves. A young adolescent, Zoe is a ball of anger haunted by an intimate terror. Theo,
still a child, flees reality into a fantastical world. During a scorching summer day, the two
children will have to burst the abscess of their relationship so as not to lose each other.
Xe pia unofabuiouévn yeitovid, n Zwi Kat 0 pikpog tng abeppog o Téo kaAouvial va
npoagxouv o évag tov dMov. H veapn épnBn Zwn, eivat pia pndAa opyng, otoixeiwuévn
and éva puxto 1popo. O Ted, akdua naidi, SpanereUel and v npayuankdtnta o’ évav
(aviaotiko kéopo. Kard tn Sidpkela piag kautng kaAokaipivig pépag, ta duo naibid Ba
Mpénet va andoouv to andéotnia nou PopTifel T 0XEan Toug E101 WOTE va [NV XAoouv o

A CRAB IN THE POOL

lUn trou
dans la

poitrine

Alexandra Myotte and Jean-Sébastien
Hamel are a duo of writers-directors
based in Montreal. Their award-winning
animated short films and web series
have been featured in numerous festivals
around the globe. Their latest film “No
Title” (2021) has won multiple awards,
including Best Canadian Short Film at
EIFF 2021, in addition to being nominated
for Best Animated Short Film at the 2022
IRIS Awards.

Recent short films : 2021 Pas de titre / No
title, 2019 Mademoiselle Pigeo

H Alexandra Myotte kai o Jean-Sébastien
Hamel eival ouyypapeic kat oknvoBETeg ue

évag tov dMov.
CREDITS/ZYNTEAEXTEX

Director/XknvoOeaia: Alexandra Myotte, Jean-Sébastien Hamel
Writer/Zevdpio: Alexandra Myotte, Jean-Sébastien Hamel

Animation Supervisor/ YneuBuvog Kivoupévwv Ixediwv: Alexandra Myotte
Producer/lMapaywyn: Alexandra Myotte, Jean-Sébastien Hame

KEY CAST - NMPOTAIQNIZTEX

Elisabeth Gauthier Pelletier, Jean-Sébastien Hamel

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Animation / Kivoupévwy Ixediwv

Runtime/Aidpkeia: 11:11"
Genre/Ei6o¢: Drama / Apdua

First-time Filmmaker/lpwtn XknvoBetiki AouAeid: No /OxI
Student Project/Znoubaortikn Tawvia: No /'Ox1

DIRECTOR BIOGRAPHY / BIOI'PA®IKO XKHNOGETH

€6pa 10 Mévipeal. O1 Bpafeupévec Likpou
HAKOUG KIVOULEVWY axebiwvV TaIvIeC TOUG
Kai ol Sl1abIKTUGKEG OEIPEC TOUG EXOUV
npoBAnBei ae nAnBog peatifdA oe 0AdkAnpo

Tov Kéopo. H noAuBpaBeuuévn toug tawvia
“No Title” (2021) éxei kepbioet o BpaBeio
Best Canadian Short Film ato EIFF (2021),
evw unnpée unowneia kat ata BpaPeia IRIS
(2022).

DIRECTOR’S STATEMENT / AHAQXH XKHNOGETH

UN TROU DANS LA POITRINE is first and
foremost an exploration of grief. That
of the physical mother, revealed at the
end of the film, but also that of a certain
childlike innocence and the defenses we
build to protect ourselves. This is the con-
trast between Zoé, a pre-teen who rebels
against everything around her, and Théo,
her little brother, who prefers to flee into
his imagination. Children's reactions to
grief are often age-specific. Older ones
understand the irreversible nature of
death and react with irritability and mood
swings, withdrawing into themselves and
oscillating between acting like a child and

58

an adult. Younger children don't always
understand that the dead person won't
come back, but will fear abandonment
and be influenced by the emotions of those
around them.

The film is also about cancer, a disease
that has touched us all very closely. For
Alexandra, the illness was experienced
in her own body; it caused her to mourn
the loss of a physical image and a certain
innocence in the face of mortality. Jean-
Sébastien, for his part, experienced it
through those closest to him, a witnessing
experience with its share of powerlessness
and invisibility. The film is an opportunity

to exorcise certain fears and emotions
linked to our personal experience. We
therefore "shared" the two protagonists,
to give each a unique voice based on our
respective experiences: Alexandra with
Zoé, and Jean-Sébastien with Théo. It's
important not to judge these characters,
but to approach them with understanding
and compassion; the challenge is also to
manage to keep their childlike voices and
their dialogues ringing true. Despite the
heaviness of the theme, we were keen to
keep the film humorous and whimsical;
the medium of animation allows us to
bring that dose of imagination, psychedelia
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and gentle madness that can help defuse
a painful situation and a subject that
can seem too heavy, without falling into
melodrama.

H tawvia “UN TROU DANS LA POITRINE”
eival npwriotwc pta diepelvnon tng BAiwng.
TnG QUOIKNG UNTEPAG MoU anokaAumietal
oto 1éAo¢ tn¢ tawviag, aAAd kat tng povadikng
natdikng¢ aBwadtnTag Kat Twv apuvaV nou
xti{oupe yia va npoaotateutoUpe. Auth eival
n avtiBeon avaueoa otn Zoé, pia Konéia
otmnv npoepnPeia ¢ nou enavaorarel
evavtia oe 6Aa yUpw g, Kat atov Téo, Tov
HIKPO NG abeApd, o onoiog npotiud va
KatapeUyel otn paviaoia tou. Ot avTi&PAoelg
twv natdiwv atn BAiyn ouxvd eaptwvral
andé nAikiaka otabia. Ta peyaAltepa
KaravooUv Tn [N avaotpéwiun guon tou
Bavarou kat avtibpouyv e eugpebiototnta
kat aMayég atnv 61G6ean) Toug, KAeivovial
07OV £aUTO TOUG Kal TaAavtedovral avaueoa

2.08%
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070 Va ouunepipEpovial néte aav natbid
Kat note aav evnAikes. Ta pikpotepa natdid
bev karavoouv ndvia ot o neBauévog
bev Ba emotpéyer Eavd, ard pofouvral
NV eykatdAeiyn Kai ennpedfovral ano ta
ouvaloBnuara twv yupw Toug.

H tawvia aoxoAeital eniong pe tov Kapkivo,
Uta aoBéveia nou pag éxel ayyi€el 0Aouc.
lMa tnv AAe€dvdpa, n aoBéveia BiBnke oto
(610 t™n¢ 10 OCEa« TV 0bnynoe va Bpnvnoel
NV anwAeia g QUOIKNAG EIKOVAG Kal NG
aBwdrntag unpoota otn Bvniérnta. O Zav-
Xeunaaotidv, ano tnv nAeupd tou, tnv Biwaoe
HEOW TwV Mo KOVIIVWY Tou avBpwnwy,
dta paptupia abuvaiag kat aoparétnTac.
H tawia eivai pia eukaipia va opkiooupe
kdnotoug @oPou¢ kat ouvaioBhiuata
nou oxeti{ovtal e TIC MPOOWIMIKEG HAG
eunelpieg. ‘Etol, "polpaoctnkaue" toug
€aUToUG pag pe Toug 6U0 NpwIaywvIoTES,
yia va dwaoupe atov kabéva uia povadikn

OO

FRIDAY - MAPAZKEYH (May 23rd, 2025)

Qwvn Bactouévn ati¢ avTioToIXEG EUNEIPIEC
uac: tnv AAe€avdpa ue tn Zoé, kai tov Zav-
Xeunaotav pe tov Téo. Eivar onuavtiko va
UnVv Kpivoupe autoUG ToUG XapaKTAPE,
aMa va toug npoceyyiooupe e Katavonan
Kat ouundBelas n npokAnon eivat eniong
va katapépoupue va S1atnpAoouuE TG
natbIKEC PWVEC TOUG Kal TNV eAikpivela
twv StaAdywv toug. lMapd tnv Baputnta
Tou B€uaro¢ tne taviag, nuactav npdBupol
va v 81aTNPNOOUUE XIOULOPIOTIKN Kal
naixvibidpikne 10 €V AOyw EKPPATTIKG
UETO LIaG ENITPENEL VA PEPOULIE TNV UIKPN
60aon @avraoiag, wuxebéAeiag Kkat Nag
1péAag, tnv kavn va pag PonBnoer va
anopoptioouye pia enwduvn Kataotaon Kal
va Napouactdosl €va palvouEVIKA OTEVAXwWPO
Béua analdayuévo andé nepittolc
pedobpapariouous.
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Lennert Madou is an Antwerp based direc-
tor and photographer, primarily working in
fashion and music. With his previous short
film High Jump (2021 - 3rd year student
film for RITCS School

of Arts), he showcased his first fiction proj-
ect, which after many international selec-
tions also received a jury award at the Palm
Springs ShortFest.

‘Upper' is his master's thesis and is based
on a personal feeling of his own. Coming
from a generation Z at risk of being
numbed by an excess of stimuli, Lennert
innocently narrates the constant desire
for more. From a sense of being under-
whelmed, he wanted to tell a story about
waiting for something bigger than life.

OVERVIEW/YNOOEZH

Waiting for an asteroid to pass through the sky, two friends play around a remote land-
scape, driven by a curious urge to constantly aim higher.

Mepiuévoviag évav aotepoeidn va diaoxioel tov oupave, duo @idot naifouv oe éva épnuo
tonio, und tnv enippon ULag nepiepyns opung va 8éAouv va prdaouv 6Ao Kat nio WnAd.

CREDITS/ZYNTEAEZTEX
Director/XknvoBeaoia: Lennert Madou
Writer/Zevdpio: Birgit Aertgeerts

Cinematography/®@wrtoypagpia: Kamiel Doens

Producer/Mapaywyn: Helena Vlogaer

KEY CAST - NMPQTAIQNIXTEX
Pablo Schils, Cyrille Mairesse

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaiag

Runtime/Aidpketa: 15':25”
Genre/Ei6o¢: Drama/ Apaua

First-time Filmmaker/lpwtn XknvoBetiki AouAetd: No /'Ox1
Student Project/Znouéaotikni Tatvia: Yes / Nal

DIRECTOR BIOGRAPHY / BIOI'PA®IKO ZKHNOGETH

O Lennert Madou eivai oknvoBétn¢ Kai
Qwroypdpog ue £€6pa tnv AuBépoa, ue
KUpIa evacxoAnan tn HouaoiknA Kai tn pééa.
Me tnv nponyouUuevn pIKpoU UNAKOUG
tawvia puBoniaciag “High Jump” (2021 -
ornoubaaTtikn tawvia tou 3ou €Touc anoubwv

oto RITCS School of Arts) képbiae ekté¢ ano
nAnRBog enionuwy ouppeToxwv o bigbvi
Kivnuatoypapikd @eotiffdA, to Bpafeio
¢ Kpttikng Enitponng oto Palm Springs
ShortFest.

H tawvia “Upper” anoteAel tnv petantuxiakn
Tou gpyaoia kat Baci(etal o nPoownikd
epiouara. lMpoegpxduevog and v yevid
Z kat uno 1o pioko va ‘poubidosl’ and
v unepPolikn €kBeon atov katatyiouo
gpebioudrwyv g ouyxpovng {wng, o
Lennert apnyeitat pe aBwotnta tnv Slapkn
embBupia yia neptoodtepa. Ekkivaviag
ané éva aioBnua anoyonteuong, oT6xo¢
ToU €lval va nel yia (otopia yia autous nou
MePILEVOUVY KAt ueyalUtepo and tnv {wn.

DIRECTOR’S STATEMENT / AHAQZH XKHNOOETH

The film was inspired by a personal feel-
ing. In this digital age of today, where
we are flooded with information, | expe-
rience how my generation (“Gen Z") is
in danger of being numbed by this daily
excess of stimuli. | notice how | myself am
becoming increasingly insensitive to the
content of this constant stream, some-
times even to the point of becoming, as
the English word well describes, “under-
whelmed”. To evoke genuine emotions,
it feels like | need more each time: more
intense, faster, bigger. Upper translates

this desire for 'more’ into an innocent and
later magical universe. From an initial feel-
ing of being underwhelmed, | tell a story
of waiting for something imperceptibly
great and a search for sincere emotion.
H tawvia eival eunveucuévn and npoownika
gpebiouara. X’ autnyv v wnelakn enoxn
onou pag nAnuuupiler n nAnpogopia,
Biwvw tov Kivéuvo tng mbavétntag n yevid
Z atnv onoia avikw, va uetatpanci oe yia
karatovikn oviétnta e€aitiag tn¢ abuvauiag
ene€epyaoiag Tou GyKou Twv gpebioudrwv.
Mapatnpw nwg ki eyw o i6i1o¢ yivouat 6Ao

Kai o avaioBnto¢ unpootd o’ autnv v
abidkonn pon 6ebouévwy, MoAEG popEg
oe téroio Babudé ware va aicBdvouai
abldpopog Kai anoyonteupévog. la va
unopéow va viwow yviola cuvaicbnuara,
elval oav va npénet va éxw avadykn 6Ao
Kal NepIoooTEPa npdyuatas nio £viova,
Yenyopa, ueyaAutepa. Ekkivwviac and uia
Kataotaon anoyonteuong €€I0TOPW pIa
[0TOpia Grou ol NPWEG NEPIUEVOUV KATI
oualactikd onoubaio, avalntwvrag éva
€IAIKPIVEC Kal yviialo ouvaioBnua.
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THE WHITE RABBIT |

2023
USA/HIMA

OVERVIEW/YTOGEXH

Rachel and Travis, a couple from Brooklyn, move with their kids to a quiet New Jersey
neighborhood, hoping for serenity. Instead, they find themselves living next to a mob-
ster whose daughter owns a white rabbit. After an unusual murder, Rachel is driven to
extreme actions to protect her family.

H PéitoeA kat o Tpapg, éva euydpt and to MrpoUkAv, petakoui{ouv pe ta natbid toug
o€ pita nouxn yeirovid ato New Jersey, eAnidoviag oe npepia. AvtiBera, avridaufdvovral
nwc Qouv anévavtl and évav papiodo, n K6pn Tou onoiou €xel évav donpo Aayd. Metd and
&va aouvnBiato pdvo, n PéitoeA kataAnyel o akpaieg eNIAOYEC yia va npooTatéwel v
OIKOYEVEId TNG.

CREDITS/ZLYNTEAEXTEX

Director/ZknvoBeaia: Michael Marantz

Writer/Zevdpio: Michael Marantz

Music/Mouaiki: Michael Marantz
Cinematography/®@wrtoypaepia: Tim Sessler
Producer/Mapaywyn: Stephanie Bargas, Michael Marantz

KEY CAST - NMPQTAIMQNIXTEX
Max Casella, Danny Burstein

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaciag
Runtime/Atdpkeia: 12':00”

Genre/Eibo¢: Comedy, Comedy / Kwpwbia, Opilep
First-time Filmmaker/lMpwtn XknvobBetikr AouAeid: No /OxI
Student Project/Znoubaotiki Tatvia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOIPA®IKO XKHNOGETH

At just 20, Michael kicked cancer to the
curb and turned life into his playground.
That battle transformed how he sees the
world, and heavily influences his story-
telling. His first short narrative film he
wrote and directed, “We Do This Once”
premiered at the Tribeca Film Festival
in 2021. He's written two feature films
and is releasing a new comedic thriller
short this year called “The White Rabbit”.
MoAic oe nAikia 20 etwv o Michael

v {wn tou og natbikn xapd. H pdxn
nou €6wae dlaudppwae Tov TP6M0 rnou
BAénel tov kKGauo Kal ennpéace 6paotikd
TO aQnynuatiké tou U@o¢. H npwin
HIKpoU UNKoUuG taivia nou €ypaye Kali
oknvoBétnoe, “We Do This Once” ékave
npeuiépa ato Tribeca Film Festival to 2021.
‘Exet ypawet 6Uo peydAou Unkoug Taivieg Kai
KUKAoQGpnae 1o Kwuiko Bpidep “The White
Rabbit”.

KaTatponwaoe 1oV KapKIvo Kal UETETPEWE

DIRECTOR’S STATEMENT / AHAQZH XKHNOGETH

"The White Rabbit" is my humble attempt
at infusing humor and excitement into the
age-old adage, "don't judge a book by its
cover." In a world where we're all guilty of
forming quick opinions, | hope this film

serves as a meaningful, entertaining and
fun reminder.

H tawvia "The White Rabbit" sivatl n tansivn
Hou andnelpa va evataAdéw xioUuop Kal
evBouaiaoud ato Siaxpoviko pnto: “noté

unv Kpiveig éva BifAio and 1o e§w@uAAS
tou”. Xe €vav KG6ouo ornou OAol giuaacte
évoxol kaxunowiag, €Ani{w autdé Tto
€pyo va anoteAécel Uia ouoIaoTIKN Kal
blaokebaotikni unevBauion.
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SIRENES - MERMAIDS |

LECX FILMS PRESENTE "W

SIRENES

UN FILMECRIT ET REALISE PAR
SARAH MALLEON

Graduated in 2015 from CEEA, she writes
episodes of several series like Sam or
Mercato, she wins the jury prize Sopadin
junior, co-directs Doubout. Recently she
co-wrote the TV movie «Le Fantéme
des Saintes» for France 3. Currently, she
is working on Black Musketeer, a new
Disney+ series, as well as on the biopic
“La Waspe Aux Singuliers”.

H Sarah Malléon anogoitnoe and 1o CEEA
10 2015 Kai ypdoer yia nAnBog ogipwv

FRIDAY - MAPAZKEYH (May 23rd, 2025)

2024 K-14

Martinique/Maptivika

OVERVIEW/YMNOBGEXH

Daniel is a widowed father who lives in northern Martinique with his 8-year-old daughter,
Soraya. Fisherman and restaurateur, he tries to make ends meet in a town hit by a strong
economic and social crisis. His daily life is turned upside down the day his daughter
decides to summon mermaids using a conch of lambi. If the little girl just wants to make
friends, Daniel sees in his new obsession the risk of a dangerous invasion...

O Nrtavied, xnpog kat natépag tn¢ 8xpovng Xopdyia, (et pali ue v KGpn ToU atnv fopeia
Maptuvika. Wapdc kat 161oktntng eatiatopiou npoaonabei va BydAet népa, e pia noAn n onoia
UMoPEPEL and €vTovn OIKOVOUIKNA Kal KolvwVIKA Kpion. H kaBnuepivotntd tou Siatapdooetal
orav pia pépa n KGpn Tou anopaoifel va KaAEael yopyoveg Xpnaiuonolwvrag €va KoxuAL.
Mniopei to Likpo Kopitat va Béer anAd va kdvel pAiég, aAda o NtavieA BAénet o’ autnv v

véa eupovn tov Kivéuvo piag enkivéuvng eloBoAng...

CREDITS/ZYNTEAEZTEX
Director/XknvoBeaia: Sarah Malléon
Weriter/Zevdpio: Sarah Malléon
Music/Mouaikr: Steve Lancastre

Cinematography/@wrtoypaepia: Arthur Lauters

Producer/lapaywyn: LECX FILMS
KEY CAST/NPQTAIMQNIXTEX

Julien Beramis, Patrick Hierso, Jade Cyrille

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaiag
Genre/Eibog: Drama, Social / Apdua, Kovwvikn

Runtime/Aidpketa: 16':00”

First-time Filmmaker/lNpwtn £knvoBetikh AouAsid: No /Oxi
Student Project/Znoubaortikh Tawvia: No /'Oxi

DIRECTOR BIOGRAPHY / BIOI'PA®IKO XKHNOGETH

uetau twv onoiwyv ot “Sam” kat “Mercato”,
éxel kepbioel 10 BpaBeio KPITIKNG ENTPONNG
Sopadin Junior, v éxel ouv-oKknvoBeTnoel
10 Doubout. Mpdopara unnpée pia ek twv
OUYYpPaPEwy NG tnAgontikng tawviag «Le
Fantéme des Saintes» yia 1o kavdAi France
3. Autwv v nepiobo douleUel oe uia
oelpd yia 1o Disney+, 1o Black Musketeer,
kaBwc kat ato Bloypapiko “La Waspe Aux
Singuliers”.

DIRECTOR’S STATEMENT / AHAQXH XKHNOOETH

When we talk about immigration, we
immediately think of boats crossing the
Mediterranean. We think of Arab and
African populations trying to escape war
and poverty. We think of shipwrecks,
we think of the miraculous. And then we
think of those who spread fear and incite
hatred towards these populations who
are seeking a land of asylum. We imagine
them as old white reactors, bloated by
alcohol and overconsumption of fat.
We hear them telling us endless lies:
foreigners are dangerous, foreigners are
coming to steal our jobs, foreigners are
coming to replace us...

In Martinique, we have always fought
against this kind of people. We have
long boasted of having never let the FN

» Short Encounters International Film Festival

set foot on our land. Jean-Marie Lepen
tried, but he never made it beyond the
airport tarmac. With this image in mind,
[ always thought that we were better than
others, more humanist. After all exile is
written in our flesh. This land that we call
“péyi nou” is not our mother earth. We,
descendants of slaves, and not just in
Martinique, throughout the Caribbean, we
are technically immigrants. It is therefore
natural for us to understand them, to help
them...

It was a fantasy.

A fantasy that ended with the last
presidential elections. For the first time
in Martinique, a municipality voted
mainly for the far right: And in front of
the cameras, people who looked like me

recited the same xenophobic nonsense
as politicians in France. They accused
the Haitians and the Dominicans of all
the ills that affected their daily lives. That
day, | realized that the Martinican also
rejected the foreigner. But what hurt me
the most was realizing that this stranger
was like us. The same descendants
of slaves, a similar culture, a similar
Creole. It's as if your brother, after going
through hell, came knocking at your door
and you left him to die on the sidewalk.
| went there to the commune of traitors;
the Preacher.

A pearl of the northern Caribbean,
surrounded by beaches with volcanic sand.
Historically known as the very first town
on the island, it is today a town whose
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only activities are fishing, agriculture and
tourism. It's picturesque when you're
passing through, but when you live there,
it's deadly.

There is nothing. The population is poor
and aging. The majority of young people
have joined the center of the island or even
France. And how can you blame them?
They have no perspective for the future
or just daily life. There are no sporting or
cultural activities. When | tell you nothing,
it's nothing! Just the feeling that the
problem “is the others”... And not just any
others.

On the water, the few fishermen still active
catch fish which are becoming increasingly
rare. Sometimes they come across the
wreckage of a shipwreck. When they set
foot on the ground, they face immigrants.
There are those who have recently arrived,
still haggard and traumatized by their
crossing, and then there are those who
agreed to do dirty work in the fields, but
who are accused of invading the land like
parasites. In the middle of this electric face
to face, pale faces wander, their skin puffy
from salt and the sun. The tourist. To the
Preacher, he is king.

*Click!* We take a photo and we leave.
With “The Mermaid”, | want to paint a
portrait of this lost and melancholic place;
far from the exotic cliché that we have
of Martinique, without falling into the
miserable pitfall.

‘Otav piAdue yia petavacteuon, auéowg
oKeQTOuaate Bdpkec nou diaoxi{ouv
Meadyeio. Lkeptouaote apafikoUc Kai
appikavikoug nAnBuaououg nou npoona-
Bouv va Eepuyouv and tov noAeuo Kai
N QTWXEIQ. TKEPTOUAOTE vaudyld, OKE-
p1ouaote 10 Bavua. Kat uetd okeproua-
ote ekelvoug nou blaaneipouv 10 PSfo
Kal UroKIvouv To HiooG npog autoug Toug
nAnBuououg nou ava{ntoUv douldo. Toug

pavralbuacte we naAioug Acukouc avtibpa-
OTIKOUG, POUTKWUEVOUG aro 1o aAKooA Kai
Vv unepkaravdAwon Ainoug. Toug akoUue
va pag Aéve ateAeiwta weuara: ot Evol eivai
enikivéuvol, ot Evol €pxovral va KAEwouv
¢ SouAelég pag, ot E€vol Epxovial va Lag
avIiKataotAoouv...

2t Maprivika, ndvia noAepouoaye evaviia
o€ autou tou giboug Toug avBpwnoug. la
MoAU Kaipd kounadaue ot Gev eMITPEWauE
noté aro FN va natioel 1o nédi tou otn yn
uag. 0 Zav-Mapi Aenév npoondBnae, aAdd
bev Katapepe Mote va nepdoel Népa ano rov
b1abpouo tou agpodpouiou. Me autn v
€IKGVa aT0 YUAAG [IoU, OKEPTNKA Navta ot
nuaoctav KaAutepol anod toug aAoug, nepio-
ootepo avBpwniotéc. AMwote, n e€opia
KUAdel ato aiua pag. Autn n yn nou ovo-
uadoupe “péyi nou” bev gival n UNTPIKN Lag
yn. Eueic, ot andyovoi twv okAdBwv, kat oxi
uovo atn Maptivika, ag 0An tnv KapaiBikn,
eluaote texvika petavdoreg. Eivar Aoindv
(QUOIKO YIa €UAC va TOUG KATavooULIE, va
Toug BonBayie...

‘Hrav pia pavraoia.

Mia pavraoia nou teAeiwae e TG TEAEU-
1aieq MpoedpIKEG ekAoyeEe. [a npwrtn popd
otn Maptvika, €vag 6NnUog wneioe Kupiwg
NV akpode€id: Kai unpootd ano Ti¢ KAue-
peg, avBpwrot nou uotalav oav Ki eUéva
annyyeidav ¢ (bieg EevopoPikég avonaieg
e Tou¢ noAitikoug otn [aMAia. Katnydpnoav
Toug AitivoU¢ Kai Toug AopvikavoUg yia 6Aa
ta 6ewvd nou ennpeadouv v Kabnuepivo-
™NTd 10UG. Ekeivn tnv nuépa, ouveibnronoi-
noa ot o Maptivikavag eniong anéppinte tov
E€vo. AMd auté nou ue nAnywaoe nepioas-
TEPO ATav o1t ouveldnronoinoa 61l qUTOG 0
E€vog nrav oav uag. O ilot andyovol Twv
okAdBwyv, uta napduola KouAtoUpa, Kpeo-
Aikn. Eivai oav o abeApdg oou, apou népaoce
ano v kéAaon, va xtund v népta oou Kai
va tov apnveig va nebdver ato ne{odpdpio.

Mnya ekel otV KoIvoTNTa TWV NPOSOTWYe

oV lgpéa.

‘Eva biauavt tng Bopetag KapaiBikng, nepi-
TPIYUPIOUEVO and napalieg e NPaIoTEIaKN
dupo. lotopikad yvwaté we n npwitn noin
ToU vnoloU, onuePa eival uia noAn Ue Uoveg
bpaotnpiotnteg tnv alieia, ™ yewpyia Kai
Tov Touploud. Eival ypapikn otav nepvdg,
aM\d orav péveig exei, eival Bavarngdpa.
Aev undpxet tinota. O nAnBuoudg eivai
PTWXOG Kal yepaouévog. H nAsioynopia
TWV VEWV EXEl UETAKOUITEL OTO KEVIPO TOU
vnaoioU n akéun kat atn FaAAia. Kai nwg
UMopEic va Toug Katnyopnoeig; Aev éxouv
Kauia npoontikn yia 1o uéMov n éotw yia
v kabnuepivn {wn. Aev undpxouv abAnti-
KEG N noAimiotikég dpaatnpidtnteg. Otav oou
Aéw tinora, tinota! Mévo n aioBnon nwg to
npdéPAnua eivat “or dMot”... Kai éxi onoioi-
énnorte “GAot”,

2t BdAacoa, yia toug Aiyoug wapddeg nou
ueivav, n wapid odoéva kat AtyooteUel.
Mepikéc popég ouvavroUv ta ouvipiuuia
kdrolou vauayiou. Ki étav natolv 1o nédi
ToUG 010 £6a(O¢, aviIKPI{oUV LIETAVAOTEG.
Yndpxouv autol nou éptacav npéopara,
akoun e€avtAnuévol Kal TPauuatiougvol
ana to 1a&id1 kat undpxouv autol MouU ouy-
pwvnoav va Kavouv Bpwikes 6oUAelég ota
Xwpdeia, aAAd katnyopouvrai Ot €10fAA-
Aouv 0tn yn oav napdatra.

21N pEan autng TG NAeKTpIoUEVNG aviina-
pdBeang, axva npoowna nepiniAavavial,
10 6€pua TOUG NMPNOUEVO and To aAdtl Kai
tov nAo. O toupiotag. la tov lepéa, eivai
BaaiAidg.

*KAik!* Byaouue pia pwroypapia Kai
(PEUYOULE.

Me tnv tawvia “The Mermaids”, 6éAw va
{wypapiow €va noptpéro autoU Tou Xaué-
VOU Kal ueAayxoAikoU Tonous Lakpld and
T0 OTEPEOTUMO NG €EWTIKNG EIKOVAG MOU
€xoupe yia T Maptivika, anopeUyovrag €101
va néow otnv aloBpnvntn nayiba.
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COMPLICATIONS

ANNA LADECAARD O

COAJPLI C 4 TIONS

Ivar Aase is a writer-director based in
Oslo. His films have screened at multi-
ple festivals in Europe, including "Burden
of proof* that was awarded at Interfilm
Berlin 2022 and featured on Short Of The
Week. In 2023 he won his second Golden
Chair Award at The Norwegian Short Film
Festival for “Complications”. It also won
the Hour Glass Award for best Screenplay
and was nominated for the Amanda
Awards before continuing to Slamdance,
Clermont-Ferrand ISFF and more.

O Ivar Aase ceivar oguyypapéac Kal

2023
Norway/NopBnyia)

OVERVIEW/YTMNOGEZH

FRIDAY - MAPAZKEYH (May 23rd, 2025)

K-18

An intimate cam session unexpectedly turns into a suspenseful, life-and-death situation.
Mia oe€oualikn ouvebpia péow Kauepag petatpéncetal Eapvika ae aywviwddn Kataotaon

{wnc kat Bavdrou.

CREDITS/LYNTEAEXTEZ
Director/ZknvoBeaia: Ivar Aase
Writer/Zevdpio: Erik Ivar Saether

Cinematography/®@wrtoypagia: Kim Andre Aspen

Producer/Mapaywyn: lvar Aase

KEY CAST/MPOTAIQNIZTEZ
Anna Ladegaard, Sven Hemriksen

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaciag

Genre/Ei6o¢: Drama / Apapa
Runtime/Atdpkeia: 14':00”

First-time Filmmaker/lMpwtn XknvoBetikr) AouAeid: No /Oxi
Student Project/Znoubaotikn Tatvia: No /'Oxi

oknvoBétng ue €6pa 1o Vclo. Or tawvieg
ToU €xouv npofAnBei oe nAnBog peotiBdA

DIRECTOR BIOGRAPHY / BIOIT'PA®IKO tKHNOGETH

otnv Eupwnn, ouunepidauBavouévou
tou "Burden of proof" nou BpaBeutnke
oto Interfilm Berlin 2022 kat npofAnGnke
oto Short Of The Week. To 2023 képbioe
10 beUtepo BpaPeio Golden Chair, oto
NopBnyiké @eotifdA Tawviwov MikpoU
Mnkoug yia 1o «Complications». Képbioe
eniong 1o Hour Glass Award yia kaAUtepo
oevdplo Kat npotabnke yia ta Bpafeia
Amanda npiv npoxwpnoet oto Slamdance,
1o Clermont-Ferrand ISFF kat dMa.

DIRECTOR’S STATEMENT / AHAQXH XKHNOGETH

In Complications | wanted to depict the
dynamics of a modern digital relationship
and challenge perceptions of how love,
care, sex, and transactional relationships
are perceived. The film is part of a trilogy of
short films centered around the digital sex
worker Lotte.

Jury Statement - Norwegian Short Film
Festival — Best Short Film:
"Complications constantly surprised us
with its portrayal of a very specific modern
relationship between two incredibly well-
developed characters, depicted with
warmth, authenticity, and humor. We
were pleased to see themes like BDSM and
camwork presented on screen with such
a human angle, and we delighted in the
film's charming, multifaceted protagonist
and its unexpected twists. It's rare to see a
character navigate the journey through the
Madonna/whore complex and emerge as a
kind of BDSM Jesus."

Jury Statement - Norwegian Short Film
Festival — Best Screenplay:
"Komplikasjoner" is an original and

» Short Encounters International Film Festival

beautiful story about friendship and
humanity, set in a world and setting not
always associated with these themes.
It serves as a valuable reminder of
the importance of looking beyond our
roles and meeting each other as fellow
human beings, even though it can be very
uncomfortable."

Xtnv tawvia *Complications* nBeAa va anet-
Koviow tn SuvauIkn piag olyxpovng ynela-
KAG 0Xx€ang Kai va aupiofntiow Ti¢ aviiAn-
WEIG pac yia 1o nw¢ Ba npénet va evvoouue
v aydnn, t @povtida, 1o oe Kai Ti¢ bia-
npoowmnikeég oxéaeig. H tawvia eival uépog
uiag tpiAoyiag LIKpoU UNKOUG TaIVIWV nou
EMIKEVIPWVOVTAL OTNV YnPlakn oeepydrpia,
ANGre.

AfAwon Kpiukng Emitponng - Norwegian
Short Film Festival - BpaBeio KaAUtepng
Tawiag:

"H tawvia ‘Complications’ pag €€énAntre
OUVEXWC PECW TNG apnynong Hiag rnoAu
OUYKEKPIUEVNG, aUYXpovNG oxéong, uetalu
bUo e€aipetika kadd avantuyuévwv,
bdpauaroupyikd, xapaktnpwy, ol oroiol

aneikovidovtal ue {eotaotd, auBevtiko-
™nTa Kat xiouuop. Xapnkaue otav eibaue
Béuara onw¢ o BDSM (caboualoxioudg)
Kai 10 camwork (epyaoia péow KAuepac)
va napouataloviai atnv 086vn ue pia 1600
avBpwmnivn éidotaon kat anoAavoaue tov
yonteutikd, noAubidotaro npwraywviotn
NG taviag Kai ¢ avatponég me. Eivat andvio
va BAéneic évav xapaktnpa va kaBodnyeitai
UEaa ano 1o auunAeyua tng MNavayiag/népvng
Kat va avabueral 1eAid wg pia popery BDSM
Inood."

AhfAwon Kpitikn¢ Emitponng - Norwegian
Short Film Festival - BpaBeio KaAUtepou
Zevapiou:

"H tawvia ‘Complications’ eivat uia npwro-
Tunn Kai Guop@n (aTopla yia t @IAia kai tnv
avBpwrid, edpacuévn ae évav KGAWO Kal oe
éva nepifdArov nou bev ouvbéovral ndvia
e auteg ti¢ adieg. AnoteAel ua noAdtiun
unevBouion yia tn onuaocia Tou va Koitd-
Joupe NEpa and 1oUG GTEPEOTUMIKOUG Uag
00A0UG Kal va ouvavidue o €vag tov dAAov
w¢ avBpwriog npog avBpwrio, napolo nou
auté unopei va givat noAu dBolo.”
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GENDER REVEAL | oo

OVERVIEW/YNOGEXH

Rhys, a dedicated people pleaser, winds up at their boss’ gender reveal party with their
two partners. The trans throuple soon realize that they are dealing with more than they
were prepared for and their ability to survive the event comes into question.

H Paug, pia euxdptatn Kat 0TIKIA Mpoowniikotnta, eupavidetal ato naptu anokaAuwng
(QUAou tou naibioU Tou agevtikoU tng, padi e 600 auvipdpoug tng. To Tpave tpio, auvioua
avtiAauBaveral Nwe Exel va avTIUETWINIOE! NEPICTOTEPA and 60a £iXe MPOETOATTE! Kal N

TRAVELLING CELBNELLE FrINS

Mo Matton is a trans filmmaker based
in Tiohtia:ke/Montreal. They previously
co-directed Swarm of Selenium (2017) and
Fly Away With Me (2021), two short films
created with collectives. “Gender Reveal” is
their first solo directorial film. They are an
IFFR Sessions alumni and past participant
of the artist residency District* (Berlin).

H Mo Matton (autoi/autoug) eivar tpavg
oknvoBétng ue €6pa 1o Tiohtia:ke tou

npoontikA va enPiwoouv tng 6Ang btabikaciag pavtdle aniBavn.

CREDITS/LYNTEAEXLTEL
Director/ZknvoBeaia: Mo Matton
Writer/Zevdpio: Mo Matton
Music/Mouaikn: Samuel Gougoux

Cinematography/®@wrtoypaepia: Christophe Dalpé

Producer/Mapaywyn: Léonie Hurtubise

KEY CAST/NPAQTAIQNIXTEX
Ayo Tsalithaba, K& Xin Li, Lyraél Dauphin

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunoc: Live Action Short Film / MuBonAaciag
Genre/Eibo¢: Drama, Comedy / Apapa, Kwpwbia

Runtime/Aidpkeia: 12":32”

First-time Filmmaker/lMpwtn ZknvobBetiki AouAeid: No /'Oxi
Student Project/Znoubaotiki Tatvia: No /'Oxi

DIRECTOR BIOGRAPHY / BIOIFPA®IKO XtKHNOOETH

Movipead. Xto napeABov pe ouabeg
ouMoyikotitwyv oknvoBétnoav buo
Tavie¢ pikpoU unkoug, ti¢ “Swarm of
Selenium” (2017) kat “Fly Away With Me”
(2021). H tawvia “Gender Reveal” anoteAel
10 O0KNvoBetikd Ttoug vteunouto. Eivai
andégotrot ou IFFR Sessions, gva €xouv
OUUUETAOXEL 0T0 npoypauua KaAAitexvikng
@iAo&eviac District* (Berlin).

DIRECTOR’S STATEMENT / AHAQZH XKHNOOETH

Gender Reveal takes place at a time when
trans people are facing an astonishing
rise of anti-trans violence and legislative
backlash. With the far-right using the
same rhetoric of the American “paren-
tal rights” movement of the 1970s that
sought to fight against lesbian and gay
rights, the paranoid propaganda to “pro-
tect the children” (from our perverted
influence, scary trans people) is being
rebranded as a palatable new concept for
the masses. Paradoxically, cis people’s
very own obsession with gender seems
to exponentially be reaching new heights:
with the binary-enforcing trend of gender
reveal parties, where parents engage in
a ritual to reveal their babies’ genitals to
family and friends.

My film is a dark comedy about a fantasy
of many and a nightmarish extension of
reality for others; a never-ending spec-
tacle that just gets worse and worse and
worse. My love for satire resides in the
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possibilities it offers to rip apart societal
hypocrisies, play with the unexpected, and
hopefully, in the process, spark a shift in
perspective.

As a trans filmmaker, it was important for
me to create a film that centers complex
trans characters, who are full of life, love
and rage. While a trans throuple attending
a gender reveal party might seem a little
surreal to some, transness has always
existed beyond the realm of the possible
to begin with. | believe there’s an inherent
magic and creativity to trans people, in our
ability to break apart and reimagine pos-
sibilities of embodiment, as well as in our
resilience.

Throughout the film, we follow Rhys’
journey towards figuring out how much
of themselves they are willing to compro-
mise in order to fit in. We get a glimpse of
the absurd challenges they face as they try
to live their life with integrity — and with-
out limitations. It was important for me

that the trans characters not willingly ruin
the party and that instead, the cisgender
characters set themselves up for failure.
In their desire to appear inclusive by invit-
ing trans people to a transphobic cele-
bration, they create an inevitable ground
for chaos on their own, and the audience
is left to deal with the consequences.
H taivia “Gender Reveal” ektuliooeral
o€ uia enoxn 6nou ta 1pAV¢ droud
avrtiuetwnidouv pia eKNANKTIKN auénon tng
avtitpave Biag kat TipwenTIKAG vouoBeaiac.
Me v akpobeéid va xpnaiuonoiei tnv ibia
PNTOPIKN UE TO AUEPIKAVIKO Kivnua Twv
“yoveikwv Sikaiwudtwv” tng dekaetiag
tou 1970, nou npoonaBouae va aywviotel
Katd twv OiKalwudtwy twv Asofiwdv
Kal Twv ouoQUAGPIAwY, n napavoikn
nponayavéa yia tnv “npoctacia twv
naidicov” (ané tnv diectpauuévn enippon
Hag, Toug TPOHaKTIKoUG Tpavg avBpwnoug)
enavanAacodpetal w¢ pia EUXaplotn véa
évvola yia 1¢ uadeg. Mapadoéwg, n ibia
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n gupovn Twv cis avBpwnwv ue 1o pUAo,
Qaiveral va pTavel e eKBeTIKO 100 o€ véa
uyn, €18IkOTEPA e TNV Tdon €nifoAng tou
buadiouoU péow twv Napt anokaAuyng
(QUAOU, OrMou ol YoVEIC CUUUETEXOUV O€
uta teAetoupyikn Stabikaoia ue okono v
anokdAuyn twv YEWNTIKWY 0pydvwy Twv
HWPWV TOUG OE OIKOYEVEID Kal PiAoUG.

H tawvia pou eival pia pavpn kwuwdbdia yia
pta gavraciwaon noAAWvV Kai pia eplaAtikng
ENEKTAON TNG NPAYUATIKOTNTAG Yia dAAoug:-
éva areAeiwrto Béaua nou yiveral Ao kai
Xelpotepo. H ayann pou yia tn odtpa
Bpioketat ati¢ SuvardTnNTeG NoU NPOoPEPE!
yia va EeOKIOE! TIG KOIVWVIKEG UMOKPIOIEG,
va nai€et ye 1o avandvrexo Kai, eEAniw, otn
bladikaaia autn, va npokaAéoel uia alayn
NG MPOOMTIKAG LAG.

» Short Encounters International Film Festival

¢ pavg oknvoBETNG, NTav onuavtiko yia
Uéva va énuioupynow pia taivia nou va
eotiadel og aUVBETOUG TPAVG XAPAKTNPEG, Ol
onolol gival yeuarot {wn, aydnn Kai opyn.
Evw éva tpavg {euydpl nou napeupioketal
o€ éva ndpti anokdAuwng eUAou pnopel va
paiverai Alyo coupeaAioTiké yia kamoioug, n
T0aVG TQUTOTNTA NAVTa UMNPXE w¢ EKOOXN).
MoteUw Ot undpxet pia eyyeving Uayeia Kai
SnuioupyikotnTa aTou¢ TPAVE avBpwnoug,
oTNVv IKavotnTd Uag va avaAuoule Kat va
Eavapavralouaote 11 SuvardInTeG TOU
owparog, kKaBwe Kat atnv avBeKTIKoTNTd

uac.

KaB' o6An tn 6idpkela tng tawviag,
akoAouBouue 1o 1aibi Tou Paigc npog
v anoboxii i 6xt Tou Néco amnd Tov
€QUTG TOUG QUTOG Kal ol oUVIpo@ol Tou

FRIDAY - TAPAZKEYH (May 23rd, 2025)

elvar diareBeuévor va Buaidoouv yia va
eviaxBoUv “ouaAd” o’ autnv tnv biadikaoia.
Maipvouue uia yeuon and 1¢ napdAoyeg
npokARoeIc nou avtiuetwni{ouv Kabwg
npoonaBouv va {noouv tn {wn T0UG UE
aKEPQIOTNTA — KAl XwWpPIG Meplopiououc. Hrav
ONUAavTIKG yia LEva Ol TPAVG XaPaKTNPES va
UNV KataoTpéwouv ekouala To NapTl Kal,
avt' autou, ol cisgender xapaktnpeg va
anotuyxavouv otiG rnpoBEceic Kat emAoyég
Touq. Xtnv emBuuia toug va @avouv
ouunepIAiNTikol MPooKaAwviag teave
avBpwrnoug oe uia TpavoPoBIkn yioptn,
bnuioupyoUv ano uévol TouG avanoPeuKTa
10 £€8a(o¢ yia xdog Kai o1 Beateg uévouv va
QVTILETWNIOOUV TIG OUVEMEIEC.
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2024
Senegal/Zeveydhn

OVERVIEW/YIMNOGEZH

In his village, where bread is a luxury, Ousseynou, a former fisherman, has only the sale
of stale baguettes to support his family. However, the opening of his sister-in-law Nafi's
traditional bakery is an affront to him and gradually threatens his business.

270 XwpIG ToU, 0rou 1o Wwwii anoteAel noAutéAeta, o Ousseynou, €vag npwnv Wapdg,
MoUAde! unayldtiko wwyl yla va ouvinpnoel TV olKoyéveld Tou. o100 10 dvolyua VoG
napaboatakoU poupvou and tn vuen tou Nafi, anoteAel yi autov uia npoofAntikn kivnon

LEES WAXUL |

alalwald Y3l

rou aneiAei tnv SouAsid Tou.

CREDITS/ZYNTEAELTEX
Director/XknvoBsaia: Yoro MBAYE

Writer/Zevapio: Yoro MBAYE, Héloise FRESSOZ

Music/Mouaikn: Pedro Santiago

Cinematography/®@wrtoypaepia: Téo SIZUN

Producer/lMapaywyn: Nafi Films (Senegal), Les Films du Worso
(France), Neon Rouge Production (Belgium), OAZ Picture Entertainment (Central African

Republic)
KEY CAST/NPQTAIQNIXTEX

Alassane SY, Fatou Binetou KANE, Madjiguene Ndour, Alain Bernard Dieme, Mame
Babacar Sene, Ngalandou Faye, Awa Diop, Nayette Diop, Mame Thierno Diagne,

Ibrahima Ndiaye

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaiag

Genre/Eibog: Drama/ Apapa
Runtime/Atdpketa: 21':00”

First-time Filmmaker/lpwtn XknvobBetiki AouAeid: No /'Oxi
Student Project/Znouéaatiki Tatvia: No /'Ox1

DIRECTOR BIOGRAPHY / BIOI'PA®IKO XKHNOGETH

Yoro MBAYE is a Senegalese filmmaker who
explores contemporary society in his coun-
try through fiction short films and documen-
taries. His works, such as Journée Noire
on police violence, and Famara address-
ing the situation of undocumented deliv-
ery workers in Paris, have been selected
at several international festivals, including
Clermont-Ferrand.

In October 2021, Yoro participated in the
Ouaga Film Lab with Fagadaga, his first fea-
ture film project, winning four awards: Sud
Ecriture, Groupe Ouest, Ateliers de l'Atlas,
and the ALCA Nouvelle-Aquitaine prize. He
also received writing assistance from the CNC
and a residency at the Cité Internationale des
Arts in 2022. He presented the same project
at the Fabrique des Cinémas du Monde during
the Cannes Film Festival in 2023.

In 2024, he completed his latest short film,
titled LEES WAXUL, as a director, a co-pro-
duction between Senegal, France, Belgium,
and the Central African Republic.

Yoro MBAYE is also a producer. In 2020,
as a producer at the Yennenga center, he
co-produced, alongside France, Canada,
and Ivory Coast, La Nuit des Rois, a feature
film directed by Philippe LACOTE nominated
for the 2021 Oscars. He later joined the
Ludwigsburg-Paris Workshop, a professional
training program for young producers and
distributors, co-organized by Fémis (Paris)
and Filmakademie Baden-Wirttemberg
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(Germany).

In 2022, Yoro MBAYE created the production
company, Nafi Films with which he co-pro-
duced Alain Gomis’ latest feature film, Dao,
currently in post-production, his short film
Lees Waxul and his feature film in develop-
ment Fagadaga.

0 Yoro MBAYE eivai XeveyaAéQo¢ oknvoBetng
nou e€epeuvd v ouyxpovn Kolvwvia otn
XWpa tou, uéaa and Taivieg LiIKpoU UNKoUG Kal
viokiuavtép. Ta épya tou, onwg 1o “Journée
Noire”yia tnv aotuvopikn Bia kat 1o “Famara’,
10U avapEpETal atnv Kartaotaon twv adnAwtwv
epyadouévwy vieAiBepddwyv oto [Mapiol,
éxouv eniAeyel o apkerd 6i1ebvry peatifaA,
ouunepiAauBavouévou tou Clermont-Ferrand.
Tov Oktwppio tou 2021, o Yoro ouueteixe ato
Ouaga Film Lab pe 1o “Fagadaga”, n npwin
Tou tawvia peyddou unkoug, kepdidoviag
téooepa PpaPeia: Sud Ecriture, Groupe
Ouest, Ateliers de l'Atlas kai 1o BoaBeio ALCA
Nouvelle-Aquitaine. Eniong, éAaBe unoatnpién
yia tn ouyypapn and to CNC kat KaAAITeEXVIKD

piAoevia atn Cité Internationale des Arts 1o
2022. MNMapoudiaoe 10 iblo €pyo oto Fabrique
des Cinémas du Monde katd tn didpkeia tou
@eotifdA Kivnuatoypdpou twv Kavwwv 1o
2023.

To 2024, oAokAnpwoe tnv teAeutaia tou tavia
UIKPOU pnkoug, e titAo “LEES WAXUL”, wg
oKnNvoBETng, pia ouunapaywyrn XeveydAng,
laAiag, Bedyiou kai Kevipoa@pikavikng
Anpokpariag.

0 Yoro MBAYE eivai eniong napaywyoq.
To 2020, oo Kévipo Yennenga kat o€
oupnapaywyn pe ™ faAia, tov Kavada kai
v Akt EAgpavrootou, ékave tnv taivia
“La Nuit des Rois”, oknvoBetnuévn and tov
Philippe LACOTE, n onoia fhtav urnoynepia
ota Ookap tou 2021. Apydtepa, evidxBnke
oto Ludwigsburg-Paris Workshop, éva
enayyeAuatiké npdypaupa exknaibeuong
yla véoug napaywyous Kat Siavoueic, nou
Slopyavadbnke and tn Fémis (Mapiol) kai
™ Filmakademie Baden-Wiirttemberg
(Tepuavia).

To 2022, o Yoro MBAYE énuioUpynoe tnv
etaipeia napaywyng Nafi Films, pe tv onoia
ouppeTeixe otnv teAeutaia tavia peydiou
unkoug tou Alain Gomis, "Dao”, n onoia
Kal Bpioketal qutn tn oTyun otn gaon tou
post production, tnv taivia piKpoU UNKoOUG
“Lees Waxul” kat tnv peydAou urikoug tawvia
“Fagadaga” nou Bpioketar oto otadio tng
napaywyng.
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DIRECTOR’S STATEMENT / AHAQZH XKHNOGETH

| am from Thiallé, a small, remote village
in the Fatick region, one of the poorest
areas in central Senegal. A village with
fewer than 150 inhabitants, practically
non-existent due to the lack of modern
infrastructure. Deeply affected by the
injustices I've witnessed throughout my
life, I've felt a strong sense of activism
ever since my anger matured into a desire
to express itself. This is what initially
led me to pursue legal studies, before
discovering that cinema offered me more
effective tools to fight my battles. | then
fully dedicated myself to filmmaking. In
2019, | directed a short film that depicts
police brutality in Dakar’s university
environment. That same year, | directed
Famara, a documentary that portrays
the harsh working conditions of a young
undocumented Senegalese delivery man
in Paris. Each of these projects addresses
a social issue specific to contemporary
Senegal.

With these experiences, | aim to continue
questioning Senegalese society through
cinema. With Lees Waxul, | wish to depict
situations, places, and events that are
close to my heart: the relationships
between city dwellers and villagers, the
rich and the poor, men and women, as
well as the fragility of family ties when
tested by law and morality. | intend to
observe Senegalese society through the
lens of Fagadaga (second-hand bread)
that has several lives before reaching the
tables of the most impoverished. Although
baguettes are present in nearly every meal
in Senegal, their quality varies drastically
from one household to another, and
between cities and rural areas. In Dakar,
the vast majority of baguettes are sold
in neighborhood grocery stores that lack
proper facilities to store and sell these
products. Of the eight million baguettes
produced daily in Senegal, three-quarters
are distributed through these small shops,
alongside cigarettes, oil, cosmetics, or
cleaning products. The bread first stops at
these various points of sale, and the unsold
items are then collected by the baker, who
disposes of them at a lower cost. Thus,
the bread may end up with a livestock
farmer or in the hands of a reseller who,
in turn, distributes it to the villages for
consumption. As a child, | used to reject
this bread that my parents gave me every
morning. Later, | realized that, for them,
it was a treasure. Our parents admired
the vendors because they felt that these
sellers offered them access to a “luxury.”
It wasn't until later that | discovered the
urban perspective on this subject. While

» Short Encounters International Film Festival

spending a vacation in Dakar, my city-
dwelling cousins mocked me: according
to them, villagers ate the same food as
livestock. To them, | was behaving like an
animal. One day, my mother told me that,
in the past, every village had a traditional
bakery. There, they produced artisanal
bread, baked over a wood fire in a clay
oven: tapalapa. Accessible and of high
quality, it was made from local organic
grains and was popular among rural
populations. However, today, this bread
has almost disappeared. In recent years,
under the influence of the industrial bakery
sector, a series of ministerial decrees have
increasingly complicated the process
of obtaining permits to build traditional
bakeries, on the grounds that they do not
meet hygiene standards.

Paradoxically, it comes from authorized
industrial bakeries... Before Lees Waxul
becomes a social and economic critique, it
is, above all, the intimate story of a family
torn apart. Between

survival, morality, and legality, each
member asserts their own plan, hoping
to avoid conflict, yet conflict is inevitable.
Initially, | wanted to tackle this subject
through a documentary. However, during
my research in the field, | encountered
enormous difficulties in finding characters,
as sellers categorically refused to be
filmed. Aware of the dangers of this
bread, they made me understand that
they were not proud of their work and
situation, which they did not truly choose.
It is to fight against poverty that this job
has imposed itself on them as a means of
survival, despite its harmful consequences
for society. Protecting one’s own while
harming others this is the moral
dilemma | wish to illustrate through the
story of Ousseynou.

Eiuat and to Thiallé, éva pikpd, anoua-
KpUapévo xwplo atnv neptoxn Fatick, pia
ano TG Mo PTWXEG MEPIOXEG TNG KEVIPIKNAG
ZeveydAng. Eva xwpl0 pe Aiydtepoug and
150 katoikoug, NPaktikd avunapkto Adyw
¢ éMetwng alyxpovng uroboung. Babid
ENNPEACUEVOG ano Ti¢ abIKieg Kal aviodTn-
TEG MOV Exw napakoAoubnoet ae 6An pou
™ {wn Kat and tn ottyun nou o Buuog pou
wpiuace o€ t€1o10 fabuod worte va npénei va
extovwiel, éviwaa pia toxupn aktPIoTiKn
6146gan nou pe 08nynae apxikad va akoAou-
Brnow vouIkeég anoudeg, nptv avakaAuyw o
0 KIVNUaToypdpog LoU MPOJEPEPE MIo arno-
teAeoparikd epyaleia yia va noAeunow roug
aywveg pou. Xtn ouvéxela, apoolwbnka
nAnpw¢ atn oknvoBeaia. To 2019, oknvobé-
TNoa pia UIKpoU PNKouG Tatvia nou aneiko-
vie1 tnv actuvopikn Bia ato naveniotnpiako

nepiBdMov tou Dakar. Tnv ibia xpovid, okn-
voBétnoa 1o “Famara’, éva viokiuaviép nou
anetkovidel TI¢ okAnpéEg ouvBnkeg epyaaiac
£VOG veapoU LeveyaAédou, xwpiG Eyypapa
Slapovng, nou epyalotav we vieAiBepdc ato
Mapiot. KaBe éva and autd ta €pya ayyilel
€va KoIVwVIKG {NTnua, XapaktnploTIKG NG
Katdotaong tng auyxpovng Zeveydang.

Baoiopévog o’ autég TiG unelpieg, okoneuw
va ouvexiow va au@iaopntw v Kovwvia
NG ZeveydAng péoa and tov Kivnuaro-
Yedgo. Me 1o “Lees Waxul”, emBuucd va
apnynBw Kataotdoeig, LUEpn Kat yeyovota
nou eivat Kovtd otnv Kapdid Lou: TIG OXE-
o€l petal Twv Katoikwy TG NANG Kai twy
XWPIKWY, TWV MAOUCIWY Kal TwY QTwXwY,
TV avEpwyV Kal Twv yuvalkwvy, kaBwe Kai
TNV €uBpauOTOTNTA TWV OIKOYEVEIGKWV
beapwv otav Sokiuadovrat anod To VAo Kat
v nBikn. MpdBeon pou eival va naparn-
pHRow TV Kolvwvia tng XeveydAng péoa
ano 1o npioua tou “Fagadaga” (unayidtiko
Wwwyi, xBe0vo), nou kavel noMég ardoeig
Mptv QTacel ata TPanédia Twv o PIwXwV.
Av kat 10 wwyl gival mapov oxedov o€ kGbe
YeUua atn ZeveydAn, n nolétntd tou rnoikiA-
Aet papatikd and voIKoKUPIG O VOIKOKUPIO
Kat petal néAewv Kat aypoTiKwV MEPIOXV.
X10 Dakar, n ouvipintikn nAsioyngia tou
WwpioU NwAeital o€ KATAoTAEATA TNG YEITO-
viag ou ev biabérouv kataAnAeg unobo-
uég yia va anoBnkeloouv Kat va nouAoouv
autd ta npoidvra. And 1a oKW eKatouuUpla
kapBEAia nou napdyovral kaBnuepiva atn
YeveydAn, ta tpia étapta Slavéuovial péow
auUTWV TWV UIKPWVY Kataotnudtwy, padi ye
totydpa, Aadi, kaAuviikd i npoidvra kaba-
plopou. To wwpi KAvel TNV Npwtn Tou 0Tdon
o€ autd ta oneia nwAnong, pe ta abidBeta
npoidvra otn ouvéxela va auMéyovral and
Tov poUpvapn, o onoiog Kat ta 61abétel o
xaunAdtepn tiun. Etol, 1o wwui unopei va
kataAnéel og évav KTNVoTpOPO N 0Ta XEpia
€VOG UETanwAnTn nou, e tn O€lPa Tou, T0
Slavéuel ota xwpid yia karavdiwon. 0¢
nabi, auvnBida va un BéAw autd o wwul
rou pou €6ivav ol yovel§ ou Kabe npwi.
Apydrepa, auveibnronoinoa 61, yia autoug,
nrav évac Bnoaupdg. Oi yoveic pag Badualav
ToUG NwANTEC yiati atoBavovrav 6t autol ot
NwANTES TOUG Npoadépepav npoafaon oe pia
‘noAutéAeia”. Aev Arav napd apydrepa nou
avakdAuwa tnv actikni Slaotacn autng tng
ouvBnkng. Kata tn Sidpketa twv dtakonwy
pou aro Dakar, ot Eabéppeg pou and tnv
néAn pe kopdibeuav: ULPWVA LE QUTES,
ol xwpikol €tpwyav v (dia PoPN UE Ta
{wa. Ma autég, auunepipepdpouy oav Jwo.
Mia pépa, n untépa pou pou eine dri, aro
napeABdv, kabe xwplo eixe évav napadoat-
ako poupvo. Ekei, napnyayav xeiponointo
Wi, priaypévo ndvw ano pwtid EAou oe
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EuAdpoupvo: tanaAdna. Mpoaoitd Kat uwnAng
rotétntag, riayuévo and tonikoug BioAo-
YikoUG 0népoug Kat ntav dnUoPIAEG atoug
aypotikoUg nAnBuaoug. otéoo, onuepa,
auto 10 Wwui éxel axedov e€apaviotel,
Ta teAeutaia xpdvia, und tnv enippon g
Blounxavoroinong, uia ogPd UNOUPYIKWV
Slatayudrwy €xouv SuokoAéwel oAoéva
Kal nepioaotepo ™ biadikaoia anéKtnong
abelwv yia TNV Kataokeun napadooiakwyv
poUpvwvy, ue v aitioAoyia ot bev nAnpolv
Ta NPOTUNA UYIEIVIG.

Mapabowg, npoépxetat and e€ouaiodo-
tnuévoug Biounxavikoug goupvoug... H

tawvia “Lees Waxul” anotelel oiyoupa éva
KOIVWVIKG Kal OIKOVOUIKO ax6Alo, aAAd giva,
navw ano oAa, n NPOCwWMIKA 10Topia HIag
0IKOYEVELQG rou Kataotpépetal. Metau eni-
Biwaong, nBikng kat vouiudtntag, kabe uéAog
unoatnpilel to axébio tou, eAnifoviag va
ano@Uyel T auykpouan, aAAd n aUykpouaon
elval avandpeuktn. Apxikd, nBeAa va aoxo-
AnBw e 1o ouykekpiuévo Béua uéow evog
viokiuaviép. otéoo, Kard tn SidpKela tng
€PEUVAC LIOU OTOV TOUEa QUTO, ouvavinaa
tepdotieg SUokoAieg oto va Bpw Xapaktn-
PEG, KaBw¢ ol NwAntéc apvouvtav Katnyo-
pnuatikd va kivnuaroypapnbouv.

Xuvelbntonoiwvrag Tou¢ KivUvouc tn¢ Sou-
A€1d4¢ TOUG Kal ToU WwIloU Toug, LE Ekavav
va kataAdBw ot bev nrav nepneavol yia
Quto Mou €Kavav Kal yla tnv Katdortaon
otnv onoia Bpiokovrav, tnv onoia dev eixav
npayuatikd eniAé€el. Eivai pia ndAn katd tng
PTWXELAg, Evac aywvag enPiwaong, napd tig
eniBAaBeic ouvéneiec nou autn n bouleld
éxel yia v Koivwvia. lpootatedouv tov
£QUTG ToUG evad BAdnTouv Toug dAAouce Ki
quro eival 10 nBiIk6 diknuua nou embuuw
va apnynBw péoa and tnv iotopia ToU
Ousseynou.

Short Encounters
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USA /HMNA

A FAMILY GUIDE TO HUNTING

OVERVIEW/YMNOGEXH

When Eva, a doomsday prepper, takes her uptight Korean-American parents and
all-American boyfriend on a bonding hunting trip, things go from bad to grisly.
Orav n Eua, pia doomsday prepper (atouo rnou npoetoluadetal yia 1o TEA0G ToU KOaH0U),
naipvet Toug “aptnpiookAnpwiikoUg” ALEPIKAVO-KOPEATEG YOVEIG TNG Kal TOV Wuxn TE
Kat owpat Auepikavo pilo tng o€ pia Kuvnyetikn €€6pUNon npog auopién oxéocwv, ta

A FAMILY
GUIDE TO
HUNTING

Born into a family of filmmakers in Beijing,
China, Zao Wang's journey took a turn
when his family emigrated to Mississippi at
the age of 14. There, he immersed himself
in American TV to master the English
language. Armed with degrees in physics
and philosophy, Zao's original passion for
visual storytelling eventually led him to
NYU-Tisch, where he earned his MFA in
Film Directing.

Informed by his own immigrant experience,
Zao's work in the genre space is elevated
with his unique multicultural perspective,
and often with a dash of dark humor. His
films have premiered at Tribeca, Busan,
Fantasporto, Fantasia, Yubari, and Palm
Springs, among others. He won The Best
Director Award at NBCUniversal Shorts
Fest and received the Panavision New
Filmmakers Grant.

Zao was chosen by J.J. Abrams as his
only Directing Fellow at Bad Robot. He
is a part of the Sony Diverse Directors

npadyuara e€eAiooovral anod 1o KaKG 0To XEIPOTEPO.

CREDITS/ZLYNTEAEXTEX
Director/ZxknvoBeaia: Zao Wang

Writer/Zevdpio: Zao Wang, Tom Toro, Carmiel Banasky

Music/Mouaikn: Denise Santos

Cinematography/®@wrtoypagpia: Brian Nguyen
Producer/Mapaywyn: Joyce Liu-Countryman, Louie Barretto, Zao Wang

KEY CAST/NPOTAIONIXTEZ

Margaret Cho, Kahyun Kim, Keong Sim, Craig Newman

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAacia
Genre/Eibog: Drama, Dark comedy, Crime / Apdpa, MaUpn kwpwbia, EykAnpa

Runtime/Aidpkeia:14:00"

First-time Filmmaker/lMpwtn £knvobBetikn AouAeid: No /'Ox1
Student Project/Znouéaotikn Tatvia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOFPA®IKO *tKHNOOETH

and NBCUniversal Emerging Directors
Programs, Directing Fellow at HBO Access,
and most recently, the WB Access Directing
Workshop.

levvnuévog oe olkoyEévela Kivnuatoypa-
plotwyv ato lMekivo (Kiva), n {wn tou Zao
Wang dMaée oe nAikia 14 e1cdv 6tav n oiko-
Yéveid tou petavdoteuae ato Miotoinn. Ekel,
BuBiotnke otnv auepikavikn tnAedpaon yia
va pnopéoet va pdBet v ayyAikn yAwooa.
Me nituxia atn QuaIkn Kat T eiAocogia, 1o
naBog tou yia Tov Kivnuatoypdeo tov 0dn)-
ynoe teAika ato NYU-Tisch, érou anéktnoe

10 MFA tou otn XknvobBeaiag.
Ennpeaopuévog and ta 6ikd tou Piwpara wg
petavaaotng, n 6ouleid tou Zao oto v Adyw
€ibog eunAoutiCeral pe tnv povadikn tou
noAunoATIoUIKNA MPOOMTIKN Kal EVIOTE UE Lia
660n pavpou xioUuop. O1 Tavieg Tou éxouv
Kavel npeuiépa peralu dMwv oe peotifdA
énwc 1o Tribeca, 1o Busan, to Fantasporto,
10 Fantasia, 1o Yubari kat 1o Palm Springs.
Képbioe 1o BpaPeio KaAurepou ZknvoBetn
oto NBCUniversal Shorts Fest kat éAaBe thv
Xpnuarob6tnon Néwv Kivnuaroypapiotawv,
¢ Panavision.

0 Zdo eniAéxBnke and tov J.J. Abrams w¢
0 povabikaég Tou Luvepydrng ZknvoBeaiag
omnv Bad Robot. Eivai uédog twv npo-
Yeauudrwv Sony Diverse Directors kat
NBCUniversal Emerging Directors,
Xuvepyatng ZknvoBeoiag ato HBO Access,
kat o npoopara, oto WB Access Directing
Workshop.

DIRECTOR’S STATEMENT / AHAQZH XtKHNOOETH

How far will parents go to protect their
kids? That's the burning question that
inspired "A Family Guide To Hunting."
Growing up as a first-generation Chinese
immigrant in Mississippi, | watched my
parents sideline their dreams and endure
backbreaking jobs and all forms of prej-
udice just to provide for me. Now, as a
father to an 8-year-old daughter, | feel

» Short Encounters International Film Festival

that same primal readiness to sacrifice.
Crisis is the ultimate catalyst for unleash-
ing a parent's raw instincts, and nothing
screams 'primal’ like hunting in the woods.
My artistic intentions with "A Family Guide
to Hunting" was to craft a blend of drama
and dark comedy to create a microscope
for exploring those darker sides of par-
enthood. The dramatic tension is so high

that you can't help but to laugh at human
nature laid bare. The first third of the film
is designed to be lighter and comedic,
allowing the audience to laugh before the
tone shifts into darker territory. | strive to
tell stories that explore the intersection of
chaotic absurdity of daily modern life with
our deeper, quieter, darker undercurrents
— the truths we are afraid to confront. But
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no matter how uncomfortable or grue-
some, humor is an essential ingredient in
all of my work. That's how | relate to and
make sense of life — you have to laugh.

| chose the forest and the act of hunting
itself as the setting for this uniquely Asian
American story as a counterpoint to the
invisible, Model Minority stereotype. In
fact, | wrote the film with Margaret Cho in
mind — only she could bring this particu-
lar Asian mother to life. As an immigrant
teenager in the Deep South in the 90’s, |
learned English in part from Margaret's
stand-up on TV. The way she spoke about
her mother with such openness, irrever-
ence, and love was a shock to my Asian
immigrant sensibilities. | didn't know you
could poke fun at your mother and love her
at the same time! That gave me permis-
sion to write about my own family in an
honest and humorous way.

This film isn't about passing judgment
on this family's morality. Instead, by wit-
nessing their intimate drama at this crucial
crossroads, | want the audience to pon-
der this unique brand of Asian-American
sacrifice, love, and filial piety. Finally, as
we see the family coming together at the
end, it becomes morbidly hopeful. Perhaps
covering up a tragedy can bring a fractured
family together, or rather: a family that
hides a body together stays together.

Tt eivar biareBeipévol va Kavouv ol
yoveic yia va npootatevoouv ta naibid
Toug; AUt €ival 10 Kaiplo pwrnua nou
evénveuae 10 "A Family Guide To Hunting."

MeyaAwvoviac w¢ npwtng yevidg Kivé{og
yertavaotng oto Miciownn, €BAena toug
yoveic pou va napauepifouv ta Gvelpd
TOUG Kal va UMopEvouv oKANpEG Souleiég
Kal OA&¢ TI¢ HopPEG npokardAnyng anAd
yia va pe ouvtnpnoouv. Twpa, w¢ natépag
Htag 8xpovng kopng, viwbBw auth v ibla
npwtdyovn 61aBeon va Buoiaotw. Mia
KpLolaKn Karaotaon eivat o andéAutog
KataAutng yia va anedeuBepwoel ta
QuBeVTIKG €vOTIKTa £VOG yovioU, Kal MoIEG
eival ot kKataMnAdtepe¢ oUVONKeG yia KAt
T€T010, Qv OX!I €va KuvAy! ato 6400G.

Ot KaAAITexviKEG pou npoBéoeic pe 10
"A Family Guide to Hunting" Atav va
Snuioupynow éva peiyua dpauarog Kai
OKOTEIVNG Kwiwblag yia va xtiow €va
HIKPOOKOMIO e akond tnv e€epelvnon
QUTWV TWV OKOTEIVWV MAEUPWY NG
yoveikotntac. H Spauartikn éviaon eival 1600
&vrovn rnou bev Unopeic napd va yeAdoeig e
v avBpwnivn euon rnou extiBetal o€ 6An
NV yupvetnTa te. To npwro tpito tn¢ raviag
éxel oxeblaotel va eival nio eAappu Kai
KWUIKG, EMTPENOVIAq ato Koivo va yeAdoel
npotoU n 61G6ean petaBei o€ OKOTEIVOTEPES
neptoxég. Mpoanabw va dinynBw iotopieg
nou e€epeuvolv tn Slactalpwaon tng
XQOTIKAG aonuaviotntag tng kabnueptvig
oUyxpovng {wng ue ta Babutepa, nio nouxa
Kal OKOTEIVA MoTauIa pag — TG aAnBeieg
nou gpofouaocte va avriuetwniooupe. AMG
ave€aptATw  ToU nNéao aBolo 1 PPIKTG eival,
T0 XI0UW0p €ival €va ouaIaoTIKG OUOTATIKG
o€ 0An pou tn bouAeld. Etat auvbéopat pe
{wn Kal TV Katavow — rpénet va yeAdoeg.

EnéAe€a 10 6doo¢ kai tnv npaén tou
KuvnyloUu w¢ TO0 OKNVIKG auTAG NG
HovabIKG aolatiKo-auEePIKaVIKAG 10Topiac,
avti yla 10 aparo, OTEPEOTUMIKG LOVIEAD
TwV PEIOVOTATWY. TNV Npayuatikoétnta,
Eypawa v tavia éxoviag ato YUaAd pou
Margaret Cho — pévo ekeivn 8a uropouce
va wviavéwel tnv npwiba pou, pia Akpwe
161aitepn aoiatikh untépa. ¢ épnBog
petavaotng atov Babu Ndto tn dekaetia tou
'90, éuaba ayyAika ev pépet and ta stand-up
show tn¢ Margaret, atnv tnAedpaon. O
T0GN0G ou [IAOUCE yia T UNTEPa Tng, Ue
téroia euButnta, acéfeia aAAd kat aydnn,
Atav éva 0ok yla TG €ualobnaisg pou
w¢ Aogidtng petavdotng. Asv néepa o
HMopPoUTEC va KOPOISEWELG TN UnTépa oou
Kat va tnv ayandg v (6ia ottyun! Auto pou
£6wae 10 KivnTpo va ypdyw yia tn SIKA ou
OIKOYEVELQ e EIANKpivELa Kal XtoUuop.

H tavia bev anoteAel KpttiknA patid tou
nBikoU nAaiciou autng TNG oIKOyEVElaE.
AvriBeta, napakoAouBwvrag 10 Spdua
ToUG 0g €va Kpioluo otaupodpout, BéAw
TO KOIVG va OKeQTel qutd 10 povabIko
pelyua Actatiko-auepikaviking Buaiag,
ayanng Kai oikoyevetakwv deauwv. TéAog,
kaBw¢ BAEnoupe v oikoyEvela va Epxetal
KovTd atnv KopUpwaon tou 6pduarog, 1o
£pyo yivetat voanpd eArmbopdpo. lowe n
ouykdAuyn piag tpaywéiag va pnopei va
PEpel ia Bpupupatiouévn olkoyévela kovid,
i wdMov: uia otkoyévela nou KpUBetl éva
MTeopa, KEVEL yia NAvta eVwuévn.
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DIRECTOR BIOGRAPHY / BIOFTPA®IKO tKHNOOETH

Amina ABDOULAYE MAMANI is a Director/
Producer at Diam Production. She started
in cinema with the African Forum of
Documentary Film of Niamey. Then, after
3 years of study in audiovisual production
at the IFTIC in Niamey, with her graduation
documentary "The Hawan idi", she won the
award for best school documentary film
at Fespaco 2013. In 2014, she followed a
writing residency and a training in directing
for 12 months, at Cinedoc-films (Annecy/
France) where she directed "The silence
of papers", 26min, selected at the Festival
of African Cinemas of APT Countries
(France). In 2018, after a long work of
research she signed "On the Traces of
Mamani Abdoulaye®, her first feature
documentary (1h3m). This film has been
selected and awarded in several festivals
in Africa and Europe. In 2020, she is train-
ing in production at CINEKAP in Dakar. She

» Short Encounters International Film Festival
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Niger/Niynpag

OVERVIEW/YMNOBGEXH

Right here, the suicide bomber is chosen by chance, and is subjected to funeral rites in
order to accomplish the work of God. This morning the envoy of God is Fatima, 12 years
old. Dropped off in a village market, wearing an explosive belt marked 10 minutes to kill
the enemies of God. Fatima discovers that this is the market where her mother sells,
and where she also rediscovers life. For 9 minutes, it is an inner journey during which
she passes from the present to the past. Seeing her mother again is obvious and makes
her want to remove the explosive. At 1 minute, she finds herself face to face with her
mother, helpless; a tough time for both. Fatima reaches the present, which floats on
time which stops.

Ztnv totopia pag, n BouBiotpia autoktoviag emAéyetal otnv tUxn Kai unofdMetar oe

1epoTeEAETTIKOU TUMOU Knbeia yia va unopéact va ekteAéael o €pyo Tou BeoU. Autd To npwl

o0 ayyehiopopog tou Beou Ba eival n bwdekaxpovn @atiud. Tnv apnvouv atnv unaiBpia
ayopd evog xwploU, {WalEVN LE EKPNKTIKA OU gival MPoyoauuatiouéva va eKpayoulv oe
10 Aentd yia va akotwaouv toug exBpouc Tou Beou. H @atiud avakaAuntel nwg autn eivat
n ayopd rou nouAdel ta Npoidvta tng Kat n LNTépa tng Kai érou apxifet va Buudrai v {wn
™ npiv v anaywyn tg. la 9 Aentd n npwiba oe éva eowtepiko ta&ibl, perapéperat and
T0 Napav oto napeABov. Avtikpidovrag Eava tnv untépa apxifel va BéAet va analayei and ta
eKpNKTIKA. To TeAeutaio Aentd npiv tnv ékpnén Bpioketal npéowno pe npéowno, afondntne
dta attyun andyvawaong Kai yia ti¢ uo. H @ariud, petal avoSpouwy Kal npayuatikertnac,
EMIOTPEPEL aTO NApPOV, eMnAéoviag o’ €vav xp4vo nou otauard.

CREDITS/LYNTEAEXTEL
Director/EknvoBsoia: Amina A. Mamani
Writer/Zevdpio: Amina A. Mamani
Music/Mouaikn: Sylvain Dando Paré
Cinematography/®@wrtoypaepia: Amath Niane
Producer/lMapaywyn: Michel K. Zongo

KEY CAST/NMPOQTAIQNIXTEZ
Salamatou Hassane, Djaoro M'Badi Youssouf

SPECIFICATIONS/XAPAKTHPIXTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaiag
Genre/Eibo¢: Drama/ Apdaua

Runtime/Aidpketa: 23':00”

First-time Filmmaker/lpwtn XknvoBetiki AouAeid: No /Oxi
Student Project/Znoubactikf Tawvia: No /'Oxi

ota nAaiola g onoubactikng epyaciag
anogoitnong, 10 vroKiuaviép "The
Hawan idi", to onoio képbioe 1o BpaPeio
KaAUTePOU anoudaaTiKoU VIOKILAVIER OTO
Fespaco (2013). To 2014 oupueteixe o€ pia
12unvn kaMutexvikn piAoevia auyypapng
kat oknvoBeaia¢ and 1o Cinedoc-films
(Annecy/France) érou kat oknvoBétnaoe 1o
"The silence of papers" (26min), o onoio
enAéxBnke and 1o OeatifdA AppikavikoU
Ziveud APT Countries (France). To 2018,
UETA and pia pakpd nepiobo €peuvag

has just signed her first short fiction film:
"L'envoyée de Dieu".

H Amina ABDOULAYE MAMANI eivai
OKNVoBETNG Kal napaywyog otnv eralpeia
napaywyn¢ Diam. Ta npwrta tng BrAuara
OTOV KIVNUAtoypd@o T1a €Kave 0aT1o
Appikaviké @bpouu Nrtokiuaviép tng
Niamey. Metd ano tpia xpdvia ornoudwv
070 TUNEA OMTIKOAKOUGTTIKWY Napaywywyv
tou IFTIC otn Niamey, oknvoBétnae,

0AokARpwae 10 NPWTO HEYAAoU UNKOUG
viokiuavtép tn¢ "On the Traces of Mamani
Abdoulaye" (Th3m). Auth tn¢ n SouAeid
eniAéxBnke kat BpaPeltnke and apketd
peonifdA oe Appikn kat Eupwnn. To
2020, éAaBe npéobetn exnaibeuon artnv
napaywyn oto CINEKAP tou Dakar. To
"L'envoyée de Dieu" eivai n teAeutaia tng
Kivnuaroypa@ikn Souleld.
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TERRA MATER

Kantarama Gahigiri is a Rwandan-Swiss
writer/director. Born in Geneva, she’s
holding a Master’s degree in International
Relations. Today, Kantarama pursues
her passion, immersed in an explora-
tion of identity, migration, empower-
ment and on-screen representation,
through her recent projects shot some-
times in Switzerland, and most times in
East Africa. Kantarama is an alumna of
Realness Residency (2018), La Fabrique
Cinéma at Cannes FF (2019), Le Moulin
d'Andé (2020), Berlinale Talents (2021),
Locarno Filmmakers Academy (2022)
and Atelier Grand Nord (2023) with

SATURDAY - TABBATO (May 24th, 2025)

2023 K-18

Switzerland/EABetia)

OVERVIEW/YINOBGEXH

For our land and bones. At the end of the world. Technology and waste, in our lands,
our systems, our bones. Wandering our spaces, she cannot help but wonder, where is
the space for healing?

[a ™ yn Kat ta KOkaAd pag. 1o 1éAog Tou Koapou. Texvodoyia kat andPfAnta, otn yn Uag,
0TOUG 0pYaVIOLOUG Hag, ota ootd pag. lNepinAavaopevn ota €6agn pag, dev unopel napd va

avapwtnBei, nou undpxet xwpoc yia Bepanceia;

CREDITS/LYNTEAEXTEX
Director/ZknvoBeoia: Kantarama Gahigiri
Writer/Zevdpio: Kantarama Gahigiri

Music/Mouaikn: Coco Em Feat. Sisian & Kasiva
Cinematography/®@wrtoypagpia: Daniel Bleuer
Producer/Mapaywyn: Films du Léopard, Ltd. (Rwanda), RGBW GmbH (Switzerland)

KEY CAST/NPQTAIQNIXTEX
CherylIsheja

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Experimental Short Film / MNelpapatiko
Genre/Eibog: Drama, Social, Ecology Crime/Apdua, Kovwvikd, OikoAoyia

Runtime/Aidpkeia: 9'.46"

First-time Filmmaker/lMpwtn £knvoBetikr AouAeid: No /OxI
Student Project/Znoubaotikn Tatvia: No /'Oxi

DIRECTOR BIOGRAPHY / BIOI'PA®IKO ZKHNOGETH

Tanzanite, her latest project, a feature film
in development.

H Kantarama Gahigiri eivat ouyypapéag kat
oknvoB€TnG ue kataywyn ano Poudvia kai
EABetn). Exet yevvnBei atn leveun kat eival

KATOX0G ueTantuxiakoU SIMAWUATOg oTi¢
Aiebveic Xxéoeic. Lnuepa, n Kantarama
akoAouBel 1o ndbog tng, avadeikvioviag
HEow TNG KIVNUATOYPAPIKAG a@nynong
{nthuata 1autoTNTag, UETAVAoTEUONG Kal
evOUVAUWONG, UE Ta €pya TNG yUPIOUEVA EITE
otnv EABetia, eite, TG NEPICOOTEPES POPES,
otnv AvatoAikn Aepikn. H Kantarama
elvat andpoitog twv Realness Residency
(2018), La Fabrique Cinéma oti¢ Cannes FF
(2019), Le Moulin d'Andé (2020), Berlinale
Talents (2021), tn¢ Locarno Filmmakers
Academy(2022) kai tou Atelier Grand
Nord (2023), ue tnv teAeutaia tng ueydiou
unkoug tawvia tnv “Tanzanite”,

DIRECTOR’S STATEMENT / AHAQXH XtKHNOGETH

What happens when we create trauma to
the body of the Land? Who will be harvest-
ing the consequences? What about the ties
between colonisation, capitalism and cli-
mate change?

Is climate justice even possible?

TERRA MATER is talking about land, a vast
and complex issue here in East Africa, and
the continent in general. An issue that is
directly linked to the people, their heritage,
their future, very concrete, very tangible.
But it could really be anywhere. Stolen
land, contaminated land, ravaged land as
opposed to rich land, fertile land, sacred
land. There are economical, political and
spiritual aspects to the land, and we are
part of its ecosystem.

Our human bodies depend on the health of
the body of the Land. Therefore we need to

» Short Encounters International Film Festival

protect and restore, to repair and honour
it, on a global scale.

We need respect.

This film has been made possible thanks to
a team of renowned artists from Rwanda,
Kenya and Switzerland. All the extras live
in Dandoraitself (the place where we shot,
a suburb of Nairobi). It was important to
me to reunite a team, cast and crew, that
is representative of our values and to pres-
ent them in a way that empowers them.
Ti ouuBaiver étav tpauuati(oule T0 owWla
¢ I'ng; Moiog Ba Bepicel Ti¢ ouvéneleg
TwV Kakwv nou oneipaue; Ti yiveral
ue ¢ oxéoelg ueralu anolklokpartiag,
kamraAiopou kat kKAipatiking aAdayng; Eivai
buvarn) n kKAiuatikn dikatoouvn;

H tawvia “TERRA MATER” wiAdet yia
Yn, €va eKTevéG Kai nepindoko {ntnua

ebw atnv AvatoAikn A@pikn kal atnv
nnepo yevikotepa. Eva {ntnua mnou
ouvbéetal aneuBeiag ue Toug avBpwnoug,
v KAnpovouid toug, 10 HEAAovV TOUG,
MoAU ouykekpiuévo, noAu anto. AAAd
6a unopouce npayuatikd va apopd
onotobnrnote dAo pépog tou nAavntn.
KAeupévn yn, LOAUGUEVN YN, KATEGTOAUUEVN
yn o€ avtiBeon pe nAouaia yn, yoviun yn,
1€ yn. YNApXouv OIKOVOUIKEG, MOAITIKEG
Kal NVEUUATIKES MTUXEC TNG YNG, Kal €(uUacte
HE€POG autoU TOU 0IKOOUGTALATOG.

Ta owuard pag e€aptwdvial ano tny uyeia tou
owparog ¢ Ie. Enouévwg, npénet va tnv
MpoaoTateUouE Kal va tnv anokabiotoUue,
va v ylatepeUOULE Kal va TNV TIUOULE, O
naykoouta kKAiuaka. Xpeid{eral oefaoudg.
Autn n tavia €yive eQIKTA xdpn o€ pia
oudba biakekpiuévwv KalAitexvwv and

75

aIalwald 9319



SATURDAY - TABBATO (May 24th, 2025)

tnv Poudvra, v Kévua kat tnv EABetia.  pia npoactiakn neptoxn tou Naipdumi).  va eival aviinpoowneutikn twv aflwv yag
VAot o1 BonBntikoi nBornotoi ouv otn ‘Hrav onuaviiké yia péva va ouvBéow pia  Kal va Toug napouaidow e Tporo rnou va
Aaviépa (to pépog dnou yupioaue, oe oudba, €va Kaot Kai €va auvepyeio, nou  evBUVAUWVEL TiG a&ieg Kal TiG IGEEC TOUG.
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THREE THOUSAND KILOMETERS PER SECOND

SATURDAY - FABBATO (May 24th, 2025)

2023 K-13

Switzerland/ENBetia)

OVERVIEW/YTMNOBGEZH

A woman stands at her window, staring out into the summer night, when a luminous
body enters and bursts into the atmosphere. Time is suspended, and the woman takes
a journey through space and time, at three hundred thousand kilometres per second...
Mia yuvaika otéketal oto napdBupd g koitddoviag €€w, TNV kaokaipivi vuxta, étav €va
QWTEIVO OWUa EICEPXETAL TTNY aTUOOPAIPa Kal ekpnyvutal. O Xp6vog Naywvel Kai n yuvaika
Kavet éva 1a&ibl otov xpdvo Kal Tov Xwpo, UE Taxutnta tplakodiwy XIAlddwv xiAlopérpwv
10 beutepdAento...

CREDITS/LYNTEAEXTEL

Director/ZknvoBeaia: Clément Courcier

Writer/Zevdpio: Clément Courcier

Producer/IMapaywyn: Pierre Baussaron, Emmanuel-Alain Raynal, Camille Raulo, Jean-
Francois Bigot

SPECIFICATIONS/XAPAKTHPIXTIKA

Project Type/Tunog: Experimental Short Film, Animation / Meipapatikn, Kivoupévwy
oxediwv

Genre/Ei6o¢: Drama, Women / Apdpa, Muvaikeia xelpaggtnan

Runtime/Aidpkeia: 16':19”

First-time Filmmaker/lMpwtn XknvoBetikr AouAeid: No /OxI

Student Project/Znoubaotikn Tatvia: No /'Ox1

DIRECTOR BIOGRAPHY / BIOIPA®IKO *tKHNOGETH

Clément Courcier is a visual artist work-
ing under the name Francis. Curious about
the forms and plasticity of images, Francis
questions what they tell us and how they
resonate with us. He experiments with a
wide range of media (on-camera exper-
iments, animated painting, monotype,
3D, volume animation, live action, time
lapse) in search of the narrative thread that
weaves the fabric of journeys that are both
introspective and cosmic.

O Clément Courcier eival kaAlitéxvng

Y10 LHOPPEG, TIC POPLES Kal TNV MAGOTIKOTNTA
TwV €IKOVwWYV, 0 Francis augiofntei 6Aa éoa
pag napouatadovial w¢ aAnBeteg kabug Kat
TOUG TPOMOUG e ToUuG oroioug Ba npénet va
¢ avtidauBavouaote. leipauariferar ye
€UPOG YnQIakwv péowy (Nelpauatioyous
HUE TNV KAUEPQ, KIVOUUEVEG {WYPaPIES,
povéruna, 3D, nxntikd KivoUueva oxébia,
puBoniAaaia, time lapse) oe avadiitnon tou
agnynuatikoU vAUarog nou ugaivel tnv
boun ava{ntnoswy nou eivai tautéxpova
EVOOOKOMIKEG KAl KOOUIKEG.

MapaoTatikwy TeXVWY LE KAAMTEXVIKO
6voua 10 Francis. Me éviovo evéiapépov

» Short Encounters
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OVERVIEW/YIMNOGEZH
A journey of death and rebirth through the ever changing forest.
‘Eva 1a&id1 Bavdtou kat avayévvnong péca o €va 6agog nou 0Ao aAAalel

CREDITS/ZLYNTEAEXTEX

Director/ZknvoBeaia: Georgios Aggelopoulos, Nikolas Georgios Roumeliotis
Writer/Zevapio: Georgios Aggelopoulos, Nikolas Georgios Roumeliotis
Cinematography/®@wrtoypaepia: Carolina Apikian

Music/Mouaikn: Antonis Papanikolatos

Producer/Mapaywyn: Vaggelis Karapiperis, Giorgos Kostoulias

KEY CAST/MPOTAIQNIZITEZ
Alexandra Papadopoulou, Angeliki Zerva, Eirini Gkliati

SPECIFICATIONS/XAPAKTHPIXTIKA

Project Type/Tunog: Experimental Short Film/ Melpapatikn
Genre/Eibog: Fantasy / ®avtaoiag

Runtime/Aidpketa: 15":57"

First-time Filmmaker/lNpwtn £knvoBetikh Aouleid: Yes / Nat
Student Project/Znouéaotikn Tawvia: Yes / Nal

TERRA NOVA | ¢.ons o
: - o e 2

£ - 2 i

Exknaibeupévol otnv pnxavikn, {WVTEG 0TOV KIVNHATOYPAPo.
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2024
Germany/lepuavia

DEMI-DEMONS

OVERVIEW/YNOGEXH

Demi-Demons is an essay film about the contradictions of contemporary existence,
which separate us from our natural instincts, opening abysses within us. The glorifica-
tion of the hermaphrodite, the hedonism of virtual realities, the search for new levels
of physical attraction and forms of higher consciousness, ambivalence towards sexual
reproduction, these abysses embody the existential struggles inherent in navigating the
terrain between instinct and enlightenment in a rapidly evolving world.

Demi-Demons is made and animated from vintage photos and collages, creating a
surreal and thought-provoking atmosphere.

To “Demi-Demons” eival éva neipapatiko giAu yia Tig avtipaoeig g auyxpovng unapéng,
rou Hag anouakpUvouV anac ta QpuUaIKd |ag EVotikta, avolyoviag dfuooouc péoa pag. H
anoBéwaon Tou epuappaditou, 0 NGOVIGUGS TwWV EIKOVIKWY MPayuatikotAtwy, n avadntnon
VEWV eMNESWV PUOIKNG EAENG Kal LHoPPWV avwTePnG ouveibnang, n au@ItaAdvieuon
anévavti otn oe§oualikn avanapaywyr, autoi ot GBUCCo! EVOWUATWVoUVY TouG unap&lakousg
aywveg rou eivai gyyeveic otnv Sladpoun avdueoa oto €VoTIKTo Kal TNV apunvion, o€ évav

DEMI-DEMONS

Martin Gerigk

a film by

alalwald ¥9al9 ¥

Martin Gerigk (*1972) is a composer
of contemporary music. His repertoire
includes compositions for orchestra
and chamber music, as well as several
solo concertos. His compositions are
performed nationally and internationally
including in Korea, Japan, USA, England,
Finland, Austria and Switzerland. In this
context he works together with renowned
international soloists and ensembles.

In addition to his compositional work he
is known for his remarkable audiovisual
art and experimental films which focus on
inherent synesthetic connections of sound
and visual perceptions. Besides creating
interwoven aural and visual landscapes
of music, nature sounds and video
sequences one important aspect of his art
is the illustration of the hidden poetry of
nature phenomena and sciences.

His experimental films won several
international prizes and were screened
at noted festivals like the Seattle
International Film Festival, Asolo Art Film
Festival, International Digital Arts Festival
Videoformes, Girona Film Festival, Salento
International Film Festival, Columbus

» Short Encounters International Film Festival

Taxéw¢ e€eAiooduevo Koayo.

CREDITS/LYNTEAEXTEX
Director/ZknvoBeaia: Martin Gerigk
Writer/Zevdpio: Martin Gerigk
Music/Mouoikn: Martin Gerigk

Animations and special effects/KivoUueva oxééla kat €16ika epé: Martin Gerigk

Producer/Mapaywyn: Martin Gerigk

KEY CAST/MPOTAIQNIZTEZ
SuTuna

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Experimental Short Film/ Melpapatikn
Genre/Ei6og: Experimental, Animation/Meipapatikn, Kivoupévwy Ixediwv

Runtime/Atdpkeia: 15":57"

First-time Filmmaker/lpwtn £knvobBetiki AouAeid: Yes / Nai
Student Project/EZnoubaotikni Tawvia: Yes / Nal

DIRECTOR BIOGRAPHY / BIOI'PA®IKO XKHNOGETH

International Film & Animation Festival,
USA Film Festival, New Jersey Film
Festival, Sidney International Film Festival,
Fargo Film Festival, Sherman Oaks Film
Festival, Canberra Short Film Festival,
Film and Video Poetry Symposium Los
Angeles or the Syracuse Film Festival.
O Martin Gerigk (1972) eivar ouvBérng
HOVIEpVaG HoUaIKNG. To penePTOPIO TOU
nepiapfavel ouvBéoeig yia opxnatpa Kal
Houaikn Swyatiou, kaBwg Kat apkeTd ooAi-
otikd kovaépta. 01 ouVBEaelG Tou epunveu-
ovrat o€ BviKO Kai biebvéc eninedo, oupne-
piAauBavouévwy tne Kopéag, tng lanwviag,
twv H.IM.A., tn¢ AyyAiag, tng @ivAavébiag, tng
Auotpiac kait tng EABetiac. Xto nAaioio auté
ouvepydletal pe yvwatoUg 6iebveic ooAioteg

Kal JoUOIKd oUvoAa.

Ekto¢ and tnv 6ouAeid tou w¢ ouvBETNG,
glval yvwatog yia tnv eviunwaolakn onti-
KOQKOUGTIKI TEXVI TOU Kal Ta NEPauatkd
ToU QIAY, Ta onoia oTid{ouV OTIC EUPUTEG
ouvalobnTikéG oUVOETEIG NXOU Kal OMTIKAG
avtiAnyng. Ekté¢ and tn dnuioupyia ouv-
BetwVv NXNTIKWY Kal ONTIKWV HOUGIKWYV
toniwy, Nxwv ¢ eUONG Kai Pivieo, éva
OnpavTIKG OTOIXEID TNG TEXVNG TOU gival n
aneikovIon TG KPUPUEVNG Noinong twv
(QUOIKWY QaIVOUEVWY Kal TwV ENIOTNUWYV.
Ta neipauatikd tou QIAU €xouv Kepbioel
apketd 61ebvn BpaPeia kat npoPfAnbnkav
oe Slakekpiuéva peatiBdA énwg 1o Seattle
International Film Festival, Asolo Art Film
Festival, International Digital Arts Festival
Videoformes, Girona Film Festival, Salento
International Film Festival, Columbus
International Film & Animation Festival,
USA Film Festival, New Jersey Film
Festival, Sidney International Film Festival,
Fargo Film Festival, Sherman Oaks Film
Festival, Canberra Short Film Festival, Film
kat Video Poetry Symposium Los Angeles
1 1o Syracuse Film Festival.
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DIRECTOR’S STATEMENT / AHAQZH XKHNOGETH

Demi-Demons is an experimental film
essay which explores the abysses that
emerge inside us when we stray from our
innate instincts.

One notable consequence of this distancing
in contemporary life is the glorification
of the hermaphrodite as the ideal link
between women and men. In a departure
from traditional gender roles and binaries,
the hermaphrodite symbolizes a fusion of
femininity and masculinity, embodying
the pursuit of unity and balance. However,
this idealization can also reflect a deep-
seated discomfort with one’s own innate
gender and sexuality, leading to a sense of
disorientation and confusion.

Similarly, as individuals try to redefine and
expand their notions of desire, they search
for new modes of physical attraction.
With the erosion of traditional norms,
people explore unconventional avenues
of intimacy and connection, challenging
societal expectations and boundaries. This
exploration can be liberating, yet it also
exposes individuals to vulnerability and
uncertainty as they navigate uncharted
territory.

Alongside these shifts in physical
attraction, there is a parallel quest for
higher levels of consciousness. In an
increasingly fragmented and chaotic
world, individuals yearn for transcendence
and enlightenment, seeking meaning
beyond the confines of the material realm.
Yet, this pursuit can lead to a sense of
detachment from the realities of everyday
life, fostering a disconnect between mind
and body.

In the digital age, the search for pleasure
takes on new dimensions as people
immerse themselves in virtual worlds
and online interactions. The allure of
instant gratification and endless choices
draws individuals away from the tangible
pleasures of the natural world, blurring the
line between reality and simulation. This
digital escapism offers temporary relief

from the stress of contemporary life but
can ultimately deepen feelings of isolation
and alienation.

As a result of these changes, people are
increasingly ambivalent about having
children, which becomes a source of
conflict within relationships. As societal
attitudes towards gender and sexuality
evolve, traditional notions of family and
procreation are called into question.
This conflict underscores the profound
implications of distancing ourselves
from our natural instincts, challenging
fundamental aspects of human identity
and existence.

Demi-Demons is made and
animated from vintage photos and
collages, creating a surreal and
thought-provoking atmosphere.
To “Demi-Demons” eivai éva neipauatiko
@iAu/bokiuto nou e€epeuvd toug aBuaooug
nou avadlovral uéoa ag 0Tav anopuaKkpu-
VOLQaTE ano Ta gyyevi Lag EVOTIKTA.

Mia afioonueiwtn ouvéneia autng tng
anoudkpuvang atn oUyxpovn {wn, €ivai n
anoBéwan tou epuappdsditou we 1bavikou
ouvbéauou Petal yuvaikwyv Kal avépawv.
KaBw¢ anopakpuvouaate and toug rnapa-
6001aK0UC POAOUG Kal TIG KATNYOoPIOMNOINCEIC
Twv PUAwYV, T0 gpuappodito auuPolilel n
ouvBean tng BnAukdTnTag Kat ING apoevi-
KOTNTag, evowatwvoviag tnv avalitnon
NG €VOTNTAG Kal ¢ (oopponiag. Notéoo,
autn n e€ibavikeuon unopei eniong va avti-
karontpilet uta Babid duopopia ue o eyye-
VEG @UAo Kat tn ae€ouaAikdTnta Karoiou,
obnywvrag oe pia aioBnon anonpooavaro-
Alguou kai oUyxuong.

Mapopoiwc, kabw¢ ta droua npoonabolv
va enavakaBopioouv Kat va Steuplvouy g
€wvoleg Tou néBou, ava{ntolv vEoug Tp6-
nou¢ owuatikng €AEng. Me tnv unoxwpnaon
Twv napadooiakwv Kavovwy, ol avBpwriol
e€epeuvouv aouvnBiatoug 6pOLIOUG OIKEIS-
NTag Kat oUVSEanG, aploBnTwviag Ti¢ Kol-
VWVIKEG MPOaTayEC Kai Ta 6pia. Auth n e€e-
peuvnan unopel va gival aneAeuBepwrikn),

wOoT600 €KOETEl Ta dTOUAa 08 EUAAWTEG Kal
aBéBaieg karaotdoeig kabwe Kivouvtal o
axaptoypdpnta 64¢n.

MapalMnAa pe autég tig aAlayég otn owua-
Tikn €AEn, undpxetl wia napdAAnAn avadni-
tnon yla uwnAdtepa enineba ouveibnong.
Xe évav 0Ao€va Kal Mo KaTaKePpUAaTIOUEVO
Kal XaoTIKG KOOLO, Ta dtoua Aaxtapoulv tn
uetdBaon kai tnv apunvian, ava{ntwviag
vonua népa and ta 6pia 1ou UAIKoU KOaLIoU.
Qaotdaoo, autr n avalitnon uropei va obn-
ynoet o uia aiobnon anoudkpuvong ano
NV Npayuatikotnta g kabnuepiving {wng,
evioxyoviag tnv arnoalvéean Lualou Kai
owuarog.

Xtnv wnelakn enoxn, n avalntnon ing
néovng anoktd véeg iaotdoei¢ kabwg ol
avBpwriol BuBilovral o€ €1KOVIKOUG KOOUOUG
Kat Stabiktuakéc aMnAembpdoeig. H €Aén
NG AUEONG IKAVoONoinang Kat Twv ateAgiw-
TwV emiAoywyv anouakpUvel ta droua anc
TIC anTEG anoAaUaeic ToU PpUOIKOU KOGLUOU,
BoAwdvovrac tn ypauun Leta&l npayuatiko-
NTag Kai npooopoiwong. Autn n wnelakn
anédpaan NPooPEPE! NPOowWpPIVA avakou-
(Ion ané 1o dyxo¢ tng ouyxpovng {wng,
aA\d unopei teAika va evieivel ta aiobnuara
anopovwaong kat aAotpiwong.

¢ anotéAeoua autwv twv arlaywv, ol
avBpwot eival 6Ao Kat rnio avanopaciarol
OXETIKA LUE TNV anoKInan natdiwy, yeyovog
nou yivetal nnyn oUykpouongG eViog Twv
oxégewv. KaBw¢ ol KOIVWVIKEG OTACEIC
anévavt ato pUAo Kai tn oefoualikotnta
eeAiooovral, ol Napabooiakeg Evoleg Ing
OIKOYEVEIQG Kal TNG avanapaywyng tibe-
viat uno augiofntnaon. Auti n oUykpouan
unoypapuilet ti¢ fabiéc auvéneieg tng ano-
UGKPUVONG Lag ano ta QuUalKa pag vVori-
KTa, aupiapntwviag BeueAicddeI NTuxég
™n¢ avBpwnivng tautétntag Kat unapéng.
To “Demi-Demons” eivai anotéAeaua kivou-
pévawv oxebdiwv kat koAd{ vintage pwroypa-
@IV, nou dnuioupyel uia coupeaAioTikn
atuoopalpa yeudtn npofAnuatiououc.
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DON'T CAPTU

Polina is a 19-year-old Ukrainian film
student and human rights activist. She
is a resilient, forcibly displaced young
leader, DJ, and soon-to-be film director.
Previously working in the production
company Radioactive Film, Polina shot
and premiered her first film in 2020.
She has delivered speeches at business,
marketing, SDGs, and human rights
conferences and forums in Ukraine.

She was chosen to the Young leaders
directory by WOW foundation in 2022
(https://thewowfoundation.com/
young-leaders-directory-2022).

RE ME | i
OVERVIEW/YTMNOGEZH

SATURDAY - FABBATO (May 24th, 2025)

K-13

It is a film about how obsession is a destructive force. An obsessed photographer who
only photographs his wife, the good, the bad, the ugly, the tragic. Never puts a camera

down.

Eivat pia tawvia yia tov 1péno pe tov onoio n eupovn gival pia kataotpentikn duvaun. Evag
EULIOVIKOS pTOYPdpOoG Mou pwroypagidel Lovo tn yuvaika tou, Ty KaAn tng nAeupd, tnv
Kakn, tnv doxnn, tv toayikn. Mou Sev Balet noté tv kapepa kAtw.

CREDITS/LYNTEAEXTEZ
Director/XknvoBeaia: Polina Rubis
Writer/Zevdpto: Polina Rubis

Cinematography/®@wrtoypagpia: Polina Rubis

Producer/Mapaywyn: Rene Chuing Peng

KEY CAST/NPQTAIQNIXTEX
Julia Osterberg

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaciag

Genre/Eibo¢: Drama/ Apdpa
Runtime/Aidpkeia: 5':30”

First-time Filmmaker/lMpwtn XknvoBetikr AouAeid: No /Oxi
Student Project/Znoubaotiki Tawvia: Yes / Nat

DIRECTOR BIOGRAPHY / BIOIPA®IKO Xt KHNOGETH

H Polina eivai pia 19xpovn Oukpavii gol-
TATpIa Kivnuatoypdpou kai aktBiotpia
avBpwnivwy Sikaiwudtwy.

Mpokertat yia pa duvauikn, dta tng Piag

ektoriouévn nyéuda, DJ kat olviopa okn-
voBémn. Katd v didpkela tng epyaociag tng
otnv etaipeia napaywyng Radioactive Film,
n Polina, to 2020, ydpioe kat napouciace
NV NEWTN NG TaIvia.

Exet bwoel opiAieg atnv Oukpavia o ouvé-
bpia Kal pOpouUy, OXETIKA LIE EMIXEIPNOEIG
kat pdpketivyk, SDGs kat ta avBpwniva
Sikaiwyara.

To 2022 emiAéxBnke atov kardAoyo Young
Leaders ano ispupa WOW.
(https://thewowfoundation.com/
young-leaders-directory-2022)

» Short Encounters International Film Festival
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LATEX KID |

LT

2024
UK/HB

OVERVIEW/YIMNOGEZH

Latex Kid, a rock star with latex skin, tries to survive in a decadent society.

H tawvia “Latex Kid”, piAa yia évav pok-atap pe 6éppa and Adre€, nou npoonabei va eniPi-
WOEl O€ [la NapnKUacuEVn Kolvwvia.

CREDITS/ZLYNTEAEXTEX

Director/XknvoBeoia: Fran Gas

Writer/Xevapio: Fran Gas

Music/MouaikA: Lavenzza

Animation supervisor/YneuBuvog kivoupévwyv axebiwv: Fran Gas
Producer/lMapaywyn: Fran Gas

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Experimental Short Film, Animation / Metpapatikn, Kivoupévwy
oxedlwv

Genre/Eibog: Drama/ Apapa

Runtime/Aidpkeia: 9':48"

First-time Filmmaker/lNpwtn XknvoBetikn AouAeid: No /'Oxt

Student Project/Znouéactikn Taivia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOI'PA®IKO *KHNOGETH

FRAN GAS (Orihuela, Spain, 26/12/1984)
is a Spanish film director, screenwriter,
editor, and musician with over 15 years
of experience in the industry. He has
directed more than 100 music videos
for major record labels, commercials
for well-known brands, and both fiction
and animated short films. A pioneer in
Al-driven filmmaking, his short film Of
Youth has garnered numerous awards and
gained international recognition.

O Fran Gas (Orihuela, Spain, 26/12/1984),
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LOVTEP Kal IOUGIKOG e navw and 15 xpo-
via euneipiac otnv Piounxavia. Exet okn-
voBetnoel ndvw and 100 pouaoikd Bivieo
Yla ONUavIIKEG eTalpeieg, S1a@nUIoTIKA yia
YVWOTEC QIPUES, Kal TaIVIEG LUIKPOU LINKOUG,
1600 puBonAaciag 600 Kal KIVOUUEVWY OXe-
Siwyv. MpwTtondpog atnv Kivnuaroypdenon
ue v xpnon TN (texvntng vonuoouvng) n
HikpoU pnkoug taivia tou “Of Youth” ouyké-
vipwaoe nAnBog BpaPeiwv kat képbioe bie-
6vn avayvwpion.

eival lonavég oknvoBETng, aevaploypdpoc,

Short Encounters International Film Festival 4
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2023
Canada/Kavadag

K-13

UWD

OVERVIEW/YTMNOBGEZH

A poetic crossover in a ruined world where each one survives alone in the collective
disarray. The bodies in movement, dance and physical prowess replace the word and
embody and reveal bruised characters, haunted by a past that is sweeter than this
crumbling world.

‘Eva nointiké népaopa o€ évav Kateatpapévo K6opo 6rou o KaBévag (el Lovog Tou eV UEow
piag ouMoyikng akatactaciag. Ta owpata v KIVATEL, X0PEUOVTAG Kal UE QUOIKN SUvaun
avtikaBioToUV ToV KOO0 EVOAPKWVOVTAS Kal aroKaAUNToviag UEAQVIAOUEVOUG XaPAKTNPES,

PRESENTE
UNE PRODUCTION DE

sopEc .. P

otoixelwuévoug and €va napeABov nio YAUKS arnd tov KGO ou KAatappéEeL.

CREDITS/LYNTEAELTEX

Director/ZknvoBeaia: Myriam Verreault, Brigitte Poupart

Writer/Zevapio: Yury Paulau
Music/Mouaikn: Flore Laurentienne

Cinematography/®@wrtoypaepia: Patrick Morin
Producer/Mapaywyn: Gabrielle Tougas-Fréchette, Guillaume Vasseur

KEY CAST/NPOTAIQNIZTEZ

Yury Paulau, Alexie Maheu-Langevin, Benjamin Thomas Courtenay, Leopold Lafontaine,
Beatriz Pantojo, Jeff Hall, Michaél Hottier, Aurélien Oudot, Catherine Audy, Lakessia
Pierre-Colon, Marie-Reine Kabasha, Vincent Champagne

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Experimental Short Film / Meipapatikn
Genre/Eibo¢: Drama, Dance/ Apdpa, XopeuTiko

Runtime/Atdpkeia: 18":30”

First-time Filmmaker/lMpwtn ZknvoBetikA Aouleid: No /OxI
Student Project/Znoubaotikn Tatvia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOITPA®IKO tKHNOGETH

BRIGITTE POUPART

For the past 30 years, Brigitte has been a
multidisciplinary artist. She is an actress,
stage director, documentary and fiction
filmmaker and digital artist. Her work has
traveled internationally. She was seen in
Monsieur Lazhar and The Ravenous for
which she won a performance award.

MYRIAM VERREAULT

For the past 20 years, Myriam has been a
director, screenwriter, producer and editor
for both fiction and documentary works.
She creates for film, television and digital
works. She was especially noticed for the
films A l'ouest de Pluton and Kuessipan,
which have been seen around the world.

BRIGITTE POUPART
Ta teAeutaia 30 xpdvia, n Brigitte eivat

Stermatnuovikn kaAAitéxvng. Eivai nBoroidg,
Beatpikn) oknvoBETng, oknvoBETNG Tavicoy
UuBonAaciag Kat VIOKILAVTED Kal Ynelakn
kaAlitéxvng. H SouAeid tng éxel taibe el
o€ 61gbvéc eninedo. Exel OUULETAOXEL OTO
“Monsieur Lazhar” kat “The Ravenous”, yia
10 oroio képbioe Bpafeio epunveiag.

MYRIAM VERREAULT

la ta teAeutaia 20 xpdévia, n Myriam Sou-
Aevel w¢ oknvoBétng, oevaploypdgog,
Mapaywyog Kai OVIED TO00 O€ VIOKILQVTER
600 Kai tawvieg puBonAaoiag. lpdget yia tai-
vieg, TnAedpaon kat yneiaka npotlext. Exe
StakpiBei yia 1a épya “A l'ouest de Pluton”
kat “Kuessipan”, ta oroia éxouv npoPAnBel
MayKoouiwg.

DIRECTOR'’S STATEMENT / AHAQZH XKHNOGETH

UWD (or Until We Die), is a short
film adaptation of a multidisciplinary
immersive show created in November
2022 with a team of twelve performers
from a variety of disciplines and cultural
origins. This immersive show combines
theater, dance, circus and electronic
music, and will be touring in Europe in

» Short Encounters

2023-2024.

Combined, Brigitte Poupart & Myriam
Verreault both cumulate experiences in
cinema, theatre, music, circus, digital
arts, music video, VR, interactive works,
television - as directors, actors or
even sound designers. The intention
was to combine their distinctive and

complementary forces in order to create a
true hybrid work, while exploiting the film
medium to its full potential as they bring
it back to its core.

The story is told without dialogue
through physical acting, atmosphere,
the body and staging, like a visual poem
- without neglecting the emotional force
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and resonant themes. The directors also
wanted to revive and borrow ideas from
silent film (Méliés, Eisenstein) and physical
cinema (Marx Brothers, Chaplin, Keaton)
- genres we don't see often anymore
and that use circus, mime and dance as
modes of communication. UWD seeks to
retain the power of these classics through
non-verbal communication, but using
contemporary codes (modern technical
equipment, storytelling techniques, sound
recording) in a tale of anticipation.

H pikpoU unkoug tavia “UWD” (n Méxpt
va lMeBavoupe), anotelei npooappoyn piag
Slemaotnpovikng, euBAnuatikigG napaotaons
nou €yive tov NoéupBpio tou 2022 ano oudaba
bwbeka kaMiTexvwy Npoepxeuevwy ano
S1dpopa kaAitexvikd nedia kat noAtiouIka
unoBabpa. H napactacn ouvbuace Béarpo,

X0pO0, TOIPKO Kal NAEKTPOVIKNA LIOUGIKN, Kal
neptodeuaoe atnv Eupwnn to 2023-2024.
Mali, n Myriam Verreault kai Brigitte
Poupart ouvbuddouv euneipiec ano tov
Kivnuatoypdgo, 1o Béatpo, T HouaIkn,
T0 TOIPKO, TIG WNPIAKEG TEXVEG, Ta LIOUTIKA
Bivteo, tnv eikovikn npayuatikotra, ta éia-
bpactikd pya Kai TNV tnAedpacn — we oKn-
voOgteg, nBonoioi 1 akéun Kat oxeblacTeg
nxou. H npdéBearn) toug frav va auvdudoouv
TG OIaKPITEG Kal OUUNANPWUATIKES TOUG
Suvduelg npokeiuévou va énuioupynoouv
éva aAnBiva uBpidIKG €pyo, exueTaleudye-
VoI T0 €O TOU KIVNUATOYPA®ou oTo NARPESG
€0pOG TOU, PEPOVATAG To niow, atnv aAnBivi
ouaia tou.

H i61a n 1otopia apnyeital xwpic 6idAoyo,
HEOW TNG OWHATIKNAG UMOKPITIKAG Kal KIvN-
oloAoyiag, TG atuéoPalPag, ToU owWLATog

Kal Tou atnaiuatog, aav éva ontike noinua
- XwpI§ va napaAeinetal n ouvaioBnuarikn
60vaun kai ta nxnpd Béuara. Ot oknvoO&-
1be¢ nBedav enionc va avaPicdoouv Kat va
baveiarouv 16ée¢ and tov BouBd kivnua-
toypdpo (MeAié, Ailevataiv) kat tov Kivn-
010A0yIKO Kivnuaroypdgo (abeApol Mapé,
TodnAwv, Kitov) — €i6n nou 6ev BAénoupe
@ oUXVA Kal Mou XPNoILonolouV 10 TaipKo,
TOV WILNTIOUO Kal TOV X0p0 WG TPGNOUG &nl-
Kotvwviag. To @iduy “UWD” emmbiwkel va
Statnpnoet t 60vaun twv KAQOIKWV Péow
NG N AEKTIKNG enikoivwviag, aAd xpn-
olponolwviag aUyxpoveg KwoIKOMoINoeIG
(0Uyxpovoc TexVIKGG €€0MAIOUGG, TEXVIKEG
apAynang, nxoypdenan nxou) ae uia (ato-
pla npoaovig.

Short Encounters




THE MAYFLY |
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Created & Written by Berty Lynn Buckley
Directed by Sue Perrotto

SATURDAY - FABBATO (May 24th, 2025)

2023 K
USA/HINA

OVERVIEW/YTMNOBGEZH

The Mayfly is a lyrical tale of young Megalyn Mayfly who was born in New York City’s
Central Park. The story was inspired by an actual event witnessed by the film's Creator,
legendary Actress/Singer Betty Lynn Buckley. Megalyn goes against all Mayfly cultural
norms to dedicate her short life to Music and Dance. Her quest takes her from Central
Park West to the Upper East Side’s Café Carlyle where she performs her final opus,
creating beautiful patterns in the light as she dances over the head of singer Judy Collins.
Animated traditionally in 2D, The Mayfly is a love letter to Music and New York City.

H “Mayfly” eivai n Aupikn 1otopia tng veapri¢ Megalyn Mayfly nou yevwnBnke ato Central
Park tng Néag Yopkng. [nyn éunveuong tng 1otopiag anoteAsl éva npayuatike NepIoTatiko
Tou onoio n Bpulikn nBonotdg kat tpayoudiotpia Betty Lynn Buckley, unnpée udprupag. H
Megalyn avuriBetai og 6Aeq 1ig moAitiopikeg vopueg twv Mayfly yia va aiepwael tnv pikpn
{wn tng otov Xopd kat tn Mouaikn. H avadntnon tng tv ta&ibevet and to dutikd Central
Park, ato ka@é tng avatoAikng nAeupdg tng noAng, Carlyle, 6rou kai exteAei 1o TeAIKG TG
€pyo. Anuioupywvrag navéuoppa potifa oto pwe kabwe xopeUel Ndvw anod 10 KePal
¢ 1payousiotpiag Judy Collins. H kivouuévwy oxebiwv tavia “The Mayfly”, yupiopévn
napabooiakd oe Slodidotatn aneikovion, eivai éva epewTik ypduua otn Mouaikn kat tnv
NEéa Yépkn.

CREDITS/LYNTEAEXTEL

Director/XknvoBeoia: Sue Perrotto

Writer/Zevdpio: Betty Lynn Buckley

Music/Mouaikn: Christian Jacob

Animation Supervisor/ YneUBuvog Kivoupévwv Exebiwv: BluBlu Studios
Producer/Mapaywyn: Betty Lynn Buckley, Sue Perrotto, Melissa Coolidge, Bradford
Coolidge

KEY CAST/NPQTAIQNIXTEX
Betty Lynn Buckley

SPECIFICATIONS/XAPAKTHPIZTIKA

Genre/Eibog: Lyrical, Social / Aupikd, Kotvwvikd
Runtime/Atdpkeia: 7:05”

First-time Filmmaker/lMpwtn £knvoBetikf Aouleid: No /OxI
Student Project/Znoubaotikn Tatvia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOITPA®IKO tKHNOGETH

Director, Co-Executive Producer and
Lead Animator on The Mayfly, is a 4-time
Emmy Nominee, whose prodigious
career includes feature films (Beavis and
Butt-head Do America; Pooh'’s Heffalump
Movie) and award-winning television
series (Daria; Phineas and Ferb; Sesame
Street; Mira, Royal Detective).

She is currently a Director on Dan
Harmon's animated series, 'Krapopolis'
for Fox Televsion, as well as a Subject
Matter Expert for New York University's
Animation Industry Essentials course.

Kat 4 @opEg unoywneta yla Emmy, evw n
ONPAVTIKA TNG Kaplépa nepAapPBavel yeyd-
Aou pnkoug taivieg (Beavis and Butt-head
Do America; Pooh'’s Heffalump Movie) kat
BpaBeupéveg tnheontikég oelpég (Daria;
Phineas and Ferb; Sesame Street; Mira,
Royal Detective).

Autnv tnv nepiodo 6ouAeUel wg oknvoBE-
NG 0TNV OEIPA KIVOUPEVWY OXediwv Tou
Dan Harmon, “Krapopolis” yia 1o kavaAt

Eivat oknvoBtng, pia ek Twv Sl0IKNTIKWY
napaywywy Kat eNKePaing tng ogadag
Kivoupévwy oxediwv tou “The Mayfly”

Fox, kaBw¢ Kal wg Subject Matter Expert
0to Pabnpa tou Maveniotnyiou tng Néag
Yo6pkng, Industry Essentials

DIRECTOR’S STATEMENT / AHAQZH XKHNOGETH

When | read the script and heard the
beautiful track that Betty Lynn Buckley had
created about a little mayfly who breaks
away from the norm and follows her own
path, it resonated with me to my core. |
fell in love with Megalyn's commitment
to her art, her joy and wonder about the
world around her, and most of all, her
determination to pursue her passion until
her very last breath.

» Short Encounters International Film Festival

Megalyn’s story is my story... and the story
of so many artists... and I'm so grateful to
have been a part of bringing her to life — a
life very well lived.

‘Orav 61dBaoa 1o oevdplo kai dkouoa thv
duopn Houatkn rou €ypaye n Betty Lynn
Buckley, yia éva uikpd epnuepontepo
rmou ondet ta eoud NG Napddoong Kai
akoAouBeil 0 8IKG NG povondtl, auéowg
éviwaa €vav 1oxupo beoud. Epwreltnka

v apoaiwaon ¢ Megalyn npog tnv téxvn
NG, TNV Xapd Kal TV NePIEPYELd TNG yia oV
KOO0 YUpw NG, aAd Kupiwc, TV anogpa-
Ol0TIKOTNTA TNG va akoAouBnoel to ndbog
¢ w¢ TV 1eAsuTaia avdoa tng.

H iotopia tng Megalyn eivai n 6ikn pou
(otopia... kai n (oropia 1600 NoAAWV KaA-
AITeEXvav... Kal giuatl 1600 EVYVWUWY MouU
unnpéa uEpog tng e§lotépnong tng §wrig g
- pag {wng 1600 SuopPa PIwUEVNG.
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2023
Andorra/Av66pa

IKARI

L (L [

SATURDAY - TABBATO (May 24th, 2025)

K-13

OVERVIEW/YNOGEXH

In a world where those who are different are not welcome, Ikari, a young girl, is hunted
for her horns on her head, which define her as a "demon." This condition causes great
loss for the protagonist. Will she have the power to change her destiny or what defines
her?

Xe évav koapo nou ot Slapopetikol bev eival kaAobexoUuevol, n Ikari, pia veapn konéAa,
KatabIWKETal yIa Ta KEPATA MOU EXEL aT0 KEPAAI TG, nou tnv npoabiopi{ouv otn ouveibnon
ToU KOaRoU w¢ baiuova. [eyovdg mou tng koatilel oAU wuxoAoyikd. Oa Bpet tn §0vaun va
aMdéet 10 nenpwyévo e Kat 6Aa 6oa tnv kabopilouv;

CREDITS/LYNTEAEXLTEL

Writer/Zevapio: Betty Isaac Farré

Animation Supervisor/ YneuBuvog Kivoupévwv Exebiwv: Isaac Farré
Producer/Mapaywyn: Isaac Farré

SPECIFICATIONS/XAPAKTHPIXTIKA

Project Type/Tunog: Animation / Kivoupévwy Ixediwv
Genre/Eibog: Action / Apdong

Runtime/Aidpkeia: 5':00”

First-time Filmmaker/lpwtn XknvoBetikf Aoulcid: Yes / Nal
Student Project/Enouéactikn Taivia: Yes / Nat

DIRECTOR BIOGRAPHY / BIOIFPA®IKO XtKHNOOETH

Andorra La Vella, Andorra, 12/02/1999.

In 2017, | left my family to move to
Toulouse, where | began a degree in fine
arts at the Jean Jaureés University. Feeling
that it was not enough, | continued my
studies in Montauban, a little further north,
at the Superior Institute of Color Image
and Design. | obtained a second degree,
this time in applied arts, specializing in
animation cinema. Followed by a master's
degree in the same degree. It is here
where the short film Ikari comes to life

» Short Encounters International Film Festival

12/02/1999.

To 2017 dpnoa tnv oikoyéveld pou Kat Leta-
kéutoa atnv TouAou{n, énou Eekivnoa ti¢
ornoubég pou atnv ZxoAn KaAwv Texvawy
tou lNavenmatnuiou Jaures. NikoBovrag nwe
auto 8ev NTav GPKETO, GUVEXIOA TIG OMOUSEC
pou Aiyo o Bépeta, otnv Montauban oto
Avartaro Ivotitouto Eyxpwung Aneikoviong
Kat Xxeblaoou, 0rou anéxktnaa Kai Uaotep
oto (1o avrikeiuevo. ESw uAonoinBnke kai n
tawvia “lkari” uerd and duo xpovia okAnpEnNg
SouAeidc.

after 2 years of hard work.
levwnBnka otnv Andorra la Vella, Avédpa,
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2023
Switzerland/EABetia

OVERVIEW/YIMNOGEZH

Vladimir and Olga raise ducks on a small isolated farm in the countryside. They hope for
achild, but this expectation soon turns into a nightmare.

0 BAdvriuip kat n'OAya avaBpépouv ndnieg oe pia ikpn, anopovwiuévn pdpua atnv e€oxn.
EAnidouv yia éva naibi, ala n npoobokia oUvIoua UETATPENETAl OE EPIGATN.

CANARD |

Elie Chapuis works mainly as a puppet
animator. He is a close collaborator of
Claude Barras and worked on «Ma vie de
Courgette», as well as with Wes Anderson
on «Fantastic Mr Fox» and «Isle of Dogs».
In 2011, he joined the Hélium Films
team in Lausanne, where he directed
«Imposteur», his first film as a director,
and where he also works as a producer.
Born in Lausanne in 1980, Elie Chapuis
studied animation at EMCA in Angouléme.
Since 2003, he has been working between
Switzerland and the rest of Europe on
short and feature stop-motion films. He

CREDITS/LYNTEAEXTEL
Director/ZknvoBeaia: Elie Chapuis

Writer/Zevapio: Elie Chapuis, Germano Zullo
Cinematography/®@wrtoypaepia: Nadine Buss

Music/Mouaiki: Zonderwerk

Producer/Mapaywyn: Clémence Pun, Annemie Degryse, Hélium Films, Beast Animation,

RTS

Lead Animation/YneuBuvog Kivoupévwy Lxebiwv: Iris Alexandre

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Animation / Kivoupévwy Ixediwv

Genre/Eibog: Drama / Apdpa
Runtime/Aidpkeia: 9':00”

First-time Filmmaker/lNpwtn XknvoBetikn AouAetd: No /'Oxi
Student Project/Znouéactikii Tatvia: No /'Ox1

DIRECTOR BIOGRAPHY / BIOIFPA®IKO XtKHNOOETH

currently lives in Lausanne.

O Elie Chapuis kupiwg douleUsl wg¢
animator pe paptovéreg. Eivar otevog
ouvepyding twv Claude Barras kat Wes

Anderson kat SoUAewe padi toug ato “Ma
vie de Courgette”, e tov npwro, kabBwg Kat
ota “Fantastic Mr Fox”, “Isle of Dogs” ue
Tov 6eUtepo. To 2011 evowparwbnke atnv
opdéa Heélium Films atnv Lausanne, érou
oknvoBEtnae 1o “Imposteur”, tnv mpwtn tou
oknvoBetikn 6ouAeld, atnv onoia eniong
eixe Kat p6éAo napaywyou. levvnBnke atnv
Lausanne 1o 1980 kat onouéace kivoupeva
oxébla ato EMCA tn¢ Angouléme. And to
2003, epyalerar otnv EABetia kat atnv
undAoinn Eupwnn g pikpoU Kai peydAou
Tavieg stop-motion (Texviki Kapé-Kape). Zel
otnv Lausanne.

DIRECTOR'’S STATEMENT / AHAQZH ZKHNOGETH

Everything is ready, and yet they don't
come. This child who «doesn’t want to
come» sometimes is awaited for years.
The endless wait, the tensions in the cou-
ple, the nightmares: the power of reac-
tions to the impossibility of having a child
is astonishing. | find this intimate yet uni-
versal subject a fascinating starting point
for exploring the consequences of a very
simple situation: what happens when our
body, which apparently works perfectly,
refuses to perform one of its main func-
tions, namely reproduction? And above all,
what impact does this mysterious sterility
have on the couple and the psyche? Isn't it
an event that can reveal obsessions buried
deep within us?

In Canard, it's these obsessions that drive
Olga to carry out her parental project in
spite of everything, even if it means her

couple gradually drifting away from reality.
Rather than an animated documentary on
the highly topical issue of infertility, | want
with my film to explore the darker, more
fantastic dimension of neurosis, night-
mares and the slippage they produce in
my characters’ reality.

‘OAa gival €toiua ki ouwg bev Epxovral. Auté
0 naibi nou “bev BéAel va £pBel” kanoieg
(QOPEC avauéveral yia xpovia. H atépuovn
avauovn, ol gviacei¢ oto {euydpl, ol
€QIAATEG: n 6Uvaun Twv avidpdoswy atnv
abuvauia tou va anoktnoeig éva naibi, eivai
Tpouepn. Bpiokw autd 1o euaiobnto Kai
0IKOVOUIKG B€ua, uia e€alpetikn apetnpia
yta i iepelvnon twy eMNTWOEWY LIAG
noAU anAng nepintwong: t ouyBaivel érav
10 owag, 1o onoio aAwate Asitoupyel
dwoya, apveitai va ekteAéoel pia €K
Twv Bagikwy Tou A€IToupyiwyv, autn tng

avanapaywyng; Kat kupiwg, Tt aviiktuno
UMOPE( va EXel auTn n UUATAPIA OTEIPGTNTA
oto {euydpi Kai atnv wuxn; Aev anoteAel
apopun yia va anokaAupBolv euovEg
Babia Baupéveg uéoa uag;

Xmvtawvia “Canard” gival QuTEG o1 eLUOVEC
nou obényouv tnv OAya va oAokAnpwoael
T0 YoVeIKO TnG ax€blo evavria o dAa ta
npoBAnuara, akdua Ki av onuaivel nwe 1o
{euyapt Ba obnynbBei otablakd uakpid ané
v Kabnuepvérnta.

Avtl yia €va VIOKIUQVTEP KIVOUUEVWV
oxebiwv ndvw oto onuavtiko Béua tng
unoyoviuotntag, enéAe€a tn pubonacia
yia va e€epeuviow TNV OKOTELVH), MO
pavraotikn d1Gdotaon tng velpwaong, Twv
eQIaATWV Kal Ti¢ pieI¢ nou autd npokaiouv
0TNV NPaypatikoTnIa twv Xapatnpwy Hou.

Short Encounters International Film Festival 4
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Germany/Teppavia

OVERVIEW/YTMNOBGEZH

What do we burn when our world is already on fire? A woman running from a terrible
relationship finds herself eye to eye with a chicken. They share a moment, a cigarette
and a desire to burn down everything around them to soothe their respective wounds. A
painted flight of fancy about the elation that comes with breaking out of a cycle of pain.
Ti Kaiue 6tav o KOaEoG pac nén Kaiyetat; Mia yuvaika nou SpaneteUel and pia anaioia oxéon
Bpioketal npdowno ue Npéowno e pia Kéta. Moipadovrat pia attyun, €va tatydpo Kat v
enBupia va kawouv ta ndvia yUpw ToUg yia va anaAuvouv Ti¢ nAnyEg toug. Mia éyxpwyn
ovelponoAnan yia tov evBouaiacuo nou npokUntel otav dpaneteveic and éva kUkAo o60vng.

CREDITS/ZLYNTEAEXTEX

Director/ZknvoBeoia: Anna Benner

Writer/Zevdpio: Anna Benner

Cinematography/®@wrtoypaepia: Anna Benner

Music/Mouaikn: Raphael Tschernuth

Producer/Mapaywyn: ANNA BENNER STUDIO

Lead Animation/YneuBuvog Kivoupévwy Zxebiwv: Anna Benner

KEY CAST/NPQTAIQNIZTEX
Monique Squeri, Darren Williams

SPECIFICATIONS/XAPAKTHPIXTIKA

Project Type/Tunog: Animation / Kivoupévwy Ixediwv
Genre/Ei6og: Drama / Apapa

Runtime/Aidpketa: 9':00”

First-time Filmmaker/lMpwtn £knvoBetikn AouAeid: No /Oxi
Student Project/Znouéactikn Tatvia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOF'PA®IKO KHNOOETH

ANNA BENNER (Bergisch Gladbach,
Germany,02/10/1983).

She is a Berlin based artist and filmmaker.
In her work, she deals with feminist topics
and the psychology of the everyday, often
using hand-drawn rotoscope animation.
Her artworks have been exhibited across
Europe; her animated short films have
screened worldwide and won prizes at
film festivals like Annecy, Encounters and
Stuttgart Trickfilmfestival.

H Anna Benner yevviiBnke ato Bergisch
Gladbach, tng lepuaviag, otig 02/10/1983.

90

aQopd QEUIVIOTIKA {NTNUATA Kal TV Yuxo-
Aoyia tng kaBnuepivotntag, Kavovrag ouxva
Xpnaon tng¢ texvikng hand-drawn rotoscope
animation (xeipokivntn tporonoincn piag
KIVNUatoypa®Ikng ANwne ava kapé yia va
napaxBei pealioTike KivoUuevo ax€bio).
Ta €pya 1€xvng NG €xouv ekteBel o 6An
tnv Eupwnne ot UIkpoU UAKOUG KIVOUE-
vwv oxebiwy g Taivieg éxouv npoPAnBel
naykoauiwg Kai éxouv BpaBeubel oe nAnBog
peotifal onwg ta Annecy, Encounters kai
Stuttgart Trickfilmfestival.

Eivar kaAkitéxvng kai oknvoBEtng kai (el
oto BepoAivo. H Bepartikn tng Souleidg tng

Short Encounters International Film Festival 4
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TENNIS, ORANGES | <

OVERVIEW/YINOBGEXH

A robotic vacuum suffering from burnout quits its job at a hospital and sets out to find
community and a greater purpose on a quiet street where two lonely rabbits are stuck
in perpetual loops.

Mia popnotikn okoUna Nou UNoQEPEL and UNePKONWOnN napatteital and v douAeld tng
kat §ekiva npog avadntnon Kolvwvikonoinong Kat evog peyaAltepou okonou, og évav
nouxo dpopo 6rou duo povaxika Kouvéla éxouv naydeutei o enavahapBavopeveg

®

Aouneg.

CREDITS/LYNTEAEXTEZ
Director/ZknvoBeaoia: Sean Pecknold
Writer/Zevdpio: Sean Pecknold

Cinematography/®@wrtoypaepia: Sean Pecknold

Music/Mouatkn: Claude De Bussy
Producer/Mapaywyrn: Sean Pecknold

Lead Animation/YneuBuvog Kivoupévwyv Exebiwv: Alfonso Estrada

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Animation / Kivoupévwy Ixediwv
Genre/Ei6og: Sci-fi, Adventure / Enlotnyovikng gavtaciag, Mepinétela

Runtime/Aidpkeia: 10':53”

First-time Filmmaker/lMpwtn XknvoBetikf Aoulsid: No /'Oxi
Student Project/Znoubaotikn Tatvia: No /'Ox1

DIRECTOR BIOGRAPHY / BIOTPA®IKO KHNOOETH

Sean Pecknold is an independent animator,
music video and film director from Seattle,
Washington based in Los Angeles, CA.
His body of work includes award-winning
films and animations for Fleet Foxes,
John Legend, Netflix, Dreamworks, Dirty
Projectors, Google, Sony, The New York
Times, and the BBC. His first animated
film White Winter Hymnal won the Special
Jury Prize at SXSW. His work has been
presented at film and design festivals
all over the world and his animated film
The Shrine / An Argument won the Best
Animation at the UKMVAs in London.

He runs Sing-Sing studio in Los Angeles
with his partner Adi Goodrich and has
taught stop-motion classes in NYC,
Seattle, Los Angeles, Norway and CalArts.
His most recent animated film
Featherweight has been nominated for a
2022 Annie Award and was selected as
Cartoon Brew's Short Pick Of The Day, a
Vimeo Staff Pick, 1.4 Awards Shortlist, and
featured on It's Nice That, Booooooom,
Shots, Little Black Book, Motionographer,
Animation World Network, & Animation
Magazine.

He recently directed and animated

> i
i
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stop-motion for Song Exploder on Netflix
as well as stop-motion for Worn Stories
also on Netflix.

He is preparing to direct his first feature
length stop-motion film called THE LAST
FOREST.

0 Sean Pecknold eivai ave€dptntog
animator, oknvoB€tng pouaikwv Bivieo Kai
Tavicov ano to XiatA tng Oudaoivykrov, ue
€6pa 10 Nog Avt{eAeg, Kahipdpvia.

To €pyo tou nepiAauBdver BpaBeuué-
VEG TaIVIEC Kal animations yla €TalpEie
onwg Fleet Foxes, John Legend, Netflix,
Dreamworks, Dirty Projectors, Google,
Sony, The New York Times kat 1o BBC.
H npwtn tou Kivouuévwy oxediwv taivia
“White Winter Hymnal” képbiae 1o Eibiko
BpapBeio tng Kpitikig Emtponng ato SXSW.

To €pyo toU éxel napouaciactel oe PeotiBdA
TaIVIWV KIVOUUEVwY oxediwv ae 6Ao tov
Koauo, evw n taivia tou “The Shrine/An
Argument” képbioe 1o BpaBeio KaAltepng
Tawviag Kivoupévwy Exebiwv ata UKMVA
oto Aovéivo.

AtguBuver 10 otolvtio Sing-Sing oto Aog
Avt{eAec ue tnv alvipopa tou Adi Goodrich,
evw éxel b16a&el uabnuara stop-motion
(texvikn kapé-kapé) otn Néa Yopkn, to0
2141A, 10 Aog AvideAeg, T NopBnyia kai 10
CalArts.

H o npéogarn tawvia tou “Featherweight
éxel npotabei yia 1o Annie Award 2022 kai
éxel eniAeyel we Short Pick Of The Day and
10 Cartoon Brew, éxel eniAeyei ano 1o Vimeo
Staff Pick, eivai unowneia otn Aiota twv
1.4 Awards, kai €xel napouaiaotei ota It's
Nice That, Booooooom, Shots, Little Black
Book, Motionographer, Animation World
Network kat Animation Magazine.
Mpéopatra oknvoBétnoe kai oxebiaoe
o€ stop-motion yia Ti¢ napaywyég Song
Exploder oto Netflix kaBwg kat yia to Worn
Stories eniong ato Netflix.

Erowuddetal va oknvoBetnael tTny npwin tou
LEydAou unkoug stop-motion taivia pe titAo
“THE LAST FOREST".

”

DIRECTOR’S STATEMENT / AHAQZH XKHNOOETH

Yesterday is history, tomorrow is a mys-
tery, today is a gift.”

| saw this on a souvenir cup in the back of
a dusty gift shop in Chinatown on one of
my many walks around the neighborhood,

» Short Encounters International Film Festival

and that short poem sparked the seed for
this film.

| wanted to create an animated short that
dealt with the issues that have been on
my mind throughout the 2 year pandemic;

loneliness, aging, dying, the afterlife, the
need for community, and the importance
of being snapped out of whatever loops we
may find ourselves stuck in.

To create an animated ballet where an

1
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old rabbit befriends and dances with a
philosophical robotic vacuum cleaner?
Why, that might just be the perfect way to
explore these themes in a new way.

The main characters of “Tennis, Oranges”
are inspired by friends we met while liv-
ing and working for many years on Chung
King Road in Chinatown, Los Angeles. The
man walked with 2 canes to open the com-
munity center every day, and the woman
sat for 10 hours in front of her Gift Shop in
a very small chair. Since this project began,
both of those friends have since passed
away, but their memory and spirit have
continued to inspire this film.

Our first animation studio in Los Angeles
was on a quiet street in Chinatown called
Chung King Road. It's a pedestrian only
street lined with gift shops, art galleries,
and small markets. During our 4 years
there | witnessed the movement of the
street, the people, the fading colors, and
the stories. | was always inspired by the
rhythm of the street; the opening of the
shops was so consistent you could set
your watch to it. So | always wanted to
make an animation inspired by the mys-
tery and magic of that street.

The production of the short began in the
summer of 2020 with design and con-
struction of the main community center
set. During November 2020 we finished
the community center interior and fin-
ished creation of the 2 main rabbit puppets
along with their wardrobe. In December
2020, we created the Redwood forest

and finalized the community center set.
Animation began in February of 2021, and
has continued off and on since then.

“To xBeq eival 1otopia, 10 aupio eival
uuatnpio, to onuepa ivar 5wpo”,

Eiba autnv tnv npdtaon o€ yia avauvnotikn
KoUMa oto niow UEPOG EVOG OKOVIOUEVOU
yayalioU ue avauvnotikd Kat 6wpea otnv
Chinatown katd tn &idpkela €vog ano
ToU¢ MoAAoUG NePINATOUG o atn YeiTovid
Kal quto 10 OUVTOUO andpBeyua PUIEWE
Tov onépo yi autn tnv tawvia. HBeAa va
dnutoupynow pia UIKPOU UNKoug taivia
KIVOUUEVWY oxebiwv nou va aoxoAeitai
uUe ta {nthuara nou ue anaoxoAouoav
katd tn 81dpkela tnG 2xpovng navénuiag:
yovaéia, ynpavon, Bdvaro, n enduevn
dwn, v avdykn yia cuvunapén Kai
onuaacia tou va anaAAacoduacte and v
pourtiva otnv ornoia unopei va Bplokouaote
eykAwpBiouévol. lNati va dnuioupynoouue
€va UnaA€ro Kivoupévwy oxebdiwv 0rou vag
Y€poG Aaydc yivetal pidog Kai xopeUel Ue ia
Babid piAocopnuévn pounotiki okoUna;
Tati, auto unopei va givai o éA€10¢ 1p6MOG
va e€epeuvnooue autd ta Béuata ue uia
VEa rpoagyyion.

Ot kUplot xapaktipeg tou “Tennis, Oranges”
elval eunveuouévol ano @iloug nou
yvwpioaue evwd {ouoaue Kai douAeuaue
yta noAAd xpdvia arov Spduo Chung King
otnv Chinatown tou Aog Avt{eAeg. O dvipag
nepnatouaoe e 2 unaotolvia yia va unopei
va avoiyel tv népra twv KAlH, v n
yuvaika kaBotav yia 10 wpeg unpoatd and
10 Katdotnua Swpwyv o€ uia noAu uikpn

KapékAa. Ané tn otiyun nou &ekivnoe autr
n tawvia kai ot U0 auroi pidol eixav UYel
and tn {wn, aAd n pvAun Kat 1o nveoua
TOUG OUVEXI{oUV va TNV EUNVEOUV.

To npwrto pag animation studio ato Aog
Aviledec nrav oe évav nouxo 6pouo
otnv Chinatown nou ovoudletai Chung
King Road. Eivai évag 6pduog yia ne{oug
Yeudrog kataotnuata Sdwpwyv, ykaAepl
TEXVNG Kal UIKPEC ayopEG. Katd tn Sidpkela
TwV 4 XpOvwvV rou Nuaotav ekel, €ixa
™ éuvardtnta va napakoAoubnow tnv
kivnon tou dpduou, toug avBpwroug, 1a
EeBwplaouéva xpwuata Kai TIC I0TOPIEC
toug. llavra eunveduouv and tov pubud
Tou 6pdpou. To dvolyua Twv KataotnUatwy
Atav 1000 01aBepd Mou uMopoudes va
puBuiceig to poAdi oou. Eral, ndvia nbeia
va dnuioupynow ia tavia EUNVeucuEvn
ano 1o PUCTNPLO Kal TN Uayeia autou tou
bpouou.

H napaywyr tng Eekivnaoe 1o kaAokaipt Tou
2020 ue 10 0X€610 Kal TNV KATAOKEUN TOU
KUPIOU OET TOU KEVTPOU UIKPNG KOIVOTNTAG.
Mepi Tov NoéuBpio tou 2020 oAokAnpwaoape
TO E0WTEPIKO TNG UAKETAG Kal TEAEIWOOAUE
TNV Kataokeun twv 2 KUPIWV UapPIOVETWY
Aaywv pali ue tn ykapvrapduna toug. Tov
AekéuBpio tou 2020, dnuioupynoaue to
6doog tou Redwood kat oAokAnpwaoaye
TO O€T TOU KEVIPOU NG Koivotntag. H
napaywyn Eekivnoe 1o Oefpoudpio Tou
2021 kat ouvexiotnke katd dtaotnuata ano
10T, WG 10 TEAIKG anotéAeoua.

Short Encounters International Film Festival 4
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Belgium/BéAyio

OVERVIEW/YINOBGEXH

40-year old Irma goes on a vacation to an all-inclusive resort. Soon after her arrival she
realizes the place is meant for young families. Irma has to find her own place in this
holiday paradise

H 40xpovn Irma ndet yia 61akonég o€ éva all-inclusive Bépetpo. Auéowg Letd tnv api&n tng
ouveldnronotel Nwg 10 PHEPOG aneuBuvetal o€ veapég olkoyéveteg. H Irma npénei va Bpet 1o
OIKG XWPOo 0’ aUTOV ToV TOUPLOTIKO NapddeLao.

CREDITS/ZYNTEAEXTEX

Director/EknvoBeoia: Nienke Deutz

Weriter/Zevdpio: Nienke Deutz

Music/Mouaiki: Mark Schilders

Producer/Mapaywyn: Annemie Degryse

Lead Animation/YneuBuvog Kivoupévwy Exebiwv: 2D - Digna van der Put, Ben
Gijsemans, Maxime Lambert, Karolien Raeymaekers, Annechien Strouven, Nienke Deutz

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Animation / Kivoupévwy Ixediwv
Genre/Eibo¢: Social / Kowvwvikh

Runtime/Aidpkeia: 14':58”

First-time Filmmaker/lpwtn £knvobBetikA AouAsid: No /'Oxi
Student Project/Znoubaotikn Tatvia: No /'Ox1

Nienke Deutz is a director and animator
based in Rotterdam, the Netherlands.
Exploring the narrative and visual
possibilities animated film has to offer,
she looks to combine various animation
techniques and ways of storytelling.

She was awarded a Wildcard from the
Flanders film fund for her graduation film
“1,2,3 piano!”. Her debut film Bloeistraat
11 won over 30 awards including the
Cristal for best short film at the Annecy
International Animation Film Festival.

H Nienke Deutz eivar oknvoB€tng Kai

» Short Encounters International Film Festival

DIRECTOR BIOGRAPHY / BIOTPA®IKO KHNOOETH

MPOCPEPOUV 01 TAIVIEG KIVOUUEVWV OXESIWY,
avalntd va ouvbudoel TIC HIAPOPETIKES
TEXVIKEG KIVOUUEVWY oxebiwv, kaBwg Kai
TOUG a@nynuatikoUg Toérouc.

BpaBeutnke ue Wildcard and to Flanders
Film Fund yia tnv onoubactikn tng tai-
via “1,2,3 piano!”. H npwtn ¢ tawvia
“Bloeistraat 11" képbioe navw ano 30 Bpa-
Beia ouunepiAauBavouévou tou Cristal yia
kaAUtepn tawvia pikpoU unkoug ato Annecy
International Animation Film Festival.

animator pe €6pa 1o Pdtepvrau, atnv
OMavéia. Meipauati{éuevn S1apKwe UE TIG
aPNyNUATIKES Kal ONTIKEG SuvateTNTEG rou
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France/laM\ia

SUMMER 96 |

UHaune & dte & Tita,b pooduckions I
qouisonteat

OVERVIEW/YTMNOBGEZH

The eternal «August 15 picnic» on Callot Island. But this year, Paul, his family and their
friends find themselves trapped by the tide. Paul, upset, stuck between the world of
adults and that of children, becomes aware of his individuality.

To etnato “mikvik tou dekanevialyouatou” ato vnai Callot. AAG autrv tnv xpovid, o MwA,
N OIKOYEVELA Tou Kat ot pidot Toug nayibevovral e€aitiac tng nadippoiac. O MwA nayibeu-
LEVOG avapeaa oTov KOO0 Twv UeYdAwV Kal qutév Twv natbiwv, EPXETal o€ ENaPn UE TV
QTouIKGTNTA TOU.

CREDITS/ZYNTEAEXTEX

Director/ZknvoBeoaia: Mathilde Bédouet

Writer/Zevdpio: Mathilde Bédouet

Music/Mouaikn: Jonathan Leurquin, Thomas Rossi

Producer/Mapaywyn: Ninon Chapuis, Thibault de Gantés, Simon Ingelaere, Lucas Le
Postec

Lead Animation/YnetuBuvog Kivoupévwyv Zxediwv: Flora Molinié, Mathilde Bédouet,
Marta Gennari, Jérémie Cousin

KEY CAST/MPOQTAIQNIZITEZ
Kauri Mouse, Clémence Cueff, Arthur Cueff, Victoire Cueff

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Animation / Kivoupévwy Ixediwv
Genre/Ei6og: Psychological drama / WuxoAoyiké &papa
Runtime/Atdpkeia: 12':13”

First-time Filmmaker/lMpwtn ZknvoBetikfh AouAcid: Yes / Nai
Student Project/Enouéactiki Tatvia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOF'PA®IKO KHNOOETH

Mathilde Bédouet is a young director and
illustrator. She graduated from the Arts
Décoratifs de Paris, and then she found
her technique : traditional rotoscoping
with coloured pencils. She directed various
music videos, SUMMER 96 (ETE 96) is her
first short film.

H Mathilde Bédouet eival veapry oknvoBetng
Kal giKkovoypdpog. Anogoitnoe ano tnv

94

oxoAn Arts Décoratifs de Paris kat katoniv
Bpnke TNV TEXVIKN TNG: nMapadoalako
rotoscoping (6tadikaoia avixveuong
oxebiwv Kivouuévwy oxebiwv and nidva
Qwvrtavng 6pdang) ue éyxpwua HoAupia.
2knvoBétnoe apketa pouaika Bivreo. H
tawvia SUMMER 96 (ETE 96) sivai n npwtn
NG HUIKPOU UNKOUG Tawvia KIVOUUEVWY
oxebiwv.

.

Short Encounters International Film Festival 4
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THE CAR
THAT CAME
BACK
FROM THE
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2024
Poland/MoAwvia

K-14

OVERVIEW/YNOGEXH

Full of exuberance and frivolousness, six friends drive to the Polish Baltic coast and
back in a small, dented car. During their trip, their car and their country fall apart.
Nevertheless, life goes on. Their journey is interfused with memories and snapshots
from the past.

lepdrol evBouataouo kat aveuehid, €€ gpidot og €va road trip npog tnv noAwvikn BaAtikn
aKtn kat niow, e éva oapafaldki. Katd tn Sidpketa tou ta&lbiol Toug, To aUToKIvNTO TOUG
Kat n xwpa 1oug katappéouv. Map’ 6Aa autd, n {wn ouvexi(erat. To 1a&ibi Toug avautyvUetal
LE QVauVNOELS Kal OTlyuéG and 1o napeABov.

CREDITS/LYNTEAEXTEL

Director/EknvoBeoia: Jadwiga Kowalska

Writer/Zevapio: Jadwiga Kowalska

Music/Mouaikn: Christian Aregger, Roland Bucher

Producer/Mapaywyn: Jadwiga Kowalska

Lead Animation/YneuBuvog Kivoupévwv Zxebiwv: Jadwiga Kowalska, Marco Ellensohn,
Jérémie Dupraz, Laure Clemansaud

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Animation / Kivoupévwy Ixediwv
Genre/Eibog: Social, Historical / Kovwvikn, lotopikn
Runtime/Atdpkeia: 10":48”

First-time Filmmaker/lpwtn XknvobBetikf AouAsid: No /'Oxi
Student Project/Znoubaotikn Tatvia: No /'Ox1

DIRECTOR BIOGRAPHY / BIOI'PA®IKO *KHNOGETH

Born in 1982 in Bern, Switzerland. Joint
Swiss and Polish citizenship. Jadwiga
Kowalska studied animation and
illustration at the HSLU (Hochschule
Luzern, Kunst & Design) and the APS
(Akademia Sztuk Pieknych) in Krakow.
She has received numerous awards for
her films and picture book, notably at the
Oberhausen Short Film Festival and the
Swiss Film Prize «Quartz 2009» for the
best Animation Film for TOT OU TARD
(2008) and at the Locarno Film Festival
for THE BRIDGE OVER THE RIVER (2016).

H Jadwiga Kowalska onoubaoe kivou-
ueva oxébia kai eikovoypdenon oto HSLU
(Hochschule Luzern, Kunst & Design) kai
otnv APS (Akademia Sztuk Pieknych) atnv
Kpakopia. Exet AdBei nAnBog BoaPeiwy yia
TIG TQIVIEG TNG KAl TA KOUIK TNG, UE M0 onua-
vTIKEG BpaBeuoeic autég oto Oberhausen
Short Film Festival kai oto Swiss Film Prize
“Quartz 2009 yia v tawvia “TOT OU TARD”
(2008, BpaBeio kaAUtepng taiviag) kat oto
Locarno Film Festival yia tnv tavia “THE
lewnBnke to 1982 atn Bépvn tng EABetiag  BRIDGE OVER THE RIVER” (2016).

Kat éxel EABETIKA Kal MOAwVIKA unnkootnta.

» Short Encounters International Film Festival
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HEART OF THE OCEAN

2024
Russian Federation/Pwaikn Opoonovdia

OVERVIEW/YNOGEXH

After the apocalypse, “life” on the planet resumed again, but in a different form: the
broken fragments of mechanisms achieved consciousness and form, creating a new
world. One of the steel fishes of the dead ocean somehow brings to life a real live egg.
The steel fish embarks on a journey of wonder and true parental love. The mechanical
steel fish nurtures the tiny living being and sacrifices its own life for its survival.

Metd tnv anokdAuwn, n “{wn” atov nAavintn enavekkiviBnke, aAAd e 61apopetikn Lopen:
Ta aropevapla Twv UNXavioUwy anéKTnoav ouveibnan Kat open, dnuioupywvrag évav
kaivoUpyto kéouo. Eva an’ ta atoaAévia wapta tou vekpoU wKeavoU METUXaivel e KAMolo
10010 va va pépet atn {wn €va aAnbivo, {wvravé auyd. To ataaAévio wapt Eeiva éva ta&ib
S1epdTNONG Kai yoveikAg aydnng. To unxaviko, atoaAévio wdpt avatpéPel To PIKPoUAL,
Qwvrtavé ov Kai Buaidletat yia tnv emiBicwon tou deutepou.

CREDITS/LYNTEAEXZTEL

Director/ZknvoBeaia: Natalya Kharina & Alena Rubinshtein

Writer/Zevdpio: Alena Rubinshtein

Music/Mouaikr: Alexander Silkin

Producer/Mapaywyn: PRORIGHT

Lead Animation/YneuBuvo¢ Kivoupévwyv Zxebiwv: Dmitry Belokhvostik & Ruslan
Sivachev

SPECIFICATIONS/XAPAKTHPIXTIKA

Project Type/Tunog: Animation / Kivoupévwy Ixediwv

Genre/Ei6og: Post apocalyptic, Sci-Fi / MetanokaAuntikd, Eniotnpovikng gavtaciag
Runtime/Aidpkeia: 8':57"

First-time Filmmaker/lMpwtn £knvoBetikn AouAeid: No /'Ox1

Student Project/Znouéacotikn Taivia: Yes / Nat

DIRECTOR BIOGRAPHY / BIOIT'PA®IKO tKHNOGETH

NATALYA KHARINA (Moscow, Russia,
27/02/1966) In 1984 she graduated from
the Moscow Art School. In 1991, she
graduated from courses for animators
at the Institute for Advanced Training
of Television and Radio Broadcasting
Workers. As a production designer,
she worked on animated films and
TV series: “Tales of the New Russia”,
“Funny Bears”, “Interesting Facts”,
“Arkady Parovozov to the Rescue”,
“Magic Lantern”, “Woods”, “Galchonok”,
“Katya and Ef. Anywhere there is a door.”
“Heart of the Ocean” is her first work.
ALENA RUBINSHTEIN (Tashkent,
Uzbekistan, 23/11/1984) She graduated
from the P.P. Bentkov Art School. In 2008
she entered VGIK (Moscow) at the faculty
of feature film directing under V.Yu.
Abdrashitov. She has filmed several short
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napakoAouBnoe pabnuata eikovoypapiag.
Q¢ oxebidotpia napaywyng éxet S0UAEWel
0€ TaIvieC KIvoupévwy axebiwv Kal thAgo-
nukeG oeipeg: “Tales of the New Russia”,

»ou " ou

“Funny Bears”, “Interesting Facts”, “Arkady
Parovozov to the Rescue”, “Magic Lantern”,
“Woods”, “Galchonok”, “Katya and Ef.
Anywhere there is a door.” H taivia “Heart
of the Ocean” eivat n npwtn ¢ SouAeld.

ALENA RUBINSHTEIN (Taokévén,

and feature movies: “Contagion” (2015),
“This is not forever” (2019), “Flashmob”
(2021) & “Aya” (2021). “Heart of the Ocean”
is her first animated film.

NATALYA KHARINA (Mooxa, Pwoia,
27/02/1966). To 1984 anogoitnoe ano
v XxoAn KaAwv Texvav tng Mdoxag.
To 1991, anogoitnos and 1o “Institute
for Advanced Training of Television and
Radio Broadcasting Workers” dnou

Oulunexiardv, 23/11/1984). Anopoitnoe
and 1o P.P. Bentkov Art School.To 2008
€10nABe oto VGIK (Mdoxa), ato tunua okn-
voBeaiag und tnv kaBobnynan tou V.Yu.
Abdrashitov. Exel yupioe! apKeTEG Tatvieg
HIKPOU Kal peydlou unkoug: “Contagion”
(2015), “This is not forever” (2019),
“Flashmob” (2021) & “Aya” (2021). H tai-
via “Heart of the Ocean” eivai n npwtn ¢
SouAeia.

Short Encounters International Film Festival 4



BUBBLEMAN SUPERSTAR MISSION EL COBRA

SATURDAY - TABBATO (May 24th, 2025)

2024
Poland/MoAwvia

K-15

OVERVIEW/YNOGEXH

Mexico, U.S. border. The wall is complete. Bubbleman, a flippant secret agent from
Zeroland, goes there. His very special mission: tear down the wall and repair the future.
But things don't quite go as planned...

Zuvopa Me€ikou, HIA. To teixog éxel oAokAnpwBel. O @ouokag, évag ariBaoog, d€eatog
LUOTIKOG npdkTopag tng Zeroland, emokéntetal 1o onueio. H onuavtiki anootoAn tou:
va YKPEUIOEL TO TEiX0G Kal va anokataotioel 1o péMov. AMG ta npdyuata dev ndve Baoel
oxediou...

CREDITS/LYNTEAEXTEL

Director/ZknvoBeaia: Alban Gily & Thierry Bonneau
Writer/Zevdpio: Alban Gily & Thierry Bonneau
Cinematography/®@wrtoypaeia: Alban Gily & Thierry Bonneau
Music/Mouaikn: Benoit Giffard

Producer/Mapaywyn: MELTING PRODUCTIONS

Lead Animation/YneuBuvog Kivoupévwy Exebiwv: TCHAK

SPECIFICATIONS/XAPAKTHPIXZTIKA

Project Type/Tunog: Animation / Kivoupévwy Ixediwv

Genre/Ei6og¢: Post apocalyptic, Comedy / MetanokaAuntiko, Kwuwbia
Runtime/Aidpkeia: 14':00”

First-time Filmmaker/lpwtn XknvoBetikf AouAsid: No /'Ox1
Student Project/Znoubaotikn Tatvia: No /'Ox1

DIRECTOR BIOGRAPHY / BIOI'PA®IKO *KHNOGETH

ALBAN GILY (Moulins, France,
07/08/1967) & THIERRY BONNEAU
(Angers, France, 19/06/1986) Both
with scientific backgrounds, Thierry is
a graduate of an audiovisual school and
Alban is trained in editing and graphics.
Sharing a strong taste for genre cinema,
visual effects and animation, they met in
the spanKidz collective some ten years
ago. After several collaborations, they
decided to write, direct and post-produce
short films together.

» Short Encounters International Film Festival

Kat ot buo ue ematnuoviké undBabpo, o
Thierry eival ano@oitog onTIKOaKOUOTIKAG
0x0Anc¢ kat o Alban éxei eknaibeutel ato
uovtd{ Kai 1a ypapikd. Motpddovrai 1o ibio
nabog yia ta genre films, ta ontikd epé
Kal 1a KivoUueva axébla kat ouvavtnbnkav
otnv KoAektiBa spanKidz nepinou 10 xpdvia
nptv. Meta and 61apope¢ ouvepyaoies, ano-
(pdaioav va ypdpouv, va oknvoBeTouv Kai va
SnuioupyoUV TaIvieg UikpoU unkoug, uadi.

ALBAN GILY (MouAév, laMia, 07/08/1967)
& THIERRY BONNEAU (Av{E, lalAAia,
19/06/1986).

97

aIalwald Y9319



SATURDAY - TABBATO (May 24th, 2025)

THE DINING TABLE

OUT OF COMPETITION
EKTOZ AIAFQONIZTIKOY

2024
Greece/EN\GSa

OVERVIEW / YNOGEZH

As a couple prepares its upcoming theatrical play, their relationship falls apart.
H axéaon evig (euyaploU nou npostoluddeTal yia tnv enspxouevn Beatpiki Toug napdataon,

KatappéEel.

CREDITS/ZLYNTEAEXTEX
Director/ZknvoBeoaia: Eleni Zografini
Writer/Zevapio: Eleni Zografini
Cinematography/®@wrtoypaepia: Elli latrou

Music/Mouaikn: Fotini Antoniadi, LoopNest

Producer/Mapaywyn: Eleni Zografini

KEY CAST/NPOQTAIQNIXTEX
Sissy Doutsiou, Melachrinos Velentzas

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaia

Genre/Eibog: Drama/ Apdua
Runtime/Aidpkeia: 20':45"

First-time Filmmaker/lMpwtn XknvoBetikn AouAeid: No /Oxi
Student Project/Znouéaortikii Tawvia: Yes / Nat

| am a young architect and aspiring
filmmaker. | grew up on an island -
currently I live in a city.

| have traveled, worked, and lived in
Europe yet still craving to explore other
parts of the world.

| like to photograph things that make us
vulnerable. | have recently discovered
the work of Angela Schanelec, and | am
moved. Films, paintings, and books
are some of my ways to explore human
experience.

The Dining Table is my first student movie,
produced during Film School seminars
(2023-2024).

Previously, | have co-written and

co-directed the short film The Taste of Taste
(2020), my first attempt in cinema, during
a script writing workshop.

Eiuat pia veapn apxitéxtovag kat evBouato-
6n¢ oknvoBétng. MeydAwaa oe vnoi kat {w
otnv néAn. Exw ta&ibéyel, epyaotei kat {noet
otnv Eupwnn aA\d Aaxtapw va e€epeuviow

DIRECTOR BIOGRAPHY / BIOIPA®IKO *tKHNOGETH

Kl dMa uépn tou kéauou. M’ apéael va
Qwtoypapi{w avriKeiueva Nou uag Kavouv
eudAwroug. Mpdoparta avakaAuwa Lie GUyKi-
vnon, ™ douAetld tng Angela Schanelec. Ot
tawvieg, ot nivakeg kai ta BifAia ivat kdnotoi
ano Tou¢ TPONoUC e TouG onoioug efe-
peuvw TV avBpwnivn euneipia.

“To Aeinvo”, ivai n npwtn Hou arnoubaactikn
tawia, n onoia ulonotiBnke kata tnv bidp-
KEIQ TwV geuvapiwy Hou atn oxoAn Kivn-
uaroypdpou (2023-2024). Mponynbnke
o1a nAaiola evog epyactnpiou oevaplakng
YPapng, n UikpouU unkouc taivia “The Taste
of Taste” (2020), n npwtn pou Kivnuartoypa-
QIKNA anoneipa w¢ ouv-oevaployedpoc Kal
ouv-oKknvoBETnc.

DIRECTOR’S STATEMENT / AHAQXH XKHNOGETH

This is not a story about love. It is a story
about the loss of oneself, about the cost
of compromising and suppressing one's
needs, - about the cost of moving on and
forgiving.

Personally, | believe that life is a field of
continuous claims. This story is not based
on particular personal experiences, yet it
is one of my nightmares: It is a story that

could be mine.

Making a work out of your fears is very per-
sonal: it is a way to push them away.
Autn bev eival ia 1otopia ayanng. Eivat
yla totopia anwielag tou gautoU Uag,
ToU TIuNEatog nou éxel o ouuPifacudc,
TWV KaTanieouEvwV avaykwy pag - tou
TIUNUATOG TOU va OUYXWPEIG Kal va
ouvexiCelg. Mpoownika nmoteUw nwe n {wn

eival éva nebdio Siapkwv SlekSIKNTEWY.
Aurtn n 1otopia bev Baoiletal o€ NPOOWNIKEG
euneipieg, woréoo arnoteAel €vav and
TOUG EQIAATEG pou: eival pia totopia nou
Ba pnopouoe va eivat 6iki pou. To va
Snuioupyel e kivntpo toug pépoug oou
elval K4tl NoAU npoowniko: eivar évag
TPOIOG va Toug OrpwEEIG LakKp!d.

Short Encounters International Film Festival 4



REVEILLON

AP oo e ier DAAPRAER KCAPIN s o M {1
e ALE LA EVEA LI

[ARTAILE AIUIAET rom FIMLE
toves pwarne SAELMT MNTEAT ERNAME MBPMRART 1PYEANIN FIMX
swuery LINETANTINE TEMERY FABL SRONTE! AW COBEC o somonss AL ANBPRE BOINAE]

OUT OF COMPETITION
EKTOZ AIAFQONIZTIKOY

SATURDAY - FABBATO (May 24th, 2025)

2024 K
Greece/EN\Ada)

OVERVIEW/YNOGEXH

On New Year's Eve, in a small village in Northern Greece, a father and his son await the
arrival of a Canadian businessman. The Canadian is willing to invest in the father and
son's copper mine in Albania; this plan is the last chance for them to escape generational
poverty and transform their lives.

Tnv napapovr Npwroxpovidag o€ €va UIKpo xwpid otn Bopeia EAAGSa, évag natépac kai
0 Y106 t0U, nepiugvouy tnv apién evég Kavadou enixelpnuatia. O Kavadog biatiBetal va
enevbUoel 0To opuxeio xaAkoU Tou Natépa Kai yiou, nou Ppioketat atnv AABavia. Auté to
ox€bio eival kat n teAeutaia Toug eukaipia va Spanetetoouv ano v SlayeveaAoyikn Toug
QTwxeta kat va aAMdéouv 1i¢ {wég Toug.

CREDITS/LYNTEAEXZTEL

Director/EknvoBeaia: Alexandros Vozinidis

Writer/Zevdpio: Alexandros Vozinidis

Cinematography/®@wrtoypaepia: Michalis Gkatzogias

Producer/Mapaywyn: Konstantini Semkou, Alexandros Vozinidis, Paul Bronistaw Kmiec

KEY CAST/MPOQTAIQNIZITEZ
Dimitris Katalifos

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaciag
Genre/Eibog: Drama / Apapa

Runtime/Aidpketa: 13":40”

First-time Filmmaker/lNpwtn XknvoBetikn AouAeid: No /'Ox1
Student Project/Znouéaotikn Tawvia: No /'Ox1

DIRECTOR BIOGRAPHY / BIOIPA®IKO *KHNOGETH

Alexandros Vozinidis is an actor and
director. He was born in Florina, Greece
in 1988. He received his Bachelor
degree from the lasmos Drama school
in Thessaloniki and earned his Master's
in Film & Television Theory and History
from Aristotle University of Thessaloniki.
Reveillon, is his third short film.

0 AAé€avépog BoQivibng eivar nBonoidg
Kat aknvoBetng. MevvnBnke atnv OAwpiva
(EAAG6a), to 1988. EAaBs 10 ntuxio tou
ano tnv bpauartikni axoAn ‘lacuog tng
Beaoalovikng Kal To UETANTUXIAKO TOU aTNV
“Pewpia kat latopia tou Kivnuartoypdpou
kat TnAedpaong” and 1o ApiatotéAsio
Mavemotnuio Beooalovikng. To “Reveillon”
€lval 1o TpITo TOU UIKPOU UAKOUG PIAL.

» Short Encounters
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SATURDAY - TABBATO (May 24th, 2025)

CITY OF LOST SOULS

OUT OF COMPETITION
EKTOZ AIAFQONIZTIKOY

2023 K
Greece/EN\G6a)

OVERVIEW/YTMNOBGEZH

Elpida. A new soul in the city of Berlin. It enticed her and made her leave Greece. But
her new life is just a loop of an endless struggle. Berlin never lets her in. Makes her
invisible. She likes it every now and then, but at times, the loneliness and anonymity of
the big city life scares her.

Lumi. A wild bird, a fugitive. Free. She owns the streets of Berlin. Lives her life in the
heart of it and enjoys every distraction she can find. And Berlin has accepted her with
open arms. But not the people. And the isolation is painful.

What will happen when these distinct people with similar worlds meet? Worlds with
different problems, outlooks and ambitions, but carrying the same pain and longing?
City of Lost Souls is a story of acceptance, hope, and the journey to find oneself. It
explores the lives of a young woman and a teenage girl, poles apart, yet being alike. The
big impact in one’s life a true interaction can have. A journey bound by the city of Berlin
and the various lost souls searching their way in and out.

EAniba. Mia kaivoUpta wuxn atnv néAn tou BepoAivou. H noAn tnv pdyeye kai tnv ékave
va apnoel tnv EAAG6a. AMa n véa tng {wn eivat pia enavainyn evég atéAsiwrou aywva. To
BepoAivo tnv apnvet ndvra an's€w. Tnv kavel adpatn. Tng apéoel nou Kat nou, aAAd eivat
Popég, nou n povaéid kat n avwvupia tg peyaAng néAng tnv tpopadouv.

Aoupt. Eva dypio nouli, pia npdapuyag. EAetBepn. Ot 6pdpot tou BepoAivou tng aviikouv.
Zet n {wn g otnv kapdid tou Kai anoAapfavel kaBe nruxn tou. Kai to BepoAivo tnv
6€xBnke pe avoixtn aykaAid. AAG oxi ot dvBpwiiot. Kat n anoudvwon eivat obuvnpn.

Ti Ba yivel tav autol ot Eexwptotol avBpwriol U napduoloug koapous, Ba auvavinBolv;
Kdopoug e dtapopetika npofAnuara, eugavion kai pidodoieg, aAdd nou kouBadouv tov
{610 novo kat v i1a Aaxtdpa;

H tawvia “City of Lost Souls” eivai uia iotopia anobdoxng, eAnidag kat éva 1aéidt evbookdnnong.
E€epeuva tic {wég piag veapng yuvaikag kai piag épnBng, Stauetpikd avriBeteg ki 6pwe
Gpoteg. AnotedoUv n pia yia v dAnv, to peydo avtiktuno nou Ba npokUwel and pia tuxaia
ouvavinaon. Mia iotopia yia éva 1a&iét atnv néAn tou BepoAivou Kat Ti¢ Xauéveg Wuxég nou
€pxovial Kai peUyouV Wwaxvovrag tov pGpo Toug.

CREDITS/LYNTEAEXTEL

Director/ZknvoBeaia: Nikos Mpouyioukas

Writer/Zevdpio: Nikos Mpouyioukas, Yelena Tsaklidou, Bianca Radoslav, Deep Dakshy
Cinematography/®@wrtoypagpia: Deep Dakshy

Music/Mouaikn: Orfeas & Giannis Papadakis

Producer/Mapaywyn: Konstantini Semkou, Alexandros Vozinidis, Paul Bronistaw Kmiec

KEY CAST/MPOTAIQNIZTEZ
Yelena Tsaklidou, Bianca Radoslav

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaciag
Genre/Eibo¢: Drama / Apdua

Runtime/Atdpkeia: 14':00”

First-time Filmmaker/lMpwtn £knvoBetikr AouAeid: No /Oxi
Student Project/Znoubaotikn Tawvia: Yes / Nat

DIRECTOR BIOGRAPHY / BIOI'PA®IKO XKHNOGETH

Born in Athens, Greece, he enrolled in
Hellenic Cinema & Television School
Stavrakos in parallel with his studies in
business administration. In 2021, Nikos
moved to Berlin in order to attend the
postgraduate program of MetFilm School.
He is now an independent filmmaker,
based in both Athens and Berlin.
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lewvnBnke atnv ABnva kat ypdginke otnv
2xoAn EAAnvikoU Kivnuaroypdgou Kat
TnAedpaong Xtaupdkou, napdMnAa e tig
ornoubég Tou atnv 810ikNan EMIXEIPAOEWV.
To 2021, o Nikog petakopioe ato BepoAivo
yia va napakoAouBnoet 1o LETANTUXIQKO
nPOYPaUUa Kivnuatoypapikwy onoudwy
tou MetFilm School. Eivat ave€dptntog okn-
voBEtng Kat polpadetal tov xpovo tou uetall
ABrvag kat BepoAivou.
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SATURDAY - TABBATO (May 24th, 2025)

DIRECTOR’S STATEMENT / AHAQZH XKHNOOETH

The idea for this film, City of Lost Souls,
derived from my personal struggle to
adapt to a new country and the story of my
friend Nike, who was dealing with losses in
her personal and family environment. She
shared with me how painful and difficult it
was for her to find a new purpose in her
life and gain the strength to see light again
at the end of the tunnel. At the same time,
even though | had moved to Berlin with
a lot of enthusiasm, after a few months
the main feeling | had was desperation.
While our situation was quite different
on so many levels, we both had a mutual
understanding of what each of us was
going through. That inspired me to create
the story of Elpida. A young middle-class
woman from Greece, moved to Berlin,
a place that a lot of Eastern Europeans
have in their mind as the promised land.

» Short Encounters International Film Festival

Things have not gone as she expected
and she seems out of hope. However, her
interaction with Lumi, a teenage skater
girl, while at first creates problems for
her, as the story goes on, she discovers
that there are people, who go through
similar tough times and empathy may be
the answer to urban desperation.

H 16€a yia tnv tawvia, “City of Lost Souls”,
MPOEKUWE ano Tov NPOoWIIIKO LoU aywva
va Mpooapuoatw O€ [ia véa XWPa Kal Ty
tatopia g iAng pou Nikng, nou avriye-
TWMde anwAELEG OTO MPOCWIKG Kal OIKO-
Yevelako tng nepiBdMov. Mou poipdotnke
noéao obuvnpd Kat 5UGKoAo NTav yia ekeivn
va Bpet évav véo akond atn {wn TG Kat va
anoktnoel tn uvaun va 6t pwc Eava aro
TéAo¢ Tou ToUveA. Tautéxpova, av Kal €ixa
uetakopioel oto BepoAivo e noAu evBouat-
aouo, UETd and UePIKOUG UNVEG T KUpiapxo

.I l. ﬂL- ;.-au.,

BEx.
] Ly

il .

iy T

ouvaioBnua nou eixa Arav aneAmioia. Eved
n Kardotaon [ag NTav apKeTd S1aPopPETIKN
o€ 1600U¢G oA UG Toeic, ixape kat o1 500
uta auoiBaia katavénon yia to Tt nepvoUoe
0 kaBévag and gudc. Auté ue evénveuoe
va énutoupynow tnv tatopia tn¢ EAnibag.
Mia véa yuvaika tng pecaiac taéng and v
EMdéba, nou uetakduioe ato BepoAivo, éva
HEpog mou moAdoi avatoAikoeupwnaiol
éxouv 010 LUAAG TOUG WG YN TNG Enay-
YeAiag. Ta npdyuara bev éxouv e€eAixBel
6nw¢ nepiueve Kai paiveral 6Tt €Xel XAoel
1i¢ eAniba tng. Notéoo, n alMnAenidpaon tng
e tn Aolu, pia épnpPn okéitep, otnv apxn
¢ énutoupyei npofAnuara, aAld kabwe n
10T0pia npoxwpd, avakaAunter 6Tt undpxouv
avBpwriot nou nepvolv napopoles dUaKo-
Ae¢ Kataotdoeig Kai punopei n evouvaiobnon
va gival n andvtnon otnv aotikn aneAnioia.




SATURDAY - TABBATO (May 24th, 2025)
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y | 2024
H LYAB Russian Federation/Pwaikn Opoonovdia

KINOKULT

OVERVIEW/YTMNOBGEZH
A day in the life of a brewery worker that ends in divorce.

Mia pépa and tn {wn evog epydtn {uBonoleiou nou kataAnyel oe aluyio.

CREDITS/LYNTEAEXTEL

Director/ZknvoBeaia: Andrey Soustin
Writer/Zevadpio: Andrey Soustin
Cinematography/®@wrtoypagpia: Alexey Boyko-Velikiy
Producer/Mapaywyn: Tamara Bogdanova

KEY CAST/MPOTAIQNIZTEZ
Nikolay Eremkin, Leili Shihalieva

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaiag
Genre/Ei6o¢: Drama / Apapa

Runtime/Atdpkeia: 11:00”

First-time Filmmaker/lMpwtn £knvobBetikh AouAsid: Yes / Nai
Student Project/Znoubaotikn Taivia: Yes / Nat

K-13

DIRECTOR BIOGRAPHY / BIOIPA®IKO XKHNOGETH

Born in Moscow. He worked as a
geography teacher with deaf children.
Graduate of the Moscow School of New
Cinema, Laboratory of Editing Directing.
The film is the director's debut film.
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Betikn SouAeid.

levwwnbnke otn Mdoxa. AoUAewe wg
KaBnyntng yewypapiac pe Kwed nai-
61d. Anogoitnoe and to Tunua Movid{/
2knvoBeoiag tng ZxoAng Néou Ziveua tng
Mdéoxac. H tavia ivai n npwtn tou oknvo-

Short Encounters International Film Festival 4



ELEVENTH SECOND

Vasilis Ntarmas

Periklis Lianos

LEVENTH SECOND

aso Goulielmaki

I'm Kostas Spanoudakis, a filmmaker
and film director. Born and raised in
Chania, Greece. While my journey began
in the field of Production and Management
Engineering at the Technical University
of Crete, my passion for storytelling and
visual artistry led me down a different
path.

From a young age, | found solace behind
the lens, crafting my own cinematic
narratives with nothing but sheer
determination and a camera in hand.
At 21, | made the bold decision to pivot
from engineering to pursue my dream
of filmmaking. During my studies |
created 2 short films, which both found
success in many film festivals. The

2024
Greece/EANGOQ)

OVERVIEW/YTMNOGEZH

SATURDAY - FABBATO (May 24th, 2025)

A mother discovers her personal path to justice for her murdered son.
Mia untépa avakaAunrel 1o 6iko TG povondt npog v dikaioolvn yia 1 doAopovia Tou

ylou tng.
CREDITS/LYNTEAEXLTEZ

Director/ZknvoBeaia: Konstantinos Spanoudakis
Writer/Zevdpio: Konstantinos Spanoudakis, Vassia Chioti
Cinematography/®@wrtoypaepia: Nick Sempos
Producer/Mapaywyn: Fourthwall Productions

KEY CAST/MPOQTAIQNIZITEZ
Nikolay Eremkin, Leili Shihalieva

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaiag

Genre/Eibog: Drama / Apapa
Runtime/Aidpkeia: 19:09”

First-time Filmmaker/lNpwtn XknvoBetikn AouAeid: No /'Oxt
Student Project/Znouéaotikn Taivia: No /'Oxt

Chanig "e—Gm—
Fllii . )

most notable moment was the "Best
Cinematography" Award at the 46th
Drama International Short Film Festival.
Eiuat o Kwotag Xnavouddkng, napaywyog
Kat aknvoBgtng. MevvnBnka kai peydAwaoa
ota Xavid. Evw 1o akadnuaiko pou taéibi
Eekivnoe w¢ Mnxavikog lMapaywyng Kai

DIRECTOR BIOGRAPHY / BIOFPA®IKO KHNOOETH

Atoiknong oto Texvikd lMaveniotiuio tng
Kpntng, 1o ndBog pou yia tv téxvn e QIA-
HIKNG apnynong pe o8rynae o€ S1aQPopeTIKG
povonart.

Ano veapn nAikia Bpnka napnyoptd niow
ano tov pako, SNUIoUPYWVTAG TIG SIKEC oU
QIALIKEG apnynoelG e povadikd epodia tnv
dKauMTn ano@acioTIKOTNTA Kai [la KAUEPQ
oto xépt. Lta 21 pou, nApa tnv t1oAunen
anoeaocn va apnow niow Lou Ti¢ arnoudeg
WG UNXavIKGS Kat va akoAouBnow to 6velpo
pou atov Kivnuaroypdpo. Katd tnv didpkeia
TV VEwVY Hou anoubdwyv ékava Suo LIKpoU
HNAKOUG TaIVIEG, Ol 00IEC yvploav emiTuxia
o€ noAad geatifdA. To nio onuavtiké Bpa-
Beio nrav 1o Bpafeio pwroypapiac ato 460
Aigbvég Kiv/ké @eotiffal Apauac.

DIRECTOR'’S STATEMENT / AHAQZH XKHNOGETH

In today’s world, where stories of police
brutality and injustice dominate headlines,
| felt compelled to explore the emotional
aftermath through the eyes of those left
behind. As a mother seeks justice for her
son’s wrongful death, the line between
right and wrong becomes blurred, and
the cost of revenge weighs heavy on her
soul. This film is not just about the tragedy
of loss but about the painful search for
closure in a system that often fails to
provide it.

| chose to tell this story in a
straightforward, narrative style because
| wanted the focus to remain on the
emotional weight of the characters. The
simplicity of the approach mirrors the raw,
unfiltered emotions of a grieving mother,

» Short Encounters International Film Festival

allowing the audience to connect with her
pain, anger, and yearning for justice.

| hope this film resonates not just as a
story of personal loss, but as a reflection
on larger issues of justice, accountability,
and the human need for resolution in the
face of injustice.

2TOV ONUEPIVE KOOUO, Orou ol I0TOPIEG
aotuvoulkng Biag kat abikiag kuptapxouv
otoug TitAoug e1bnoswyv, éviwaa tnv avd-
ykn va e€epeuviow Ti¢ ouvaloBnuatikég
OuVEneieg péoa and ta pdtia eKeivwy Mou
Euevav niow. KaBwc pia untépa avalntd
bikatoouvn yia tov déiko Bavaro Tou yiou
NG, n ypauun petalt owotoU kat AdBoug
BoAwvel kat 1o K60TOG TNG EKbikNONG Bapai-
VEL TNV wuxn te. Autn n taivia v apopd
Hovo tnv tpaywdia ¢ anwieiag, aAla

Kat v enwduvn avadntnon Adtpwong o
éva oUoTNua Nou ouxvd anotuyxavel va o
MapEXEL.

EnéAe€a va binynBw autr) tnv 1otopia e
évav anAd, apnynuatikd tpdno yiati nbea
n npocoxn va napayeivel oto ouvaiobnua-
TIKG Bdpoc Twv xapaktripwv. H anAdtnta tng
MPOCEYYIONG aviavakAd TIG aKaTépyaoteg,
aQIATPGPIOTEG OUVAITONLIATIKEG KATAOTAOEIC
pag BAiupévng Untépag, emtpénoviag oto
KoIvG va ouvOeBEe( g Tov névo tng, TNV opyn
¢ kat tv emBupia g yia Sikatoouvn.
EAni¢w autn n tavia va nxRoet oxi Hovo we
uta 1otopia npoownmkng anwietag, aAid kat
wg¢ pia aviavdkAaon ot peyalltepa Buara
Sikatoauvng, Aoyobdoaiag kat tn¢ avBpw-
mvng avdykng yla kaBapan anévavt atnv
adikia.
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FATHER’S LETTERS

MODERATO & MIME SIS

FATHER'S
LETTERS

a film by
Alexey Evstigneev
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SATURDAY - TABBATO (May 24th, 2025)

2024
France / TaM\ia

OVERVIEW/YTMNOBGEZH

In 1934, Professor Vangengheim was condemned to the Gulag on the Solovki. As he
pretends to be on a grand voyage of exploration, he crafts imaginative tales in letters
to his daughter Eleonora, shielding her from the truth of his sentencing as a "traitor to
the motherland”.

To 1934, o kaBnynti¢ Vangengheim karabikaletai ata lkouAayk ato Solovki.
MpoacnoioUuevog nwe Bpioketal oe éva peydlo ta&idt avaditnong, OKAPWVEL PavIaoTIKES
(oTOPIEC YIa TNV KGpn Tou EAcovdpa, €101 WOOTE va TNV MPooTateUoel and tnv npayuatikn
aitia tng anouaoiag tou, nou tov BéAel “npobotn tne untépag natpibag”.

CREDITS/ZLYNTEAEXTEX

Director/ZknvoBeaia: Alexey Evstigneev

Writer/Zevdpio: Alexey Evstigneev

Producer/Mapaywyn: MODERATO / MIMESIS, Yanna Buryak, Clémence Crépin Neel &
Igor Courtecuisse

Animation/KivoUpeva Zxééia: Daria Dorofeeva, luliia Voitova, Salomé Chatelain, Dmitriy
Cherednichenko

SPECIFICATIONS/XAPAKTHPIXTIKA

Project Type/Tunog: Animation / Kivoupévwy Ixediwv
Genre/Ei6og: Drama/ Apapa

Runtime/Aidpketa: 12":10”

First-time Filmmaker/lMpwtn XknvoBetikn AouAeid: No /Oxi
Student Project/Znouéactikn Tatvia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOITPA®IKO tKHNOGETH

Born and brought up in Shatura, Russia.
Graduated from Documentary Filmmaking
at The Russian State University of
Cinematography (VGIK) and Jiri Barta’
s animation studio of University of West
Bohemia in Pilsen, Czech Republic. His
graduation documentary film “Golden
Buttons” premiered at Vision du Réel and
won the IDFA Talent Award, before being
selected and awarded at numerous festi-
vals around the world. Alexey also took
part in the CEE Animation Forum, Euro
Connection, IDFA Talent Campus, Visions
du Réel Lab, Talent Campus of the Fajr

» Short Encounters International Film Festival

¢ Méoxag kai Tou Ztouvtio Kivoupévwy
XIxebiwv Jiri Barta tou [aveniatnuiou
¢ Autikng Bonuiag, oto [lidoev tng
Toexikng Anuokpartiag. To onoudactiké
Tou viokipaviép “Golden Buttons”, ékave
naykéouta npeuiépa oro Vision du Réel
Kat képbloe o Bpafeio TaAévrou tou IDFA,
nptv emAeyel kat BpaBeutel og noAd dMa
@eotifdA og 6Ao tov kéouo. O Alexey
ouppeteixe eniong oto CEE Animation
Forum, otn Euro Connection, oto IDFA

International Film Festival.

0 Alexey Evstigneev yevvnBnke kai
peydAwaoe atn XaroUpa, otn Pwoia. Eival
andgottog tng axoAng Nrokiuavrép tou VGIK

Talent Campus, ato Visions du Réel Lab kal
oto Talent Campus tou AigbvoUg @eotifdA
Kivnuaroypdgou Fajr.
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OVERVIEW/YMNOGEXH

In this 18-minute coming-of-age drama, ten-year-old Wei battles loneliness in primary
school, embarking on a journey of self-discovery through an unexpected friendship with
an unlikely companion. When Wei discovers a lost and vulnerable lizard in his school
toilet sink, he hides it in his locker to protect it from his boisterous classmates and the
mysterious janitor, Uncle Willy. In his new lizard friend, who he names Giri, Wei discov-
ers a newfound sense of comfort and companionship that had eluded him before, and
it propels him to question the substance of his current friendships. One day, when Wei
witnesses his friends traumatising a family of snails, his facade shatters. He pleads with
them to stop, but this cry only prompts them to reveal their knowledge of his clandestine
bond with Giri, resulting in further teasing and ridicule. As Wei escapes the situation
and turns to Giri for comfort and validation, he finds his locker empty, and void of life.
Desperate and determined, Wei sifts through bin after bin, overturning each one in his
frantic search for his lost friend. In his search, he suddenly spots the mysterious janitor
gathering what seems to be leaves and twigs. As Wei quietly follows Uncle Willy back to
the janitor’s closet, he is greeted with a strange yet marvellous sight—an insect haven
where he finds his beloved lizard safe and sound. Uncle Willy's eccentricity and quirki-
ness serve as an inspiration for Wei, and in a sincere exchange, Uncle Willy encourages
Wei to embrace his authentic self and all his quirks, even if it means standing alone, and
reunites him with Giri. Wei shares his journey of self-discovery during his class's show
and tell, finally being honest about his deep affection for Giri, who symbolises the quirky
yet authentic aspects of himself. As he shares, he beckons his classmates to embrace
their uniqueness without fear of rejection, believing that it's our individuality that defines
us and fosters genuine connections.

Xe autn tv 18Aentn Spapartikn tatvia evnAikiwong, o dekaxpovog Wei pdxerar pe t povaéia
ToU 010 8npOTIKG axoAeio, Eekivaovrag éva taibl evbookdnnang Héaa ano pia avanaviexn
@iAia pe évav aniBavo auvipopo. Otav o Wei avakaAuntel pia xauévn kai eudAwrn oadpa
otov VINTHPa ¢ Toualérag tou axoAeiou tou, v KpUBel atnv viouAdna tou yia va v
npootateUoet anod toug Bopufwbelg auupabntég Tou Kat Tov puotnplwén kabapiatn, Beio
louiAl. Xto “npdowno” tn¢ katvoUptag tou @iAng, tnv onoia ovouddet Giri, o Wei avakaAuntel
uia véa aioBnan oIKeIGTNTAG Kal GUVIPOPIKATNTAG, Mou Tov wBel va auIoBnTNoEl TG TwpIVES
@iAieg Tou. Mia uépa, érav o Wei yiverat udptupag tng 06Uvng nou npokaAouv ot pidot Tou
O€ ula olKoyévela aallykaplwyv, Katappéel. Toug ekAinapel va atauatioouy, aAAd auth n
Kpauyn aywviag 1o P6vo Mou KatapEépPVel eival va Kavel Toug dAAoug va avakaAdwouv tn
puotikn tou oxéon pe v Giri, e anotéAeopa nepaitépw kopoidia kat xAsuaoud. Kabwg o
Wei anopeUyet tnv katdataon kat otpépetat npog tnv Giri yia napnyoptd kat enifeBaiwon,
Bpioket tnv viouAdna tou Kevn Kat Xxwpic {wi. AneAmouévog kat anopaactouévog, o Wei
waxvel kaAabl to kaAdbl, abeidlovrag ta atnv gpevipn Tou avaditnan yia v xauévn
@iAn tou. Xtnv avaditnon tou, Eapvika napatnpei Tov puotnpiwén kabapiotn va padevel
auté nou gaiveral va eivat pUMa kat kAabid. KaBwg o Wei akoAouBei tov Beio louiki atnv
viouAdna tou, ouvavid pia napd€evn aAa Bauudoia 8éa—éva karapUyio eviduwy 6nou
Bpiokel tnv ayannuévn tou oalpa aopaAn kat uyin. H ekkevipikdtnta kat 1bioppubuia
tou BOeiou lNouiki Aertoupyolv wg éunveuon yia tov Wei, kat o€ pia ottyun eidikpiveiag,
0 Beiog lNouiki evBappuvel tov Wei va anobextel tov auBeviiko Tou €auT Kat GAEG TI¢
161aITEPOTNTEG TOU, KGN Kal av auté onpaivel 6ti Ba peivel povog Kat tov enavacuvSée e
v Giri. O Wei poipadetat 1o 1a&ibi tou katd tn didpketa tou pabnuarog “dei€e kat neg” ing
1d€ng tou, anokaAunrtoviag eidikpiva tn Babid tou ayann yia tnv Giri, nou oupPolilel Tig
1616ppuBuec aMd auBevtikég nAeupéc Tou eautou Tou. KaBwg potpddetar tnv euneipia tou,
kaAel Toug ouppabntég Tou va aykaAidoouv tnv HovadiKkoTnNTd Toug Xwpic va pofdrat tnv
andppiyn, MOTeUoOVIag Oti glval n aTouIKGTNTA Lag nou pag kKaBopidel kat npodyet yvnoleg
O1anpoowWNIKES OXETELG.

CREDITS/ZYNTEAEXTEX

Director/ZknvoBeoaia: Alexey Evstigneev

Writer/Zevdpto: Alexey Evstigneev

Producer/IMapaywyn: MODERATO / MIMESIS, Yanna Buryak, Clémence Crépin Neel &
Igor Courtecuisse

Animation/KivoUueva Xxébia: Daria Dorofeeva, luliia Voitova, Salomé Chatelain, Dmitriy
Cherednichenko

KEY CAST/NMPQTAIQNIXTEX
Zhan Rui Lau, Ahamed Ali Khan

Short Encounters International Film Festival 4



Isabelle Monteiro is an Eurasian filmmaker
born in 2000 in Singapore. Growing up
immersed in nightly film sessions with
her parents, she developed a deep pas-
sion for storytelling. Pursuing her love for
cinema, Isabelle specialised in broadcast-
ing at Nanyang Technological University's
Wee Kim Wee School of Communication
and Information. With experience gained
from production houses like One Dash 22
and freelancing, Isabelle crafts films that
reflect her very personal and unique per-
spective on life, Singaporean culture, and
human connection.

SPECIFICATIONS/XAPAKTHPIZTIKA

SATURDAY - TABBATO (May 24th, 2025)

Project Type/Tunog: Live Action Short Film / MuBonAaciag
Genre/Eibo¢: Coming of age, Social/ EvhAikiwaong, Kovwvikn

Runtime/Atdpkeia: 17':30”

First-time Filmmaker/lpwtn £knvoBetiki AouAeid: Yes / Nat
Student Project/Enoubaotiki Taivia: Yes / Nai

DIRECTOR BIOGRAPHY / BIOFPA®IKO KHNOOETH

H Isabelle Monteiro eival uia Eupacidrioa
oknvoBétng, yevvnuévn to 2000 o1tn
Ziykanoupn. MeyaAwvovrag péoa o€
Bpabivéc npofoAég Tatvicdv e Toug yovel

g, avéntuée éva ellikpivég ndbog yia tov
Kivnuaroypdpo. AkoAouBwvrag tnv aydnn
NG yia 1o aiveud, n Isabelle e1bikeUtnke
otnv avauetaboan ato LxoAeio Enikolvwviag
kat [MAnpopopikng Wee Kim Wee tou
Maverotnuiou TexvoAoyia¢ Navyidvyk.
Me euneipia nou anéktnoe anc eraipeieg
napaywyng énwg n One Dash 22 kat and
™ SouAeid ¢ wg freelancer, n I{aunéA
bnuioupyei Taivieg nou aviikaronipidouv
SIKN TNG MPOowWMIKN Kat uovadIkn onTikA yid
™ {wn, Tov NoAitioud tn¢ Ziykanoupng Kai
v avBpwnivn enagn.

DIRECTOR’S STATEMENT / AHAQZH XKHNOOETH

At any stage in life, finding friendships and
keeping them takes work and heart. Being
friendly and loving to others is great, but
we should be intentional with the peo-
ple we do that for and not give ourselves
away so easily. In Tails, | wanted to show
that even from a young age, it's not just
about being included, but it's about being

» Short Encounters International Film Festival

accepted for all that you are. Don't settle
for less, and know that you deserve to be
loved just as you are.

Xe onolobnnorte atadio tng {wng, 1o va Bpeig
@idouc Kat va toug Slatnpnaoelg anaitel K6no
kat wuxn. To va gioal PIAIKOG Kat ayanntog
npo¢ tou¢ dAMoug eivar unépoxo, arAd
npénet va eipaote aAnBivol kat va pnv

MPOOPEPOULIE TOV €QUTO LAg T600 £UKOAQ.
210 "Tails", nBeAa va beiw ot akdua Kat
and pikpn nAikia, to {Atnua dev eivat va
avAKEIG anAd yia va avinkeIg Kanou, aAAd o
va yiveaal anobektoc yia 0Aa 6oa sioat. Mnv
oupPiBaleoar pe Ayotepa kai va EEpelg ot
a&ielg va ayariéoat akpiBw¢ énwg ioat.
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EBB & FLOW

Ebb & Flowl
4 Jp

S el

2024
Lebanon/AiBavog

OVERVIEW/YNOGEXH

Determined to have her first kiss, Loulwa defies her tumultuous world in search of
normalcy. As she braves the streets of Beirut in pursuit of her sexual awakening, she
finds herself taking an instant leap into adulthood when her world erupts into a redefined
"normal".

Ebb & flow is the recipient of the inaugural Sundance Uprise Grant 2021, the Doha Film
Institute 2021 production grant, the ReelChange music composition grant from New
Music USA, in addition to the Black Family and Riese production grants at the NYU
Tisch School of the Arts. The film was also supported by The Future of Film is Female,
and Cedrona.

Anogaotouévn yia o npwro ¢ @iAl, n Loulwa anoppintet tov tapaxwdn kéouo tng
og ava{itnon Kavovikotntag. KaBw¢ nepinAaviéral otoug Spdpoug tng Bnpurou atnv
ava{ntnon oe€oUaMIknG apunviong, BpIOKel TOV €aUTO TNG va KAvel €va dueco dAua otnv
evnAikiwan, 0tav 0 KOOWOG TNG EKPAYVUTAL OE UIa ENavanpoabloplouévn "Kavovikotnta',
To Ay “Ebb & flow” eivat o viknti¢ Tou npwrtou Sundance Uprise Grant 2021, tng
enixopnynong napaywyng tou Doha Film Institute 2021, tn¢ enixoprnynong Mouaikng
XuvBeong ReelChange and 1o New Music USA, kaBw¢ kat twv enixopnynoswy yia
uAonoinon napaywyng twv Black Family kat Riese and tng ZxoAng KaAwv Texvwv NYU
Tisch. H tawvia unoatnpixbnke eniong and to “The Future of Film is Female” (To MéAov
tou Kiv/pou eivat luvaika) kat tnv Cedrona.

CREDITS/LYNTEAEXTEL
Director/ZknvoBeaia: Nay Tabbara
Writer/Zevdpio: Nay Tabbara
Cinematography/®@wrtoypagpia: Mark Khalife
Music/Mouaikn: Alex Wakim
Producer/Mapaywyn: Isabelle Mecatta

KEY CAST/MPOTAIQNIZTEZ
Dona Atallah, Aya Zeaiter, Elyssa Skaff, Sami Saade, Karim Chemaly, Sarah Atallah

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaciag

Genre/Ei6o¢: Coming of Age, Action, Drama / EvnAikiwaong, Apdong, Apaua
Runtime/Atdpkeia: 18':00'

First-time Filmmaker/lMpwtn £knvoBetikr AouAeid: No /'Oxi

Student Project/Enoubaotiki Tawvia: Yes / Nai

DIRECTOR BIOGRAPHY / BIO'PA®IKO ZKHNOGETH

Nay Tabbara is a Lebanese filmmaker
based in New York, and a recent MFA in
Filmmaking graduate from NYU Tisch
School of the Arts — where she also
teaches Editing within the Graduate Film
department. Before moving to New York,
Nay built her on-set experience working
as an assistant director on numerous
award winning pictures, most notably
The Insult by Ziad Doueiri (2017 Academy
Award nominee).

Born and raised in Beirut, Nay's stories
center around her upbringing, and are
inspired by her experience as a Lebanese
woman existing within a largely hybrid
society. She is a 2021 Sundance Uprise
and Doha Film Institute grantee for her
upcoming project Ebb & Flow. Her most
recent short film Frayed Roots premiered
at the 2020 Raindance Film Festival and
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doulelovtag wg BonBdog oknvoBétn
o€ NoA\EG BpaPeupéveg Tawvieg, Pe nio
a§loonpeiwtn tnv tawvia “The Insult” tou
Ziad Doueiri (unoyngta yia ‘Ookap to
2017).

levvnuévn Kat yeyahwpévn otn Bnputo,
ol otopieg tng Nay eotualouv otnv
avatpo@n TG Kal eival EUNVEUCUEVEG and
tnv epnelpia tng wg AtBavéla yuvaika
nou Cel, oe peyaho Babuod, péoa oe pia

has toured the circuit in several other

Academy-Awards qualifying film festivals.

H Nay Tabbara sivat AiBavé{a oknvoBétng
pe €6pa tn Néa YopKn Kat Npoo®atwg,
anogottn MFA IknvoBeaiag tng IxoAng
Kahwv Texvwv NYU Tisch, dnou &16aoket
eniong Movtad oto Metantuxiakd Tunpa
IknvoBeoiag. Mptv petakopioel otn
Néa Yopkn, n Nay anéktnoe epnelpia

uBp1dikn Kolvwvia. ‘Exel enixopnynBei
ano to Sundance Uprise kat 1o Doha Film
Institute yia 1o €pyo tng “Ebb & Flow”. H
o nponyoUHEVN UIKpoU PNKoUG tawvia
ng “Frayed Roots” ékave npepiépa oto
Raindance Film Festival 10 2020 kat éxet
1af16éyel o€ APKETA KIvNUATOYPAQIKA
@eotBAA, npokpidatikd twv Ookap.

Short Encounters International Film Festival 4



SATURDAY - TABBATO (May 24th, 2025)

DIRECTOR’S STATEMENT / AHAQZH XKHNOOETH

Growing up in Lebanon meant awakening
to the world at an early age; learning to be
a fighter and navigate catastrophes early
on. | was raised in a time in Beirut when
bombings and political assassinations
became a trend that it felt ironically
unsettling when things were quiet.
Despite that history, my friends and | lived
anormal adolescence and managed to just
be kids when the world around us forced
us to be adults.

This experience is not only particular to
Lebanon, or to the Lebanese youth. This
is what many adolescents from many
different communities share around the
world everyday: when their cultures are
threatened; the stability and the familiar
are shaken by something beyond their
control. When their happily ever after is
redefined - shattered - they still fight to
find their way, and be kids.

Ebb & Flow stems from the urgency to
reclaim humanity in our stories, while
healing the traumas we grew up living.
It is a letter to my niece, and to all Arab

» Short Encounters International Film Festival

youth grasping onto their childhood to
prevail, despite the ongoing calamities
and the lack of empathy worldwide. It is an
Arab coming of age story that highlights a
relatability and humanity in an unrelatable
environment, portraying a typical teenage
struggle - one that is almost universal.
Despite all complexities, childhood will
always prevail.

H evnAikiwaon oto AiBavo onuaive va Eunvag
Blaia og pia wun npayuatikotnta os veapn
nAikia- va uaBaiveig va uaxeoai kai va Badi-
{eI¢ Uéoa and KaraotpoPEC and vwplg.
MeydAwaoa og uia enoxn otn Bnputo otav
ot BouBapbiauol kat ot noAitikég SoAogo-
vieg yivovtav pia taon nou gaivotav, glpw-
VIKG avnouxntikn, otav ta npdyuata ntav
1000 nouxa. lap' dAa autd ot @idot pou
Katl eyw {noaue pia puatoAoyikn epnpPeia
Kal KatapéEpaye va eiuacte naibid orav o
KOOUOC YUpw Lag, Lag avdykale va eiuacte
eVAAIKEG.

Autn n euneipia bev eivar yovo 1biaitepn
yia 1o Aifavo 1 yia tn AiBave(ikn veoAalia.
Eivai karti nou poipadovrai noAoi EpnpPoi

ano noAég S1aPOPETIKEG KOIVWVIEG O€
6Ao tov KGouo kabnuepiva: étav ol noAti-
ouol toug aneidolvral- n otaBepdtnta Kai
TO OIKEIO TapakouvioUvTal and Kat népa
ana tov €Aeyxo touc. Otav 10 "€UTUXIOUEVO
Toug téAo¢” enavakaBopileral, Bpuuua-
ti¢eral, e€akoAouBouv va aywvifovral va
Bpouv 10 Spduo Toug Kat va eivar naibia.
To “Ebb & Flow” nnyalet and tnv avaykn va
avaktiooupe tnv avBpwmnid otig npoow-
MIKEG pacg 1otopieg, evw Bepansvoue 1a
Tpauuarta ue ta onoia peyaAwaoaue. Eivai
éva ypauua otnv aviwid pou Kai o 6Aoug
ToUC veapoUc ApaBeg nou npoonabouv va
kpatnBouv atnv naibikn toug nAikia yia va
emPicdoouy, napad 1i¢ ouvexi{OUEVES Kata-
OTPOQYEG Kal Tnv EMelyn evauvaiobnong
og naykéauio eninedo. Eivar pia apafikn
totopia evnAikiwaong nou avadeikvuel tnv
aotaBeia kat tv avBpwrnid os €va ava-
koAouBo nepiBdAdov, anotunwvovriag
ToV TUMIKG aywva tn¢ epnBeiac - évav
aywva nou eivar oxeb0vV 0IKOUUEVIKOG.
Map’' 6Ae¢ 11¢ moAunAokotnteg, n naibikn
nAikia Ba kuplapxei navra.
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BEAUPRE THE GIANT |

>

canatt Dock h‘ﬂ_M_g

2024
Canada/ Kavabag

OVERVIEW/YTMNOBGEZH

Beaupré the Giant marked his era with his 8 '3". Died too young and far from home in
1904, his journey as a phenomenon was only just beginning. In a stunning series of
twists and turns, his mummified body will take more than 80 years to find its way home.
0 “Beaupré the Giant” (Mnonpé o lMyavtag) onudbewe tv enoxn tou Ue 10 UPog ToU Twv 2
LETPWV Kal nevivia ekatootwv. [1éBave noAU véog kat akpid and to onitt tou to 1904, alkd
10 1aéi1 Tou wc “pavopevo” LGAig eixe Eekivinoel. e pia eknAnktikn akoAouBia avarponwv
Kal eknAnewv, 1o pouptonoinuévo owua tou Ba xpetaotei nepioodrepa and 80 xpdvia yiava
Bpet Tov 6pdpo Tou niow otnv natpida.

CREDITS/LYNTEAEXTEL
Director/XknvoBeaia: Fournier
Writer/Zevdpio: Alain Fournier
Cinematography/®@wrtoypagpia: Etienne Boilard
Music/Mouaikn: Patrick Lavoie
Producer/Mapaywyn: Alain Fournier
Animation/KivoUpeva Zxé8ia: Philippe Tardif

KEY CAST/MPQTAIQNIZTEX
Marcel Sabourin, Fanny Mallette

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Animation / Kivoupévwy Ixediwv
Genre/Eibog: Drama / Apdua

Runtime/Aidpkeia: 8':30”

First-time Filmmaker/lMpwtn XknvoBetikn AouAeid: No /Oxi
Student Project/Znoubaotikn Taivia: No /'Oxi

DIRECTOR BIOGRAPHY / BIOI'PA®IKO ZKHNOGETH

ALAIN FOURNIER has directed several
award-winning short films (fiction and ani-
mation) which have been broadcast around
the world. His favorite genre is supernat-
ural drama and his films always feature
rich atmospheres. GEANT BEAUPRE is
his latest animated short, here mixing 3D
and stop motion.

0 Alain Fournier €xel aknvoBeTOel QPKETEG
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BpaBeuuéveg UikpoU UNKOUG TalVieg
(pavraoiag Kai Kivoupévwy oxebdiwv) nou
éxouv npoPAnBel oe dAo tov Kéauo. To
ayaninuévo tou €ibo¢ eivai To UETAPUOIKG
bpdua Kat ot taivieg Tou xapaktnpidovrai
navia and nAouoieg aruoopaipeg. To
“GEANT BEAUPRE” eivai n nio npdoparn
tatvia  Kivouuévwv oxediwv Ttou,
ouvéudlovrag 3D kat stop motion.

Short Encounters International Film Festival 4



WANDER TO WONDER

‘WANDER
T0
'WONDER

SATURDAY - FABBATO (May 24th, 2025)

2023
Belgium / BéAylo

OVERVIEW/YNOGEXH

Mary, Billybud and Fumbleton are three miniature, human actors who perform in an
eighties kids TV series called “Wander to Wonder”. After the creator of the series has
died, they are left alone in the studio. With their slowly decaying costumes and growing
hunger, they continue to make increasingly strange episodes for their fans.

H Mary, o Billybud kat o Fumbleton eivai 1pei¢ avBpwniveg piviatoUpeg nBorotol, nou
npwiaywviatolv ae pia Naibikn tnAeontikn o€ipd tng dekaetiag tou 80, ue Ty ovouaaia
“Wander to Wonder”. Metd tov Bavarto tou SnuioupyoU pévouy Lévol Toug ato atouvTIo.
Me 1a koatoUutia toug va anoouvtiBevral kat Tnv Meiva ToU¢G va PeYaAwVvel, auvexi{ouv va
Kavouv 6Ao Kkat rio napdéeva enetaébia yia ou¢ BaupacTég Toug.

CREDITS/LYNTEAEXZTEL

Director/ZknvoBeaia: Nina Gantz

Writer/Zevdpio: Nina Gantz, Simon Cartwright, Daan Bakker, Stienette Bosklopper
Cinematography/®@wrtoypagpia: Steven Frederickx

Music/Mouaikn: Terence Dunn

Producer/IMapaywyn: Stienette Bosklopper, Maarten Sawrt, Beast Animation, Les
Productions de Milou, Blink Industries, Pictanovo images en Hauts-de-France

KEY CAST/NPQTAIQNIZTEX
Neil Salvage

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Animation, Experimental / Kivoupévwy Ixediwv, Meipapatikn
Genre/Eibo¢: Drama, Comedy / Apdua, Kwpwbia

Runtime/Aidpketa: 13':20”

First-time Filmmaker/lNpwtn XknvoBetikn AouAeid: No /'Oxt

Student Project/Znouéacrtikn Taivia: No /'Oxi

DIRECTOR BIOGRAPHY / BIOFPA®IKO KHNOOETH

Nina Gantz is a Dutch London-based
animation director. After graduating at the
St. Joost Art School in Breda, Gantz began
a Masters in directing animation at the
National Film and Television School where
she completed her first stop-motion film
EDMOND in 2015. EDMOND has received
38 awards including the BIFA for best
short film, the Best Short Animation
award at Sundance and a BAFTA for best
animated short. Gantz has been working
freelance on a variety of projects and she
is signed to London production company
Blinkink. WANDER TO WONDER is an
independent stop motion animation.

H Nina Gantz sivai OAMavén oknvoBetng

» Short Encounters

TnAebpaang, 6rou oAokAnpwae Ty Npwtn
NG stop-motion tawvia e titAo “EDMOND”,
10 2015. To “EDMOND” éxel kepbioet 38
BpaBeia, ouunepiAauBavouévou tou BIFA
yia kaAUtepn pikpoU unkoug tavia, Bpa-
Beio KaAutepng MikpoU Mnkoug Tawviag
Kivoupévwy Xxebiwv aro Sundance kat
BpaBeio BAFTA yia tnv kaAUtepn pikpoU
unKoug tavia Kivoupévwy oxediwv. H Gantz
epyddetal og 61dpopa nPOT(EKT Kal GUVEP-

Kivoupévwy oxebiwv ue €5pa to Aovébivo.
A@ouU anogoitnoe and tn XxoAn KaAwv
Texvawv St. Joost tn¢ Breda, n Gantz &exi-
VNOE UETANTUXIAKEG OnoubEC atn OKN-
voBeaia taviwv Kivouuévwy oxediwv
otnv EBvikn XxoAn Kivnuatoypdpou Kai

ydletat ue tnv etaipeia napaywyng BlinkInk
oto Novéivo. To WANDER TO WONDER eival
pta ave€dptntn stop motion LIKPOU UNKOUG
tawia.
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YUCK! |

France / TaA\ia

OVERVIEW/YNOGEXH

Yuck! Couples kissing on the mouth are gross. And the worst is, you can't miss them:
when people are about to kiss, their lips become all pink and shiny. Little Léo laughs
at them, just like all the kids at the summer camp. But he has a secret he won't tell his
friends: his own mouth has actually begun glistening.

And, in reality, Léo desperately wants to give kissing a try.

Yuck! Anéia! Ta {euydpia nou @iAiouviat oto otdua eival andlaotikd. Kai 1o XelPOTEPO
eival nwg &e oou Eepelyouv: drav ot dvBpwnol eToiddovral va piAnBouyv, ta xeiAn toug
yivovrat po kat yuaAiouv. O Likpdg Léo yeAdel ata poUtpa toug, 6nwg Kat 6Aa ta naibia
010 KaAoKaipIvé Kapmvyk. AMA éxel éva uuatiké nou dev BéAel va to net atoug gpidoug Tou:
Kat 10 6IKG Tou atéua €xel apxioel va yualigL.

Loic Espuche is a French animation film
director born in Villeurbanne in 1989. After
graduating in visual communication at La
Martiniere in Lyon, he trained in animation
and filmmaking at EMCA and Ecole de La
Poudriére. During his studies, he made
funny yet sensitive films that were well
received at festivals: I'll come back in a
few days (2013) was selected at Clermont-
Ferrand, Annecy and the Sommets du
cinéma d'animation in Montreal, among
others. In 2015, he won Canal J's Prix des
Espoirs de |'animation with Les Chocottes.
His graduation film, Tombés du nid (Fallen
from the Nest), was pre-purchased by
ARTE and, in addition to its numerous
selections, received the Audience Award at
Premiers plans d'Angers, the Best Student
Film Award at Meknés and the SACD
Award at the Festival national du film d'an-
imation de Bruz. In 2016, Loic took part in
season 3 of En sortant de l'école devoted
to Guillaume Apollinaire and adapted the
poem "Mutation”.
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Kat, otnv npayuarikétnta, o Léo BéAel aneyvwaouéva va dokiudoel nwg ivat 1o IAL.

CREDITS/LYNTEAEXTEL
Director/ZknvoBeaia: Loic Espuche
Writer/Zevapio: Loic Espuche
Music/Mouaikn: Aliénor Doublet

Producer/Mapaywyn: Juliette Marquet, Manon Messiant
Animation/KivoUpeva Exééta: Léo Schweitzer, Simon Duong, Anne-Louise Erambert,
Emma Carré, Laure Escadafals, Elie Martens

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Animation / Kivoupévwy Ixebdiwv
Genre/Ei6og: Coming of age, Comedy / EvnAikiwong, Kwpwbia

Runtime/Atdpkeia: 13":10”

First-time Filmmaker/lpwtn XknvoBetiki AouAeid: Yes / Nat
Student Project/Znoubaotikh Tatvia: No /'Oxi

DIRECTOR BIOGRAPHY / BIOI'PA®IKO XKHNOGETH

He has also held various positions (direc-
tor, animation supervisor, storyboarder)
on series, feature films and shorts.

O Loic Espuche eivat [GAAog oknvoBétng
TAIVIWV KIVOUUEVWVY oxebiwvV, yewnueévog
otn Villeurbanne to 1989. Apou anogoitnoe
andé 1o Tunua Ontikwv Méowv Kal
Erkotvwviag otn La Martiniere tng Aucv,
eKNaIGeUTNKE 0Ta KIvoUueva axEdla Kal tnv
oknvoBeaia otnv EMCA kai tnv Ecole de La
Poudriére. Kata tn bidpketa twv onoubwv
ToU, SnNuIoUPYNoe KwIKEG aAd euaiobnteg
Tavieg nou €ruxav PeydAng anoboxng oe

peotifdA: n tawvia tou “I'll come back in a
few days” (2013) emAéxBnke petat aAMwy,
oto Clermont-Ferrand, oto Annecy kai
otou¢ Sommets du cinéma d'animation
oto Mévipeal. To 2015, képbioe to Bpafeio
Prix des Espoirs de 'animation tou Canal
J ue 10 “Les Chocottes”. H ntuxiakn tou
tawvia, “Tombés du nid" (Meouévot and
QwAid), éxetl npo-nwAnbei oto ARTE kat,
EKTOC ano 10 nARBoG enionuwy CULUETOXWV
oe peotifdA, képbioe 1o Bpafeio Koivou
ota Premiers plans d'Angers, 1o BpaBeio
KaAutepng Znoubaotiking Tawviag oro
Meknes kat to BpaBeio SACD oro Festival
national du film d'animation de Bruz.
To 2016, o Loic oupueteixe otnv 1pitn
o0e{ov tou En sortant de l'école nou nrav
apiepwpévn atov Guillaume Apollinaire
Baoiouévn oto noinua “"Mutation”.
‘Exer eniong avaAdBet Sidpopeg Béoeig
(0KknNvoBETNG, ENOMTNG KIVOUUEVNG EIKOVAG,
oknvoBEtnc storyboard) o€ ogipéc, Tavieg
HEYAAOU LNKOUC Kal UIKPOU HNKOUG.

Short Encounters International Film Festival 4



YELLOW BELT

e L e

Allyn Quigley is an Irish filmmaker based
between Cork and Dublin. Since graduat-
ing from The National Film School in 2009
Allyn has directed a number of commer-
cials, music videos and award winning
short films that have screened at festivals
around the world. In addition to this Allyn
has worked as editor on a number of high
profile Irish independent films. The most
recent being ‘Lakelands’, winner of Best
Irish Film at the Galway Film Fleadh.

In 2018 returned to The National Film
School for an MA in Screenwriting Allyn
supported by a scholarship from the
Warner Bros Creative Talent Programme.
In 2019 Allyn directed ‘Moth’ which went
on to win Best Irish Short Film at the
Kinsale Shark Awards and earned him a
nomination for the Virgin Media Discovery
Award at the 2020 Dublin International
Film Festival. Allyn's most recent short
film “Yellow Belt’ was funded as part of
Screen Ireland’s Focus Shorts programme

2023
Ireland/IpAavbia

OVERVIEW/YNOGEXH

SATURDAY - TABBATO (May 24th, 2025)

As his parents separate, a young boy on the cusp of adolescence develops an unrealistic
crush on an older teenage girlin his Taekwondo class but soon finds out that no matter

what age you are, love can sometimes hurt.

Evad o1 yoveig tou xwpidouv, éva veapd ayopt aTo UeTaixpio tng evnAikiwong, avantuoel
pta un peakiotikn €AEn yia pia peyaAdtepn épnfn otnv t@én tou TagkBovid, aMd olvroua
avakaAUMTel Nw¢ aoxETwe NAIKIAE, 0 £pwTac LEPIKES POPES eival 0duvnpoc.

CREDITS/LYNTEAEXZTEL
Director/ZknvoBeaia: Allyn Quigley

Writer/XZevdpio: Alan O Gorman, Allyn Quigley

Cinematography/®@wrtoypagpia: Evan Barry

Music/Mouaikn: Daithi O'Dronai
Producer/Mapaywyn: Aisling Malone

KEY CAST/NPAQTAIQNIZTEZ

Cobhan O Brien, Darren Stewart, Dénall O Heali, Liz Fitzgibbon, Niamh Spillane, Kieran

Roche
SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaoiag
Genre/Ei6og: Coming of age, Social/ EvnAikiwong, Kowvwvikn

Runtime/Aidpkeia: 18":00”

First-time Filmmaker/lMpwtn £knvoBetikn AouAeid: No /Oxi
Student Project/Znouéacrtikn Tatvia: No /Oxt

DIRECTOR BIOGRAPHY / BIOITPA®IKO tKHNOGETH

and premiered at the Cork International
Film Festival where it received the award
for Best Director.

0 Allyn Quigley €ivat lpAav66¢ oknvoBetng
kat (et pera€u Kopk kat AouPAivou. Merd
Vv ano@oitnon tou anod tnv EBvikn XxoAn
Kivnuaroypdpou 10 2009, o AAiv éxel
OKNVOBETATE! QPKETEC SlapnioELS, HOUaIKA
Bivieo kat BpaBeupéva LikpoU unkoug giAu
nou €xouv rnpoPAnbei oe peatiBdA oe dAo
oV Koapo. EmnAéov, o AAv éxel epyaortel
WG HOVTEP O€ MOAEG ONUAVTIKES IPAQVOIKES

aveédptnteg tawvieg. H mo npéoparn and
autég eivai 1o ‘Lakelands’, 1o onoio képbioe
10 BpaBeio KaAutepnc lpAavdikng Tawviag
oto Galway Film Fleadh.

To 2018 enéotpewe omnv EBvikn IxoAn
Kivnuatoypdpou yia LETanTuXIaKES OrnoubEg
otnv oevaploypagia, we unoTPoPog anad 1o
Mpodypapua Anutoupyikwv TaAéviwv tng
Warner Bros. To 2019, o Allyn oknvoBétnae
tnv tawvia “Moth”, n onoia képbioe 10
BpaBeio KaAutepng lpAavbikng MikpoU
Mnkoug Tawviag ota Kivnuatoypapikd
BpaBeia Kinsale Shark kai tou xdpioe
pia unowneiétnta yia to BpaPeio Virgin
Media Discovery oto Aigbvég @eotifdA
Kivnuaroypagou tou AouPAivou 1o 2020. H
Mo NPAoParn HIKPoU UAKOUG Talvia Tou, To
“Yellow Belt", xpnuarobotrBnke ato nAaicio
ToU npoypdpuatog Focus Shorts tng Screen
Ireland kat ékave npeuiépa oto Aiebvég
DeotfaA Kivnuaroypdpou tou Cork, 6rou
képbioe 10 BpaPeio KaAutepou ZknvoBETn.

DIRECTOR’S STATEMENT / AHAQXH XKHNOOETH

Yellow Belt is a very personal film and one
I've wanted to make for a very long time.
Drawing inspiration from my own child-
hood, the film mirrors aspects of my past.
Similar to the protagonist, | practiced tae-
kwondo, experienced my parents' separa-
tion during my early years, and, like many
at that age, navigated through intense
crushes and impractical infatuations. Now,

» Short Encounters International Film Festival

as a new father, | was able to revisit these
memories with a newfound and deeper
perspective.

In order to bring this script to life | reached
out to a writer called Alan O Gorman.
Using these elements of my own childhood
as a jumping off point we started develop-
ing and building out the world of the story
bringing in more and more elements of

both of our upbringings to create a unique
but universal coming of age story. Our goal
was to create a story that was dramatic
and heartfelt but also wasn't afraid of lean-
ing into comedy and moments of slapstick.
While writing the film we were inspired
by films such as The Squid and The Whale
and Ladybird for both their treatment
of recent period details but also their
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SATURDAY - TABBATO (May 24th, 2025)

delicate balance of comedy and complex
family dynamics. In addition to this we
were heavily inspired by The 400 Blows
drawing inspiration from the turbulent
swirling emotions of its pre-adolescent
protagonist.

The film conveys a central message of
embracing acceptance and personal
growth. The main character, navigating
the complexities of love while grappling
with his position in the world, discovers
that love can be both intricate and beau-
tiful, often landing like a kick to the face.
The essence of the film lies in the realiza-
tion that seeking love involves acknowl-
edging and embracing the inevitable pain
that accompanies the journey. Rather than
fearing this aspect, the film encourages
embracing it wholeheartedly, as part of
the profound experience of love.

To “Yellow Belt” eivat pta noAd npocwnikn
tawvia nou nBeda va dnuioupynow yia
QPKETO Kalpd. AvtAwvrag éunveuaon and tnv
6i1kn pou natbikn nAikia, n tawvia avravakAd
NTuxég tou napeABévrog pou. Ouota pe

TOV NPWIAYwVIOTH Kl €YW MPOMovoUuouv
010 1agkPovid, Biwaoa Tov XwPIoUo Twv
yoviwv pou o€ veapn nAikia Kai, 6nwg
noMoi og auth v nAikia, népaca ané
EVIOVOUG £PWTEC Kal AMIQOTEG ELLOVEG.
Twpa, we véog natépag, nuouv oe Béan va
enave€eTdow QUTEC TIC QVaUVACEIG UE pid
véa kat faBUtepn npoontik).

la va pépw auté 1o oevdpio atn {wn,
EMIKOIVWVNOA LE TOV OEVAPLOYPAPO
Alan 0’ Gorman. Xpnowonoiwvrag ta
oroixeia tng SIKNG Hou Natbikng nAikiag we
apetnpia, Eekivioaue va avantyooouue
Kal va xti{oupe Tov KGOWHOo NG LaTopiag,
EVowaTwvovTag 6Ao Kat neploodtepa
OTOIXE(a aro ToV TG0 Mo LEYaAWOayE, yia
va Snuioupynooupe pia povadikn aAAd kat
OIKOUEVIKA 10Topia evnAikiwang. O o1oxo¢
pag nrav va nuioupynaouue pia Spapartikn
(aropia, yeudtn ouvaioBnuartiki eoption,
aAAad va unv gofBdrat va yiverar eAappws
KwuIKN Kal pe otoixeia slapstick (nou
61aBetel aroixeia owpatikAG Kwuwsiag).
Kard tn bidpketa tng ouyypang, aviAnoaue
éunveuon ané tavieg onwg 1o “The Squid

and The Whale” kat o “Ladybird”, 1o yia
TNV NPOCEyyI0N TOUC OE MPGOPATEG XPOVIKESG
Aentouépeieg, 600 Kat yia tnv UBpauatn
10opponia toug avdueoa otnv Kwlwbia
Kal TG UVBETEG OIKOYEVEIGKEG SUVALIKEG.
EminAéov, eunveuatnkaue €viova ano 1o
“The 400 Blows”, aviAwvrag éunveuon ano
Ta Tapayuéva ouvalobnuatikd Kuuata tou
veapoU npwraywviaTr) Tou.

H tawvia petapépel 10 KEVIPIKG uAvupa tne
anoboxng¢ Kat tng npoownikng avantuéng.
0 kUpto¢ xapaktipag, taibevovrag
OTIG MEPIMAOKEG MTUXEG TNG ayanng evd
npoonabei va karavonoet tn B€on tou atov
KGOWo, avakaAuntel 0Tl o0 €pwtac Unopel
va eival 1600 nepinAokog 600 Kai GLoPPOG,
ouxvd KataAnyoviag va potddel e pia
KAwtaid ato npdowrio. H ouaia tng tawviag
€yKeltal aTnv Katavonaon tou ot n avaditnon
¢ aydnng nepiAapuBaver tnv anoboxn Kal
NV aykaAid Tou avandé@euKTOU MovVou Mou
ouvobeUel auto 1o 1a&ibL. Avii va pofduacte
autn tnv mBavdrnta, n tawvia evBappuvel va
v anobexBoUue oAdwuxa, we LEPOG TNG
Babidg suneipiag tng ayanng.

Short Encounters International Film Festival 4
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2023 K-14

France/laM\ia

OVERVIEW/YTMNOBGEZH

Pierre is diligently overseeing the completion of the tumultuous construction site under
his responsibility. An eco-district is due to arise from this bustling construction site. But
for now, Pierre is ensuring that progress doesn't come at the cost of safety.

0 Pierre e evouvaiobnan emPAEnet tnv 0AokANPwaon TN EKKWPAVTIKIG KATAOKEUNE OTO
uno v euBovn tou gpyotaio. Mia oikoAoyikn nepioxn Ba npokUWel Letd tnv oAokAnpwan
Tou auvBetou £pyou. AMA npog o napdv, o Pierre e€aopalilel 6ti n npéobog ev Ba €pbet

ALARMS
APNEES

Nicolas Panay co-founded in 2016 the
"Court en scéne" Troyes international short
film festival, of which he was director and
programmer for six editions. In 2022, he
directed "Breakpoint", his first short film.
It is a powerful social drama about now-
adays textile factory workers confronted
with the pernicious mechanisms of our
globalised economy, and the intractable
moral dilemmas it entails. After its world
premiere in Clermont-Ferrand, the film has
now been selected in nearly fifty festivals.
It has won several awards, including the
Unifrance Best Actress prize at Cannes for
the lead actress. "Breakpoint” is also in the
race for the Oscars 2024. His second short
film "Apnées" is a social thriller. Nicolas
reaffirms the radical humanity of his per-
spective by positioning his camera up to
its character's destiny, capturing every

» Short Encounters International Film Festival

UE Tiunua v aopdAcia.

CREDITS/LYNTEAEXZTEL
Director/ZknvoBeaia: Nicolas Panay
Writer/Zevapio: Nicolas Panay

Cinematography/®@wrtoypagpia: Giovanni C. Lorusso, ACS
Producer/Mapaywyn: Philippe Wendling, Noélle Levenez

KEY CAST/NPAQTAIQNIZTEZ

Thomas Coumans, Laurence Cote, Eminé Meyrem

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaciag
Genre/Ei6og: Drama, Social thriller / Apdua, Kowvwvikoé Bpikep

Runtime/Aidpketa: 16":43'

First-time Filmmaker/lMpwtn £knvoBetikn AouAeid: No /Oxi
Student Project/Znouéaortikn Tatvia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOI'PA®IKO *KHNOGETH

nuance of an intricate subject.

O Nicolas Panay i6puae 10 2016 10 61€6VEG
peotifdA uikpoU unkoug taviwv "Court
en scene" atnv Troyes, tou ornoiou Arav
kaAhitexvikog SieuBuvtic kat uneuBuvog
npoypduuarog yia €€ exkbooeig. To 2022,
oknvoBétnoe v nNpwin TOU UIKPOU
unkoug taivia "Breakpoint”. [lNpdkeitai
yia éva éuvaté KolvwvIKG 6paua oXeTiKa
UE TOUG epyal0uEvouG O €pyootdaola

kAwarolgavroupyiag, nou avriuerwnifouv
tou¢ emfAaBeic unxaviouolg 1Ng¢
naykooutonoinuévng olkovouiag Kat ta
abié€oba nbika SiAnuuara, nou autn
ouvendyeral. Metd tnv naykéouia
npeuiépa tn¢ oto Clermont-Ferrand,
n tawvia eniAéxbnke os oxedov nevrvra
peotifdA. Exel kepbioel apketa Bpapeia,
ouunepidauBavouévou tou PpaPeiou
KaAurepng HBorotoU tng Unifrance otig
Kavveg. H tavia "Breakpoint” ntav eniong
unowneia yia ta Ookap tou 2024.

H 6eltepn pikpoU uAKoug taivia Ttou
"Apnées” eival €va KolvwvikG Bpilep.
O Nicolas enavaBeBaicdver v drnown
Tou yia tnv pr{oonactikh avBpwndinia,
T0MoBeTwvIac TNV KAUePA ToU Kovid atn
Holpa Twv XapakTApwV Tou, Kartaypdpoviag
v KdBe Aentouépela evog nepinAokou
Béuaroc.
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2024

HIMALIA
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HIMALIA

4 CLARA MILO & JULIETTE LOSSKY

Canada/Kavadag

OVERVIEW/YTMNOGEZH

Set on an idyllic farmland, a child’s fascination for the light leads the way into this oth-
erworldly tale structured around the passage of a single and ever-flowing sunbeam.

Xe pia el6uliakn aypotikn yn, n aydnn evég naibiod yia 1o pwg Seixvel Tov §pO0uo autig
¢ e€wnpayuatikng latopiag, Sounuévng ndvw otnv nopeia piag povadikngG kat aévang

nAlakng axtivag.

CREDITS/LYNTEAEXTEL

Director/Zknvo@eoia: Clara Milo, Juliette Lossky
Writer/Zevapio: Clara Milo, Juliette Lossky
Cinematography/®@wrtoypaeia: Juliette Lossky

Music/Mouaikn: Wilhelm Brandl

Producer/Mapaywyn: Catherine Boily, Rosalie Chicoine Perreault

KEY CAST/MPOTAIQNIZTEZ
Noam Desbiens, Amélie Clément, Adam Schneider, Pamela Sellers

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaciag
Genre/Eibo¢: Drama / Apdua

Runtime/Aidpkeia: 21:21

First-time Filmmaker/lMpwtn £knvoBetikr AouAeid: No /Oxl
Student Project/Znoubaotiki Taivia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOI'PA®IKO XKHNOGETH

Clara

Whether it's on paper or behind the lens,
Clara Milo’s bohemian entourage and
early exposure to art have influenced her
to tirelessly push the boundaries of nar-
rative aesthetics. Her otherworldly tales
most often gravitate around environmen-
tal fiction, wherein the sublime may arise
through the characterization of Nature.
Eite eival ndvw o€ xapti eite niow and tov
@ako, n unoéuikn napéa tng Clara Milo
Kat n npwiun €kBean g atnv 1€xvn v
éxouv ennpedoet oto va wbel abiakona
Ta 0pla ¢ agnynuatikig aiobntikng. Ot
ewnpayuatikég 10topieg tng, ouvnBwg
neptotpépovial yupw ano to nepifailov,
onou 1o unepPatiko unopei va avabubBel
Héow ¢ npworoinong tng @uonc.

Juliette

Born and raised in the south of France,
Juliette is a cinematographer who dedi-
cates her life to storytelling through light
and framing. She is drawn to projects that
reflect on the human condition and its
intricate connection to Nature.

levvnpévn Kal jeyaAwpévn oTo VOTo TNG
laAAiag, n Juliette gival oknvoBétng Kat
a@lepWVEL Tn wn NG 0TNV APnynon PEoW
TOU QWTOC Kal TnG oUvBeong tng €lKOvag.
EAkUetal ano €pya nou avagépovial otnv
avBpwnivn ouvBnKn Kat tn oUVBETN ox€on
g pe tn Ouon.
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MASTERPIECE MOMMY |

MOMMY

2024
UK/HB

OVERVIEW/YNOGEXH

SATURDAY - TABBATO (May 24th, 2025)

K-15

A modern musical between Tess, a mother, and her daughter Justine. After suffering a
fall, the doctor expresses to Tess, from the CT scan, a potential presence of a lump in
her breast and recommends a mammogram. Justine accompanies her and ultimately

uncovering the real reason for the fall.

‘Eva povigpvo pioudikaA avdueaa atnv Tess Kai tnv Képn tng, Justine. Meta and wia ntwon,
0 y1atpd¢ evnuepwvel v Tess, ano v aovikn topoypagpia, yia tnv mbavi napouaia evog
Gykou ato atnBoc TG Kat TNG CUCTAVEL va Kavel paatoypapia. H Justine tn ouvobeUel Kat
TeAIKd avakaAUnTouv tnv npayuatikn aitia tng nwong.

CREDITS/ZYNTEAELTEZ

Director/ZknvoBeaia: Dorothy Sing Zhang

Writer/Zevapio: Dorothy Sing Zhang

Cinematography/®@wrtoypaepia: Maximilian Pittner
Music/Mouaikn: Sebastian Gainsborough, Alex Minyailo

Producer/Mapaywyn: Lily Ashton

KEY CAST/MPOQTAIQNIZTEZ
Leah Dou, Christina Tam

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaciag
Genre/Ei6og: Drama, Musical / Apdua, MioUqikaA

Runtime/Atdpkeia: 15":00”

First-time Filmmaker/lMpwtn XknvoBetikr AouAeid: No /'Oxi
Student Project/Znoubaotiki Tatvia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOIPA®IKO ZKHNOGETH

Dorothy Sing Zhang studied Fine Arts at
the University College of London, Slade,
and pursued film studies at Ecole de Leth
(Denmark) with Lars Von Trier and Jergen
Leth. In 2021, she directed the documen-
tary BaBa (Festival du Nouveau Cinéma).
In addition to her film work, she also
released the monograph Like Someone
Alive (2023, Art Paper Editions)

H Dorothy Sing Zhang onoubaoce KaAég

>

Téxveg ato University College of London,
Slade, kal ouvéxioe TI onoudég TN aToV
Klvnpatoypdago otnv Ecole de Leth (Aavia)
pe toug Lars Von Trier kat Jgrgen Leth. To
2021, oknvoBétnoe To viokipaviép “BaBa”
(Festival du Nouveau Cinéma). Ektdg
ano tn SoUAELd TNG oTOV KIvnpatoypdgpo,
KUKAOQOpnaoe eniong tn povoypagia “Like
Someone Alive” (2023, Art Paper Editions).

DIRECTOR’S STATEMENT / AHAQXH XKHNOOETH

My desire to make Masterpiece Mommy
originated from my own experience of
accompanying my mother to a mam-
mogram appointment. | was moved and
unsettled by the sight of her breast being
compressed during the procedure; it felt
strangely fantastical and fictional, yet we
were facing something very real. It was an
image that seemed to encompass some-
thing so complicated; our relationship, our
future. The machine also made a certain
noise that felt very rhythmic and melodic
like it could already be a song. | wanted
to create new images, one that aren't
associated with musicals, and allow it to
motivate the music. The turbulent depths
within the songs all lead me to cast Leah
Dou as Justine. For the past decade, | have
admired Leah and her music and acting
from afar. | sensed a secret beauty within
Leah. I knew we shared the same affection

» Short Encounters International Film Festival

for our mothers just as much as the fear.
Leah has followed in her mother, Faye
Wong's, footsteps, with everyone in China
observing her closely she still managed to
break the conformity and insert herself in
something unfamiliar. She gave me a gift
to be able to bring her for the first time
to Europe. I've always been interested in
the form and the shape of films. | wanted
to contribute something different towards
an exhausted genre. Musicals allow us to
suspend our disbelief, to go further and
to express unexplainable feelings. | have
never come across a musical that | was
fond of, which is why | wanted to make
one.

H emBuuia pou va bnuioupynow Tto
“Masterpiece Mommy” nponABe ano
TNV MPOoCwWIKA Wou eguneipia dénou
ouvebeuaoa tn Untépa Hou ae pavrefou
yla paotoypagpia. Me ouykivnoe Kat

UE avaotdtwoe n €ikova tou otnBoug
kaBw¢ melotav kara tn bidpKela NG
6itabikaoiag. ‘Hrav napdéeva paviaotikn
kat puBiotopnuatikn, aAAd tautdxpova
avtiuetwni{aue KAt noAu npayuariko. Hrav
Hia €IKGVa rnou Qaivotav va eVowUaTwVel
KAT 1600 nepinAoko: tn oxéon uag, 1o
uéMov uag. To unxavnua éByale eniong
&vav Nxo nou @aivotav noAu pubuIKGG Kai
HeAwbikog, oav va nrav tpayoudt. HBeAa
va dnuloupynow VEEG EIKOVEG, Mou va
unv auvbéovrai e Loudikal, Kai va eivai
autég nou bivouv Kivnon atn LOUGIKA.
Ta tapayuéva Bd6n twv tpayoudiwyv ue
obnynoav va eniAé€w tn Leah Dou yia tov
0Ao tn¢ T¢aotiv. Ta teAeutaia 6éka xpovia,
Bavuala tnv Leah, tn poudikn tnNg Kai
TNV UNokKpPITIKA. AvtiAne6nka uia Yuotikn
opop@id uéaoa tng. ‘Héepa ot poipalduaacte
v (b1a ayann yia 1i¢ untépeg Lag, 600 Kai
Tov p6Pfo. H Leah akoAouBnae ta Bruara
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™n¢ untépac tng, Faye Wong, pe 6Aoug
omv Kiva va tnv napakoAouBouv otevd,
OUWC Katdpepe va ondoel TG VOPUES
Kal va [net g Kat dyvwaoto. Mou ékave
T0 6WPO0 va ™ PEpw yla npwin opd

otnv Eupwnn. [avia pe evbiépepe n
popua Kat 1 Upog twv taviwy. HBeAa va
MPOoPEPW KATI S1aPOPETIKG O€ €va £i60¢
nou éxet e€aviAnoet ta anoBéuard tou. Ta
HIoU{IkaA pag emtpénouy va avaoteilouue

v éuoniotia pag, va npoxwprnoouue
napanépa Kat va ekppdooupe aveéiynta
ouvaioBnuara. Aev éxw et noté éva
HioU{ikaA rmou va pou dpeate, yi' autd nBeAa
va énutoupynow va.

Short Encounters




BEAUTIFUL MEN

Nicolas studied film and animation at
KASK Ghent and perfected his skills at
the film academy of Luca School of Arts
Brussels. His credits include the short
films 'Superstars' (2012), 'Wildebeest'
(2017) and 'Easter Eggs' (2020), an ani-
mated short film about finding extraordi-
nary things in ordinary places.

» Short Encounters International Film Festival

SATURDAY - TABBATO (May 24th, 2025)

2023
Belgium / BéAylo

OVERVIEW/YTMNOBGEZH

Three balding brothers travel to Istanbul to get a hair transplant. Stuck with each other
in a hotel far from home, their insecurities grow faster than their hair.

Toia paAakpd abéppia takibevouv atnv KwvatavtivounoAn yia va KGvouv UETaUOOXEUan
paMiv. Oi tpeig Toug, anopovwuévol o€ Kdrnolo Eevoboxeio, Epxovial avTUETWOl LE TIC
avaoaAelEG TouG Mou peyawvouy mio ypryopa and ot ta padid toug.

CREDITS/ZLYNTEAEXTEX

Director/ZknvoBeaia: Nicolas Keppens

Writer/Zevdpio: Nicolas Keppens

Cinematography/®@wrtoypagpia: Maxim Hectors

Music/Mouaikn: Nicolas Snyder

Producer/Mapaywyn: Emmanuel-Alain Raynal, Pierre Baussaron, Brecht Van Elslande,
Joost Van Den Bosch, Erik Verkerk

Animation/Kivoupeva Exééia: Iris Alexandre, Timothée Crabbé, Geertrui de Vylder,
Soetkin Verstegen

KEY CAST/MPOQTAIQNIZITEZ
Peter Van De Begin, Peter De Graef, Tom Dewispelaere

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Animation, Experimental / Kivoupévwv Ixediwy, Nelpapatikn
Genre/Eib6o¢: Drama, Comedy / Apdua, Kwpwbdia

Runtime/Aidpketa: 18":350"

First-time Filmmaker/lMpwtn XknvoBetikr AouAeid: No /Oxi

Student Project/Znouéacrtikii Tatvia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOITPA®IKO tKHNOGETH

0 Nicolas ornoubaoces oknvoBeoia kat KivoU-
peva oxébta ato KASK Ghent kai teAeionoi-
NOE TG IKAVOTNTEG TOU aTnV akadnpia Kivn-
paroypdpou Luca School of Arts Brussels.
‘Exet Snuioupynoet ta “Superstars” (2012),
“Wildebeest” (2017) kat “Easter Eggs”
(2020), éva @iAu Kivoupévwy axebdiwv Ue
Béua tnv eUpeon e€wnpaypatikwy npay-
pdrwv og auvnBiouéva uépn.

119



SATURDAY - TABBATO (May 24th, 2025)

2024
Croatia/Kpoatia

K-13

THE MAN WHO COULD NOT REMAIN SILENT

OVERVIEW/YNOGEXH

February 27, 1993, Strpci, Bosnia and Herzegovina. A passenger train from Belgrade to
Bar is stopped by paramilitary forces in an ethnic cleansing operation. As they haul off
innocent civilians, only one man out of 500 passengers dares to stand up to them. This
is the true story of a man who could not remain silent.

27 ®ePpouapiou 1993, Xipintol, Boovia kai EpleyoBivn. Eva emBatiké tpévo and 1o
BeAypdbi npog 1o Mnap otauatd and napactpatiwrikéG SUVALEIG OE pia eMIXeipnon
€6vokaBapong. Kabw¢ anouakpuvouv aBwoug noAiteg, povo évag dvipag and roug 500
ermnBareg toAud va oraBei anévavti toug. Autr) eivat n aAnBivi tatopia evog dvipa nou Gev

Nebojsa Slijepcevi¢ was born in 1973
in Zagreb, Croatia. He graduated in
Film Directing from the Academy of
Dramatic Art in Zagreb. His documentary
feature Srbenka (2018) was shortlisted
for European Film Awards and won
numerous awards at international film
festivals, among them the Heart of
Sarajevo Award as well as the Audience
Award at the Sarajevo Film Festival, and
a special mention of the Buyens-Chagoll
jury at Visions du Réel 2018. His feature
documentary Gangster of Love (2013)
won the Audience Award at ZagrebDox
and premiered internationally at Hot
Docs and Karlovy Vary. It was one of the
biggest box office hits in Croatia. Nebojsa
directed numerous TV documentaries,

Unopouae va napapeivel olwnnAdg.

CREDITS/LYNTEAEXTEX
Director/LknvoBeaia: Nebojsa Slijeplevi¢
Writer/Levapio: Nebojsa Slijepcevic

Cinematography/®@wtoypagia: Gregor Bozi¢

Producer/Mapaywyn: Katarina Prpi¢, Danijel Pek,
Katya Trichkova, Noélle Lévénez, Bostjan Virc

KEY CAST/NPOTAIQNIZTEZ

Goran Bogdan Dragan, Alexis Manenti, Dragan Micanovi¢, Silvio Mumelas

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/TUnog: Live Action Short Film / MuBonAaaiag
Genre/Ei6og: Drama, Historical / Apdua, lotopiko

Runtime/Aldpketa: 13:00”

First-time Filmmaker/Mpwtn ZknvoBetikn AouAetd: No /Oxt
Student Project/Znoubaotikn Tawvia: No /Oxt

DIRECTOR BIOGRAPHY / BIOFPA®IKO XtKHNOOETH

series, and short films. He teaches at
the Academy of Dramatic Art in Zagreb.
O Nebojsa Slijepcevic yevwnBnke to 1973
oto Zaykpeun, tn¢ Kpoartiag. Anogoitnoe
anod 1 XxoAn Apauatikwv Texvwv Tou
Zaykpeun pe 1bikotnta otn XknvoBeaia
Kivnuatoypdpou. To VIOKILGVIEP TOU,
“Srbenka” (2018), nrav unowneio ota

Eupwnaika Bpafeia Kivnuatoypdpou
Kat képbioe noAd PpaPeia oe biebvn
peonifdA kivnuaroypdpou, petalu twv
onoiwv 10 BpaBeio Kapbid twv BpaPeiwv
XapayePo, 1o Bpaeio Koivou aro @eotifdA
Kivnuaroypdpou XapdyePBo, kabwc¢ kat
eUQnuo UVvela and tnv KPITIKN EMTPOMNN
Buyens-Chagoll oro Visions du Réel
2018. To vrokiuavtép tou “Gangster of
Love” (2013), képbioe o Bpafeio Koivou
oto Zagreb Dox kai €kave tnv naykoouia
npetépa tou oto Hot Docs kat 1o Karlovy
Vary. Hrav pia ané ti¢ peyaAdtepeg entu-
xie¢ ato box office atnv Kpoatia. O Nebojsa
éxel oknvoBetAosl moAAd tnAgonTikd vioki-
LavTép, OEIPEG Kal LIKPOU LUNKOUG TAIVIEG.
Aibdoket atn ExoAn Apapatikwv Texvay tou
Zaykpepn.

DIRECTOR’S STATEMENT / AHAQXH XtKHNOGETH

The film is based on a horrific crime
committed in Bosnia 30 years ago.
There are three sides to every crime:
the perpetrators, the victims, and the
witnesses. | was particularly interested
in the third group, the witnesses. We
approached the film as if it were happening
today, and as if it was happening to us,
here. It's easy to imagine that the people
on the train are someone else, but they
could easily be us, and in a way - they are.
Acts of violence take place around us daily.
Locally, it's not as extreme as during the
war in former Yugoslavia, but globally - it
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is even more extreme. And each of us is
faced with the question posed by the
film's protagonist: should we stand up to
violence even if we are not its immediate
targets?

H tawvia Baci(etar oc éva ppIKTO €ykAnua
nou btanpaxBnke otn Boaovia nptv and 30
Xpovia. Yndpxouv 1pelq NAEUPEG o€ KABe
€ykAnua: ot bpdorteg, ta B0uara kat ot udap-
TUpeG. Eyw evblapepdpouy ibiaitepa yia v
1piTN opdba, Toug paptupeg. Npooeyyioaue
Vv tawvia oav va oupBaivel onpepa, Kat oav
va ouuPBaivel og gudg, €d6w. Eivar eUkoAo
va gaviaotel Kaveic ot ot dvBpwriol ato

Tpévo eivat kanotot dMot, aAAd Ba unopou-
oav eUKoAa va €iuaote €U, Kal Ue Kdnolo
tpono - eiuaote. lNpdéeig Biag AauBdvouv
Xwpa yupw pag kabnuepivd. Torikd, bev
elval 1600 akpaio 6oo katd tn bidpkela Tou
noAéuou otn npwnv lMouykooAaBia, ara
naykoouiwg - gival akoun nio akpaio. Kat
0 kabBévag and uag épxetal avTiUETWNOG
LE TO €pWTNA NMou BETEL 0 MPWTAYwWVIOTAG
¢ tawviag: npénet va avriotaBolue otn Pia,
akoua Kat av dev giuaate ol dueool aTéxol
me

Short Encounters International Film Festival 4
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THE MASTER

-

PIECE

2024 K
Spain/lonavia

OVERVIEW/YNOGEXH

Leo and Diana, a rich couple, bring a broken TV to a recycle point. They meet Salif and
his son, two scrap dealers. Diana asks them to come to their house to get more objects.
Once there, Leo looks at them collecting objects with mistrust, until they see the scrap
dealers have something they want.

0 Aio kat n Ntidva, éva nAouaio Jeuydpl, PEPVOUV LIa Onacuévn TNAEGpacn oe xwpo
avakUkAwong. Zuvavrolv tov XaAip kat tov yio Tou, 600 eUnépou naAaiwy aviiKeUEVwWY.
H Nuidva roug {ntdei va épBouv ato oniti Toug yia va népouv rnepioosTepa aviikeiyeva. MoAig
@tdoouv ekel, 0 Nio e kaxunowia toug napakoAouBel va uadevouv aviikeiueva, UEXpL Mou
BAénouv 6t ot éunopot Exouv kdtt nou BéAouv.

CREDITS/LYNTEAEXTEL

Director/IknvoBeoia: Alex Lora

Writer/Zevapio: Lluis Quilez, Alfonso Amador

Cinematography/®wtoypagia: Manel Aguado

Music/Mouatkn: NAMINA

Producer/Mapaywyn: Alex Lora, Lluis Quilez, Néstor Lépez, Jose Mari Martinez

KEY CAST/MPOTAIQNIZTEZ
Daniel Grao, Babou Cham, Melina Metthews, Adam Norou

SPECIFICATIONS/XAPAKTHPIXTIKA

Project Type/TUnog: Live Action Short Film / MuBonAaaiag
Genre/Ei6og: Drama, Social / Apdua, Kovwviko
Runtime/Aldpkela: 20:00”

First-time Filmmaker/Mpwtn ZknvoBetikn AouAetd: No /Oxt
Student Project/Znoubaotikn Tawvia: No /Oxt

DIRECTOR BIOGRAPHY / BIOI'PA®IKO *KHNOGETH

Alex Lora is a director, screenwriter
and editor, winner of 7 Emmys, 2 Gaudi
Awards, Nominated for the Goya and the
Oscars Student Academy Awards. He has
screened his work at Sundance at official
competition 3 times, and has won more
than 100 awards at international festivals.
His works include: Enterrados (2009); Us
(2011), Odysseus' Gambit (2012); Only
Solomon Lee (2013); Godka Cirka (2014),
Thy Father's Chair (2015); Ways (2016);
The Fourth Kingdom (2019), Savage Land
(2020) -screenwriter and editor-; We
Are Living Things (2021) -screenwriter
and editor-; Unicorns (2023), and The

10 BpaPeia Nkdyia kat ta BpaPeia Ookap
Xnoubaotwyv, ¢ Akabdnpuiag. Exet npofdAet
™ 6oUAeld Tou ato enionuo SlaywvIoTIKG
tou Sundance 3 popéEG Kai €xel kepbioel
navw and 100 BpaPeia oe biebvi peatiBaA.
Ta €pya TOU WG OEVaPIOyPAPOG Kal IOVIEP
nepiAauBavouv: Enterrados (2009), Us
(2011), Odysseus' Gambit (2012), Only
Solomon Lee (2013), Godka Cirka (2014),
Thy Father's Chair (2015), Ways (2016),
The Fourth Kingdom (2019), Savage Land
(2020), We Are Living Things (2021), evw
w¢ oknvoBétng ta: Unicorns (2023), kai The
Masterpiece (2024).

1-‘»

Masterpiece (2024).

0 Alex Lora eivar oknvoBéing,
OEVapIOYPAPOG Kal HOVIEP, VIKNTAG 7
Eupu, 2 BpaBeiwv Gaudi, unowneiog yia

DIRECTOR’S STATEMENT / AHAQXH XKHNOGETH

One could think that THE MASTERPIECE
is the painting, or even this great short
film! But it is actually the system, the fight
behind the free market, the money, the
capitalism, the North vs. the South, the
West vs. East, the wealthy classes against
everything else, playing with lives in that
white and black squared board. Maybe the
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only real racism is economic? The rest is
history...

Kanotog Ba unopoucs va oKeptel 0TI TO
QAU “THE MASTERPIECE” eivai o nivakag,
N akdéua Kai autn n unépoxn HIKPOU
unkoug tawvia! AMa otnv npayuartikétnra,
eivat 1o (610 0 ovoTNua, 0 aywvag niow
ané tnv eAevBepn ayopd, ta xpnuara, o

karmtaAioudg, o Boppdc evavtiov tou Nérou,
n Adon evavriov tng AvatoAng, ot nAoUaieg
1d€elg evavriov 6Awv twv dAMwv, naifovrag
pe avBpwmves (wéc ndvw o autd To
A€UKO Kal aupo teTpdywvo taunid. lowg
0 HOVOC MPayuatikog parcloucg va eivat o
olkovoikGg; Ta undAoina eivar totopia...

Short Encounters International Film Festival 4
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CLODAGH

CLODAGH

e

Ireland/IpAavbia

OVERVIEW/YTMNOGEZH

SATURDAY - FABBATO (May 24th, 2025)

A lonely priest’s housekeeper encounters a young Irish girl of exceptional talent.
H povaxikn otkovéuog evog iepéa, auvavid pia lpAavén, veapn konéAa ue povabike TaAévio.

CREDITS/LYNTEAEXZTEL
Director/ZknvoBeaia: Portia A. Buckley

Writer/Zevdpio: Michael Lindley, Portia A. Buckley

Cinematography/®@wrtoypagia: Jomo Fray

Producer/Mapaywyn: Michael Lindley
KEY CAST/NPQTAIQNIXTEX

Brid Ni Neachtain, Katelyn Rose Downey, Aidan O'Hare

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaiag
Genre/Eibog: Drama, Social / Apdpa, Kowvwvikd

Runtime/Aidpketa: 16':35"

First-time Filmmaker/lNpwtn XknvoBetikn AouAeid: No /'Oxt
Student Project/Znouéaotikn Taivia: No /'Ox1

Portia is a British/Irish writer and
director. Shooting primarily on film,
Portia’s work focuses on character-driven
narratives centred around marginalised,
strong-willed, female protagonists. Her
background as an artist influences her
work, imbuing it with a strong visual
aesthetic and bold, classical composition.
Portia grew up in London, studying
at Camberwell College of Art and the
prestigious Courtauld Institute, where
she received a distinction for her Masters
Degree, specialising in Photography
and Film in Global Contemporary Art. In
2019 she graduated from Tisch School of
the Arts, NYU, with an MFA in Writing &
Directing.

Portia has been sponsored by the BFl and
Kodak. In 2020, her short film ‘Birthday
Girl' won “Best Film Shot on Film" at
HollyShorts, “Best UK Film” at Liverpool
Film Festival and “Best Student Short”
at the Jim Sheridan International Short

Film Competition. It also made the official
selection at Palm Springs, LA Shorts,
Dublin, Manchester and many others.

H Portia eivar Bpetaviba/lpAavdn ouyypa-
péag kat oknvoBEtng. AouAeUovrag Kupiws
LE QIAL, T0 €pyo NG Portia enikevipwverai
O€ I0TOPIEG MOU EMIKEVIPWVOVIAl OTOUG
XOAPAKTNPEG Kal MEPIOTPEPoVTal yUpw ano
neptBwptonoinUEVeS, SUVAUIKEG, YUVaIKEG.
To kaMAitexvikd tng unoPBabpo ennpedlet tn
Souleid tng, eunAoutidovidg tnv e éviovn
oTMIKAG a1oBnTikA Kat ToAunpn, KAAoikn

DIRECTOR BIOGRAPHY / BIOIT'PA®IKO tKHNOGETH

ouvBeon.

MeydAwoe oto Aovéivo kai onoubaoe
oto Camberwell College of Art kat ato
onuiopévo Courtauld Institute, drou
€AaBe 6i1dkpion yia To UETANTUXIAKG TNG,
pe e€eibikeuon atn Owroypapia kat Tov
Kivnuaroypdgo otn Xuyxpovn lNaykdouia
Téxvn. To 2019 anopoitnoe and tn IxoAn
KaAwv Texvwv Tisch tou NYU pe MFA otn
Zuyypapn kat XknvoBeaia.

H Portia éxet unootnpixBei ané to BFI
kat v Kodak. To 2020, n pikpoU Unkoug
tawvia tn¢ “Birthday Girl” képbioe 1o Bpa-
Beio “KaAurepn Tawvia luptopévn ae QA"
oto HollyShorts, “KaAutepn Bpetavikn
Tawia” ato @eotifal Kivnuatoypdpou tou
NiBeprouA kat “KaAdtepn Qoitntikn Tawvia
MikpoU Mnkoug” otov Aigbvn Alaywviouo
MikpoU Mnkou¢ Tawviag Jim Sheridan. H
taivia emAéxBnke eniong and ta georti-
BdA Palm Springs, LA Shorts, AouBAivo,
Mavroeatep kat noAAd dMa.

DIRECTOR’S STATEMENT / AHAQZH XKHNOGETH

For a long time | have been thinking
about a story which centres around a
priest’s housekeeper. A dying breed of
women who are integral to the life of their
church, their priest, and the communities
they serve around lIreland. Priest’s
housekeepers rarely have partners or
families of their own, instead living most
of their adult lives in service to their parish
priest as housekeeper and carer. They are
women of a bygone era, out of time with
the modern world. For some, this is the
life they have chosen. For others, this life

» Short Encounters International Film Festival

was chosen for them, decades earlier, as
young women offered up to the service of
the church by their families. Regardless,
they perform their menial duties with
diligence, devotion, integrity and great
pride.

Early this year | visited the Vermeer
exhibition in Amsterdam and marvelled
at his depiction of women. Like the
housekeeper in my film, they were not
depicted as mothers or as part of a family.
There were no hearths, no cradles and
no beds. The composition of Vermeer's

paintings were an inspiration, depicting
domestic work as a virtue. It is the
domestic chores which take centre frame,
while the servant remains off-centre.

When writing we were keen to offer Mrs
Kelly a chance to break out of this rigid
life and embrace the unknown. Something
which would call her into a different world,
a world of passion, beauty, culture and
artistry, which would come at great cost
to her core values and morality. Unlike the
other girls, Clodagh dances in the ancient
“sean-nos” style - a pagan, joyous style of
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Irish dancing which would have existed
before the church took hold of Ireland
and enforced the hands down, po-faced
dancing considered traditional now.
Clodagh’s dancing awakens a spiritual
conflict in Mrs Kelly and her “lie” creates
a moral conundrum. The film ultimately
becomes a haunting for Mrs Kelly as
temptation slowly takes over and she
struggles with that choice to embrace the
unknown and take something for herself.
When | spoke with DP Jomo Fray about the
project we spoke a lot about the framing,
composition and lighting of Vermeer's
work. Jomo immediately suggested
shooting Mrs Kelly in classic 4:3,
emphasising the stifling confines of Mrs
Kelly's duties to her priest and her God and
ramping up the feeling of claustrophobia.
We composed our frames carefully and
shot the whole film on sticks, save for
Clodagh’s dance and the last two scenes
where Mrs Kelly makes that final phone
call. Shooting on 35mm with a push one
process, allowed us to up the grain and
embrace the darkness of those scenes
where Mrs Kelly is alone, juxtaposing
these scenes with scenes in which Clodagh
brings colour and light into her life.

Mrs Kelly begins the film depicted as
functional and utilitarian, her hands and
body belong to her God but, in the film's
closing shot, we see Mrs Kelly boldly
centre frame as she allows herself a wry
smile. She has broken out of her old world,
embraced the light, taken something for
herself and maybe even enjoyed it.

[a oAU Kaipd oKkeQTOUOUY Uia IToPIa rMou
EMNIKEVIPWVETAI OTNV OIKOVOLO EVOG IEPEQ.
Mia katnyopia yuvaikwv nou apyoneBai-
VEL, Mou gival avandéonaoto Kouudr mneg
{JwN¢ tN¢ eKKAnaiag Toug, Tou IEPEa TOUG
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Kal TwV KOIVOTATWV 10U UNNPEToUV, 0€ 6An
v lpAavéia. Oi oikovduol igpéwy anavia
EXOUV OUVIPGPOUG I SIKEC TOUC OIKOYEVEIEG:
avtiBeta, nepvolv 10 LEYAAUTEPO UEPOG
¢ eviAIKNG {WG TOUG UMNNPETWVIAc oV
EQNUEPLO TNG EVOPIAG TOUG WG OIKOVOLIOI
Kat ppovrtiotpieg. Eival yuvaikeg utag aAAng
€M0XNG, aoUUPateg Ue Tov oUyXPOoVo KOGUO.
la kdnoieg, autn nrav uia ouveldntn eni-
Aoyn. Ta aMeg, autn n {wn toug empPAnN-
Bnke bekaetieg nptv, oe veapn nAikia, nou
TIC "IPOCEPEPQAV" Ol OIKOYEVEIEG TOUG OTNV
unnpeaia ¢ ekkAnaiag. lMap’ 6Aa autd,
EKTEAOUV TIC TAMEIVEG TOUG UMOXPEWOEIG
UE enuélela, apoaiwan, akepaiotnTa Kal
UeydAn unepneaveia.

2TIG QPXEG TNG XPOVIAG EMICKEPTNKA TNV
€kBeon tou Bepuéep oto Auotepviau Kai
Bauuaca tov 160 e Tov onoio anetkoviel
T(¢ yuvaikeg. Onwe Kat n oIKoVORog atnv Tai-
via pou, bev napouaiadovial wg UNTéEPEG N
UEAN piag otkoyévelag. Aev undpxouv €0TieG,
Aikva 1 kpeParia. H o0vBeon atoug nivakeg
ToU Bepuéep unnpée ueydAn éunveuon — n
OIKIOKN Epyaacia napoudtddetal we apetn.
Eivai o1 bouAeiég tou anitiou nou Bpiokovrai
070 KEVTPO TOU KAdpou, eV n unnpétpla
MapauEVEl EKTOG TOU KEVIPOU TNG oUvBean.
Katd tn ouyypapn, BéAaue noAu va
Sdwooupe atnv kupia Kelly tnv eukaipia va
EepUyel and autn tn atepeotunikn {wn Kai
va aykaAidoel 1o dyvwato. Kari nou Ba tnv
kaAoUoe og évav S1apopeTIKO KOaLO, Evav
KOauo naboug, ouopPIdg, kouAtoUpag Kai
KaAAITEXVIKING EKPPacnge o oroiog duwe Ba
gpxotav e peydlo k6atog yia ti¢ Babiég tng
a€ieg kai tn Bpnokeutikn T nbikn. Xe avti-
Beon pe ta dMa kopitoia, n Clodagh xopeuet
o€ apxaio otul “sean-nds” - éva nayavi-
OTIKO, XapouUuevo €ibo¢ 1pAavbikoU xopod,
MoU UNNPEXE Mpiv and tnv Kuplapxia tng
ekkAnaoiag atnv lpAavéia kat npiv emPAnBel

0 aUOTNPGG, AVEKPPAOTOG X0PGG nMou Bew-
peital nAéov napabdooiakdg. O xopdg NG
Clodagh Eunva uia nveuuarikn oUykpouaon
uéoa otnv kupia Kelly, kai to "wéua" tng,
Snutoupyei éva nbiko diAnuua.

H taiwvia teAika petatpénetal o éva €i6og
gUUOVAG yia TNV Kupla KEAI, kaBwg o neipa-
OUGC TNV KUPIEUEL apyd Kal eKeivn naAevel
e TNV anégaon va aykaAidoel 1o dyvwaTto
Kat va 81eKSIKNOEL KATI yia ToV €QUTO TNG.
‘Orav piAnaoa ue tov dieubuvin pwroypagiag,
Jomo Fray, ou{ntoaue noAd yia to kadpo,
N oUvBean Kai 10 WG OToUG MIVAKEG TOU
Bepuéep. 0 Jomo npdteive auéow va yupi-
ooupe v Kupia Kelly og kAaoikn avaloyia
4:3, (OOTE Va TOVIOTE( N QOPUKTIKI) OTEVOTNTA
TwVv KaBNKOVIwY NG Npog 1oV IEPEA Kal ToV
Be6 g, evrelvoviag o aioBnua Tou nepio-
plauou. Xtioaue ta KA6pa Lag rnpooeKTIKA
Kat yupioaue oAGkAnpn tnv taivia Ue otatikn
KAUEPQ, EKTOC Ao Tov Xopd TG KAdvia Kai
11¢ 6U0 TeAeuTaieg OKNVES, Onou n Kupia
KéAl npayuaronolel ekeivo 10 kKaBoplaTIKG
tAepwvnua. H enidoyn pag va yupicouue
og 35mm @iAu ue push one biabikaoia
(TEXVIKNA EUPAVIONG TOU QPIAU UE UMEPEK-
Beon, drav n npwroyevng Anyn é€xet uno-
QWTIOTED), UAG ENETPEWE VA EVIOXUOOULE
T0 PIAUIKG KOKKO Kal va ayKaAldoouue 1o
oKotadi otic oknVEG dnou n kupia Kelly eivai
Hovn, dnuioupywyvrag avtiBeon ue ti¢ okn-
véc onou n Clodagh pépver pwc kat xpwua
otn {wA .

H kupia Kelly Eekiva tnv tavia napouai-
aougvn we AEITOUPYIKN Kal XpNoTIKA- Ta
XE€PIa Kal TO 0wWua NG avikouv atov Og0 ne.
‘Ouwg oo teAiké nAdvo tng tawviag, tn PAE-
MOULE OTO KEVIPO TOU KAdpou, va xapoyeAd
Slakpttikd. Exet ondoet ta 6eoud tou naAiou
TNG KGOLOU, €XEl ayKaAIAoEl TO PG, EXEl
MApEl KATL yia ToV €aUTO TNG — Kal (0wgG...,
{owg, va 1o éxel anoAauoel.
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NEPOTISM BABY

NEPOTISM, BABY!
DIRECTOR BIOGRAPHY / BIOFPA®IKO TKHNOBETH

TIJ D'OYEN is a writer and director born on
Long Island, raised in rural North Carolina
and now based in New York City.

On the heels of his short film Lollygag, Tij
was selected for Filmmaker Magazine's 25
New Faces of Independent Film and is last
year's Slamdance AGBO Fellow, awarded
by the Russo Brothers. The short was an
official selection at Slamdance (Winner),
Champs-Elysées Film Festival (Grand
Jury Winner), Fantasia (Audience Award),
Outfest (Grand Jury Honorable Mention),
Rooftop Film Festival, Nitehawk Shorts
Festival (Midnite Jury Award), Fantastic
Fest, and several more. Most recently he
was selected as a Film at Lincoln Center
Artists Academy Fellow.

With support from the Sundance
Producing Lab, Tij is developing his
debut feature film based on his short

2024
USA/HIMA

OVERVIEW/YNOGEXH

SATURDAY - FABBATO (May 24th, 2025)

After her nepotism fails her, a fame obsessed young woman fabricates a conspiracy to

jump start her career.

A@ou o venotiaudg TG TV anoyonteUel, Uia veapn yuvaika ULIOVIKI UE TNV Grun, OTAVEL
Hia ouvwyoaia yia va 5wael wbnan atnv kaplépa tne.

CREDITS/ZLYNTEAEXTEX
Director/ZknvoBeoia: Tij D'oyen
Writer/Zevdpio: Tij D'oyen

Cinematography/®@wrtoypagpia: Matthew Roveto
Producer/Mapaywyn: Cameron Morton, Rachel Walden

KEY CAST/NPQTAIQNIZTEX
Betsey Brown

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaiag
Genre/Ei6og: Drama, Dark comedy / Apapa, MaUpn kwpwbia

Runtime/Aidpkeia: 11":45"

First-time Filmmaker/lMpwtn XknvoBetikr AouAeid: No /Oxi
Student Project/Znouéacrtikii Tatvia: No /Oxt

film LOLLYGAG alongside 2AM.
O Tij D'Oyen eivatr ouyypapéag Kat oknvo-
B€tng, yevnuévog ato NAovyk Aidavr, ueya-
Awpévog otn pouotik Bopeia KapoAiva kai
nAéov eykateatnuévog otn Néa Yopkn.

Metd ™ pikpoU unAkKoug taivia Ttou
“Lollygag”, o Tij emiAéxBnke and to nepi-
06ik6 Filmmaker Magazine wg¢ éva and
ta 25 Néa lNpdowna tou AveEdptntou

Kivnuaroypdpou Kat ntav o nepoivog
unoétpoeo¢ tou Slamdance AGBO Fellow,
BpaPBeupuévog and toug abeApouc Russo.
H tawvia tou Atav enionun emoyn twv
peotifdA Slamdance (BpaBeio), Champs-
Elysées Film Festival (MeydAo BpaPBeio
Kpitikng Emitponng), Fantasia (BpaBeio
Kotvou), Outfest (Tiuntikn Mveia Kpitikng
Emitponng), Rooftop Film Festival,
Nitehawk Shorts Festival (BoaBeio Midnite
Jury), Fantastic Fest, kat moAwv dAAwyv.
Mo npdopara, enAéxBnke w¢ Zuvepydtng
tou Artists Academy tou Film at Lincoln
Center.

Me tnv unootnpién tou Sundance
Producing Lab, o Tij bouAeUel atnv npwtn
ToU ueydAou unkoug taivia Baciouévn atn
HiKpoU unkoug “LOLLYGAG’, oe ouvepyaaia
ue v etaipeia 2AM.

DIRECTOR’S STATEMENT / AHAQZH XKHNOOETH

My initial goal with this film was to make
an absurd study on the inaccessibility of
the film industry. As the script developed,
| found that the short was additionally
becoming a satirical exploration of
the fragility of privilege. Additionally it
explores topics of ennui, isolation, and the
emotional tax one pays on both monetary
and psychological inheritance.

Two films strongly influenced this project;
Phantom (‘00) and Angst (‘83). Both
films follow individuals as they “come
undone” and subsequently experience
a metamorphosis. In Nepotism, Baby!,
Council, our protagonist, goes through

» Short Encounters International Film Festival

a similar transformation. Council is an
uncanny individual blinded by her extreme
wealth and privilege, stuck in the throes
of an identity crisis spurred by her lack
of fame. Everything about Council is
haunting: her cultivated distance, her
gloomy anecdotes, her post-human
appearance and aura. An apparition of
modern, morbid chicness, | use Council
to explore our obsession with fame as a
culture, which has only been exacerbated
by social media.

| am uniquely positioned to discuss class
and wealth in my work. | come from a
small working-class family in North

Carolina, but my primary source of income
while | have come up as a filmmaker has
been cater-waitering for the mega wealthy
New York elite. | am keenly attuned to
class and the way money (in excess or
lack thereof) shapes our psyche. That job
afforded me a unique up-close peek into
the lives of the uber wealthy. Subsequently
the leisure class has become a recurring
topic in my writing. Ennui and isolation
specifically with regards to the leisure
class, are themes that | can’'t seem to
escape. They feel simultaneously elegant
yet sinister to me; an antithesis | explore
in this film.
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| feel empowered to make this film as
a subversive approach to call out the
gatekeepers of the industry, albeit in a
playful and absurd way. If this is what
a nepotistic baby has to do to catch a
break, imagine what the rest of us have to
endure. The film has a flat, sardonic tone
to it which demonstrates a sort of self-
aware “wink” to the audience, highlighting
the absurdity of our reality and inviting
people to laugh at the misery of life instead
of holding it.

APXIKOG LoU OTOX0G UE quTn TNV Taivia ntav
va dnuioupynow pia napdAoyn ueAétn navw
otnv abuvayia npooBacng otn Piounxavia
Tou Kivnuaroypdeou. KaBwg 1o oevdplo
avantuoaotay, dlaniotwoa nwg n HIKpou
unkouc tavia e€eAioodtav naparnAa oe pia
oatipikn e€epeuvnan tng euBpauatotnTag
TwV fpovouiwv. EmnAéov, Biyer (ntnuata
énwc¢ n avia, n anouévwaon Kai o ouvai-
06nuatiko tiunua nou NANPWVel Kaveig 16co
Y1a TN XpnUatikn 600 Kal yia TV WUXoAoyIKN
KAnpovouid.

AUo tawvieg ennpéacav éviova auto 1o rnpo-
t{ext: 10 “Phantom” (2000) kat o “Angst”
(1983). Kat o1 6Uo napakoAouBouv droua
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kaBwc "anobopuolvral” Kai 0tn OUVEXELQ
Biwvouv uia petaudppwaon. Xto “Nepotism,
Baby!”, n npwiéa uag, Council, nepva ané
uia napdpotia uetdBaon. H Council givai
uta aAAékotn @ryoUpa, TupAwuévn and tov
akpaio nAoUto Kai Ta NEoveuLd tng, nayi-
beuuévn og pia Kpion TautéTNTag rou yev-
viétar ané v éMeipn diaonudrntag. OAa
navw tng eival euuovika: n kaAAigpynuévn
arioatactonoinan tng, ta ueAayxoAikd tng
avékborta, n e€wnpayuatikn ueavion Kai
aupa tne. ‘Eva pdvraoua tng alyxpovng,
yakdBpla¢ kouwotntag. Méoa and tnv
Council e€epeuvd T ouMoyikn eupovn uag
Ue T SlaonuotnTa — ELUOVI MOU €XEl EVIa-
Bei Adyw twv péowv KoVwVIKAG SIKTUWONG.
NiwBw o6tt Bpiokouat oe povabikn Béan va
HiAnow yia v 1aén kat tov nAodto péoa
ano to €pyo pou. [pogpxopatl ano pia Uiken
EQYATIKN oikoyévela otn Bopeia Kapoliva,
aMa n kUpta nnyn €1006NUAtéG Hou, 600
e€eMiooduouv we oknvoBETng, ntav and tnv
SouAeld pou we oepPITEPOC OE KETEPIVYK,
yia v unepPolikd nAouatia eAit tng Néag
Yépkng. Eiuat 1biaitepa euaiobntog ané-
vavtl otnv ta&ikn doun Kal atov 1p0rno Ue
ToV 0r1oio To xpnua —eite n unepapBovia

y

=,
KR g’

Tou €ite n éNMelpn tou— SlauopPwvel
v wuxooUvBeon uag. Autn n Souleia
Hou €6wae tnv eukaipia yia uia povadika
KOVTIV) uatid oti¢ WEG Twv naunAoutwv.
Katd ouvéneta, n taikn vwxeAikotnta ano-
teAel enavaiauBaviuevo Béua ota ypanta
Hou. H avia kai n anoudvwaon —elbika pyéoa
o€ autn v taén— eival Beuatikég nou be
Hropw va anopuyw. Mou gaivovral tauto-
XPova KOUWEC Kal anelAnTIKEG- ita avtiBeon
nou e€epeuvad otV Taivia pou.

‘Eviwoa tnv avdykn va énuioupynow autnv
NV Tavia we Uia Unoyela, avatpenTIkn Mpo-
oéyyion yia va Bifw toug pUAakeg tng Bloun-
xaviag tou Kiv/pou, éotw ue évav natyviawdn
Kat napdAoyo 1pdmno. Av autd eival nou npé-
net va kavel €va “naidi tou venotiouou” yia
va €Xel UIa EUKAIPIa, PavIaoTe(Te TI MEPVALE
6Aot ot undAotriol.

H tawvia éxel évav eninedo, 0apKaoTIKG T6Vo,
rou petapépet uia 61dBean autoyvwaiac,
KAgivovtag to udti npog 1o Koive, avadel-
KvUovTag 1o napdAoyo tng npayuatikotnIag
Hag Kat kaAwvrag tov Beatn va yeAdoel ue
™ idépta tng {wng avti va tnv kouBaldei
0TOUG WHOUG TOU.
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2023
Norway/NopBnyia

CAMPING IN PARADISE |

OVERVIEW/YTMNOBGEZH

A philosopher and his girlfriend involuntarily must spend a night at a nudist campsite,
which is far beyond their comfort zone. At the campsite they meet a friendly couple, and
this reveals underlying conflicts and creates tension in their relationship.

‘Evag pIAGoopog Kal n konéAa tou, avaykadovral va nepdoouy [ia vUXTa ae €va KAUMvyK
YUpVIOTWV, KATI MoAU €€w and ta vepd Toug. XTo Kaumivyk yvwpidouv éva gpiAiké {euydpl,
YEYOVGG Mou QEPVEL OTNV ENIPAVEIQ KOUULEVEG ECWTEPIKEG TUYKPOUOTEIG, SNUIOUPYWVIAg

CAMPING IN PARADISE

Eirik Tveiten worked as an actor before
he made his debut as a playwright with
«The cactus» in 1997. In 2010 he wrote
and directed the acclaimed short film
«Friendly people». Since then, he has
written and directed 14 short films.
His work includes different genres and
stretches from high realism to stylized
comedy. His last short film, «Night Ride»
won best Short Film at the Tribeca Film
Festival in 2022 and was nominated for
an Academy Award in 2023. His current
short film «Camping in Paradise» won both
the Jury Prize and Audience Award at the
Annapolis Film Festival before going on
to screen at Tribeca and a series of Oscar-
qualifying festivals. Eirik is currently in

€viaon otn oxéan Touc.

CREDITS/YNTEAEXTEX
Director/ZknvoBeoaia: Eirik Tveiten
Writer/Zevdpio: Eirik Tveiten

Cinematography/®@wrtoypagia: Torstein Nodland

Music/Mouaikni: Raymond Enoksen

Producer/Mapaywyn: Gaute Lid Larssen, Heidi Arnesen, CYLINDER

KEY CAST/NPOQTAIQNIZTEZ

Espen Alknes, Oddrun Valestrand, Stig Henrik Hoff, Mona Grenne

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaoiag

Genre/Eibo¢: Comedy / Kwpwébia
Runtime/Aidpketa: 23':00”

First-time Filmmaker/lMpwtn XknvoBetikr AouAeid: No /'Oxi
Student Project/Znouéacrtikij Tatvia: No /Oxt

DIRECTOR BIOGRAPHY / BIOI'PA®IKO XKHNOGETH

development with a feature film project.
O Eirik Tveiten gpydotnke w¢ nBonoiog
nptv KAvel 1o vieunoUto tou w¢ Bearpi-
KOG ouyypapéag ue 10 “The Cactus” 1o
1997. To 2010 €ypawe kai oknvoBetnoe
™ BpaBeupévn uikpoU unkoug taivia
“Friendly People”. And 10te, éxel yodyet kat

oknvoBetnaoel 14 LikpoU unkoug taivieg. To
€pyo tou nepiAauBaver diapopa €ibn Kai
EKTEIVETAl ano Tov uwnAd pealioud €wg tnv
otuAi{apiouévn kKwuwoia.

H teAeutaia tou WikpoU uAKoug Tal-
via, “Night Ride”, képbioe 10 PBpafeio
KaAutepng MikpoU Mnkoug ato @eotifdA
Kivnuaroypdpou Tribeca to 2022 kai nrav
unowneta yia Ookap 1o 2023. H uikpou
unkoug tawvia tou “Camping in Paradise”
kEpbiae 1000 0 Bpafeio Kpitikng Emtponng
600 Kat 10 BpaBeio Kotvou ato QeatifdA
Kivnuaroypdgou tng Annapolis npiv ouve-
xioel oto Tribeca Kai o€ pia ogipd peotiBdA
npokpiuatikwv twv 0okap. Auth tn otiyun
Bpioketal otov oxedlaouod plag peydiou
MAKOUG Tawviag.

DIRECTOR’S STATEMENT / AHAQXH XKHNOGETH

This film has been in my heart for many
years, and | was delighted when we
finally were able to raise funds to shoot it.
«Camping in paradise» explores a sincere
theme concerning the dynamics of shame
and fear in intimate relationships. | adore
stories that combine humor with serious
psychological and philosophical questions.
Nudity appears as a meaningful metaphor
for how - and in what ways - we express
ourselves, communicate, and wish to be
seen and treated in a relationship. This
film does not shy away from showing
nudity, as | am concerned that the
naked body is increasingly becoming

» Short Encounters International Film Festival

taboo - or an object of sexualization in
media and society. Hopefully this is a
story that will stir up some controversy
and be meaningful as well as enjoyed
and interpreted in various ways.
Autni n tawvia Bpioketar atnv kapdid pou
€6 Kkat noAAG xpdvia kai npouv evBou-
olaouévog otav TeAIKd Katapépaue va
OUYKEVTPWOOULE XpALATa yia va v yupi-
ooupe. To “Camping in Paradise” e€gpeuva
éva ellikpivég Bua nou apopd tnv duva-
HIKA TNG VIPOMNG Kal ToU pOPoU O€ OXETEIG
0IKELOTNTAG. AQTPEUW TIG IOTOPIEC MOU GUV-
buddouv 1o xioUpop pe oofapd wuxoloyikd
Kat piAoooPikd epwrtnuara. H yuuvétnta

gUPavifeTal we pla onuavtikn petapopad
yla 10 WG Kai L€ Moloug TPOnous EKPPa-
{ouaote, enikolvwvoUpe Kai eniBupoUye va
yvéuaote oparoi kai va aviiuetwni{Uacte
o€ pia oxéan. Auti n tawvia 6ev Siotalel va
bei€el yupve, kaBwg avnouxw Ot 0 yuuvo
owpa yiverar oAoéva kat nio taunou - n
avtikeiyevo oe€ouadikoroinaong ata péaa
evnuépwong Kat tnv Kotvwvia. EAnidw ot
autn eivat pia 1otopia nou Ba npokaAéoel
pta kdrnota avtinapdBeon kat Ba eival 1éoo
onpaviikn, 600 Kal euxdplotn Kai nwg Ba
EPUNVEUTEL LE MOIKIAOUG TOOMOUG.
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2023
Iran/lpav

IT TURNS BLUE |

OVERVIEW/YNOGEXH

Morteza beats up his 3 years old daughter in one of her weekly visits. Then he asks his
older sister, Pari, to help him handle the situation. Pari cares for the child’'s wounds and
then tries to manipulate the child’s mind so she remembers the whole incident as a
simple game with her father.

0 Morteza xtuna tnv tpixpovn K6pn o€ uia and ti¢ f6opadiaicc emokéweig te. Katémv
{ntd and v Pari, tn peyaAtepn adeppn tou, va tov Bonbnaoet va avtiuetwniost tnv
katdotacn. H Pari emueleital twv nAnywv tou naidioU Kat npoonabei va 1o xelpaywynael
€101 WOTE T0 GAo NEPIOTATIKG va peivel aav pia avauvnan evog naixvidiou nou énaie e

aIalwald 9319

Shadi Karamroudi (born 1990) is an Iranian
actress, director and screenwriter. She
learned the basics of filmmaking and
acting at Karnameh Film School in Tehran-
Iran and graduated with a master’s
degree in Dramatic Literature from Soore
University Tehran- Iran in 2020.

She has played in 9 feature films, 6 short
films and 3 theaters. She is mostly known
by her act as the supportive role in the
feature film “Without Her” which was
released in 2022 at Venice International
film festival and her performance has
been admired by many recognizable
media, acquiring her a nomination for
the best actress in supporting role at Fajr
Film Festival 2022. She also starred in the
2015 film “A Very Ordinary Citizen” and has
participated at the Cannes Film Festival
2018 as the leading actress of the short
film “LIKE A GOOD KID".

Besides her career as an actress, she has
participated in making 4 other short films
as director, producer or screenwriter. Her
second short film, “ALL THE TIME” (2020)
was premiered in the Busan International
Film Festival in 2020 and she has won the

TOV M1atépa tou.

CREDITS/YNTEAEXTEX
Director/ZknvoBeoia: Shadi Karamroudi
Writer/Zevdpio: Shadi Karamroudi

Cinematography/®@wrtoypagpia: Masud Amini Tirani

Music/Mouaikn: Sohrab Karamroudi

Producer/Mapaywyn: Shadi Karamroudi, Mehran Noori, Mina Dreki, Theodora Valentis

KEY CAST/NPOQTAIQNIZTEZ

Leili Rashidi, Mansour Nasiri, Hana Dezhagah

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Live Action Short Film / MuBonAaaiag

Genre/Ei6og: Drama/ Apdua
Runtime/Aidpketa: 23':00”

First-time Filmmaker/lMpwtn XknvoBetikr AouAeid: No /'Oxi
Student Project/Znouéacrtikij Tatvia: No /Oxt

DIRECTOR BIOGRAPHY / BIOFPA®IKO KHNOOETH

best script prize from Tehran International
Short Film Festival in 2021. Also her last
film “IT TURNS BLUE” (2023) had its
premiere in SXSW Film Festival 2023.

H Shadi Karamroudi (yevvnuévn to 1990)
eivar lpavl nBonoiég, oknvoBétng Kai
oevaploypdpog. Euabe 11 apxEg Tou Kivn-
Hatoypdpou Kai TNG UMOKPITIKAG aTnv
Kivnuaroypapikn XxoAn Karnameh atnv
Texepavn (lpdv), kat anogoitnoe ue ueta-
nruxiako otn Apauatikn Aoyotexvia and to
Maveratiuio Soore tn¢ Texepavng (lpav),
10 2020.

‘Exel oupuetdoxel e 9 peydAou Unkoug
Tawvieg, 6 tavieg UIKpoU UnKoug Kai 3 Bea-
TOIKEG napaaotdoels. Eival yvwaotn kupiwg

yia Tov UnoatnpIKIIKG TNG poAo otnv tai-
via peydlou pnkoug “Without Her”, n
onoia npoPAnBnke to 2022 oro Aigbvég
®OeotifaA Kivnuaroypdpou tnG Bevetiag
Kat e TV gpunveia g va ekBetdlerar and
noAa éykpeita péaa evnuépwang, Kepdi-
Jovtag pia unownegidétnta yia 1o Bpafeio
beUtepou yuvaikeiou pérou ato @eatiBdA
Kivnuatoypdgou Fajr 10 2022. Yuppeteixe
eniong otnv tawvia “A Very Ordinary Citizen”
(2015) kat éxel oupperdoxet oto @eotifaA
Kivnuaroypdpou twv Kavvav 1o 2018 wg
npwraywviotpla tng taviag UIKpoU UNnKoug
‘LIKE A GOOD KID".

EKtd¢ and tnv kaptépa tng w¢ nBornoidg,
éxel ouppetdoxet otn dnuioupyia 4 tavicv
HIKPOU URKOUG wé aKNVoBETNG, napayw-
YO¢ 1 oevapioypdpog. H deutepn taivia
HikpoU unkoug tng, “ALL THE TIME” (2020),
ékave npeuiépa oro Aigbvég @eotifdA
Kivnuatoypdpou Busan 1o 2020 kai kép-
6loe 10 BpaPeio kaAUtepou oevapiou aro
Aigbvég Oeatifal Kivnuaroypdpou Mikpou
Mnkoug tng Texepdvng to 2021. Eniong,
n teAeutaia g tawvia “IT TURNS BLUE”
(2023) éxave v npeiépa tng oto OeotifdA
Kivnuatoypdgpou SXSW (2023).

DIRECTOR’S STATEMENT / AHAQXH XKHNOOETH

Domestic Violence is rather a serious issue
around the world. In every violence case,
there is a perpetrator of violence who
causes the physical or emotional injuries

» Short Encounters International Film Festival

and also there is another role who leads
the reproduction of the violence: The one
who conceals the violence.

As the concealers are as dangerous as

the perpetrators themselves, | decided
to focus on this issue in my film and tried
to narrate my story through the one who
covers up the violence.
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H evbooikoyeveiakn Bia anotelei éva 161-
aitepa oofapd {Atnua oe oAdkAnpo tov
koapo. Xe kabe nepintwon Biag, undp-
xet évag BUtn¢ nou npokaAel owpatika n
WUXIKG Tpauuata, aAAd undpxel Kai €vag

dMoc poAoc nou oupBdlet atnv avanapa-
ywyn tng Biag: ekeivog mou tnv anokpUnIel.
KaBw¢ autoi nou ouykaAunrouv tn Pia
eivai e€ioou enikivbuvol e toug idloug Toug
Buteg, anopdoioa va €0TId0w O€ QUTO TO

{htnua otnv tawvia pou Kat npoondbnoa va
apnynBuw tnv 10Topia péoa and ta udtia Tou
aropou rnou KaAumtel tn Pia.

Short Encounters International Film Festival




WOVEN TOGETHER

A life and art collaboration between brothers.

One in Heaven and one on Earth.

SUNDAY - KYPIAKH (May 25th, 2025)

2024 K
USA/HIMA

OVERVIEW/YTMNOBGEZH

"I ACCEPT MY BROTHER'’S DEATH BUT | DO NOT ACCEPT HIS ART DYING WITH HIM."
- Marcelo Bengoechea

"Woven Together" illustrates the beauty that can arise from tragedy and seeks to inspire
a life filled with purpose.

In December 2004, a massive tsunami claimed the life of internationally acclaimed pho-
tographer Fernando Bengoechea while he was vacationing in Sri Lanka with his partner,
Nate Berkus. Despite this profound loss, Fernando's brother, Marcelo, is determined to
keep his artistic legacy alive through Woven Photography.

Each Woven Photograph represents a poignant collaboration between the two broth-
ers—one in Heaven and one on Earth.

The film was shot on the same beach in Sri Lanka where Fernando was swept away,
never to return. Marcelo visits this place for the first time in 19 years, seeking closure
and understanding that we are all woven together through love and art.

“AEXOMAI TON GANATO TOY AAEA®QY MOY, AAAA AEN AEXOMAI H TEXNH TOY NA
MEGANEI MAZI TOY." - Marcelo Bengoechea

To "Woven Together" aneikoviel tnv opop@d nou pnopei va npokUyet and tnv tpaywsia
Kat eNSIWKEL va eUNVeUoEl pia {wi yepuarn okono.

To Aekéuppio tou 2004, éva tepdatio toouvaut nhpe tn {wh tou 61ebvd¢ avayvwplouévou
pwrtoypdpou Fernando Bengoechea, v Atav ae blakonég otn Xpit Advka e tov o0vipopo
tou, Nate Berkus. Mapd autnv tv BaBid anwAeia, o abeApdg tou Fernando, Marcelo, eivat
ano@aciouévog va Kpatnaet {wviavn tnv KAAMITEXVIKI KANPOVOIA TOU ETW TNG TEXVIKNG
Woven Photography (nAekti pwroypagia). KaBe 1étola pwroypagia aviinpoowneUel
Hla GUYKIVNTIKA ouvepyaoia petau twv §Uo adeApwv—rou evig atov Mapdbeioo Kat Tou
dMou atn In.

H rawia yupiotnke atnv i6ia napalia atn Zpt Advka, érou o Fernando napacUpbnke Kat
bev enéatpeywe noté. O Marcelo eniokénTtetar autov Tov TOM0 yia NPWIN Yopd Petd and 19
Xxpévia, avalntwvrag kGBapan Kai tnv katavénaon ot oMot giuacte upacuévol pall péow
NG ayanng Kat tng Téxvng.

CREDITS/LYNTEAEXZTEL
Director/ZknvoBeaia: Marcelo Bengoechea
Writer/Zevdpio: Marcelo Bengoechea
Cinematography/®@wrtoypaegia: Gabriel Tesserolli
Producer/Mapaywyn: Kelli Silva

KEY CAST/MPOQTAIQNIZTEZ
Leili Rashidi, Mansour Nasiri, Hana Dezhagah

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Documentary Short Film / Ntokipavtép
Genre/Eibog: Drama, Inspirational / Apapa, EJpuxwtikd
Runtime/Aidpkeia: 5':28"

First-time Filmmaker/lMpwtn XknvoBetikr AouAeid: No /Oxi
Student Project/Znouéacrtikij Tatvia: No /Oxt

DIRECTOR BIOGRAPHY / BIOFPA®IKO KHNOOETH

A combination of the creative nature of
surfing, the perseverance and discipline of
competitive running has been Marcelo’s
backbone. As a Track & Field Olympic
hopeful, Marcelo landed in San Diego in
1989 after spending his youth in Argentina,
Brazil and Spain.

His Olympic dreams fell short and the
same commitment and passion he
showed for running was soon replaced
for the outdoors and its business. After
honing his creative skills in the corporate
world, Marcelo landed as Reef’s Creative
Director in 1999. For a decade, Marcelo
led the company's brand communications
positioning Reef as one of the most

» Short Encounters International Film Festival

Two years after its launch, Seshday.com
was sold and Marcelo moved on to become
the CEO of Superbrand, a Southern
California surf lifestyle company. Within 5
years, Superbrand expanded its business
from 3 to 23 international distributors and
partners.

After orchestrating a merger for
Superbrand, Marcelo joined Kindhumans,
a visionary startup, as their COO.
Kindhumans mission is to celebrate
the good in humanity by cultivating

recognizable brands in the global action
sports industry.

In April 2010, following his entrepreneurial
spirit, Marcelo co-founded Seshday.com,
an innovative e-commerce platform aimed
at the youth culture/ action sports market.

a community of kindness, conscious
consumption and always giving back.

In 2019, a series of life events gave Marcelo
the opportunity to launch The Studio at
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Fernando Bengoechea in his late brother’s
memory, acclaimed photographer
Fernando Bengoechea who was tragically
killed by a tsunami in 2004. The Studio
has the mission of keeping Fernando’s art
alive by preserving, reviving and evolving
his unique Woven Photograph legacy.
Marcelo, refuses to let his brother’s art
die with him and continues his work by
hand-weaving Limited Editions of his
memorable photographs.

‘Evac ouvbuaaoudg tng dnuIoupyikng puong
TOU 0P Kal TNG EMIUOVAG Kal nelbapxiag
ToU aviaywviotikoU tpeiuato¢ Atav n
paxokokaAid tou Marcelo. ¢ unownelog
OAupniovikng atov Ztifo, o Marcelo éprace
oto Xav Ntiéyko 1o 1989, apou népace 1a
VEaVIKG Tou xpoévia otnv Apyevtivi, n
BpaiAia kat tnv lonavia.

Ta dveipa tou yia OAupniakd petdAio dev
npayuatonoinBnkav kai n idla apooiwan
Kat ndBog¢ nou £6eie yia 1o TPEEIUO avTi-
kataotabnkav alvroua and tnv ayann yia
N UGN Kal T0 ENIXEIPNATIKG NMVEUUQ TOU.

Metd and v avantuén twv dnuIoupyiKwy
Tou 6e€l0TATWY OTOV ETAIPIKG KOOWO, O
Marcelo avéAaBe tn B¢an tou AnptoupyikoU
AteuBuvrn tng Reef to 1999. Na wia bekae-
Tia, 0 NyNnBnKe Tou eMiKoIVwWVIaKOU TUAKATOC
NG Taipeiag, TonoBetwvrag tnv we pia and
TIG 1110 avayvwpIOILEG PIPUES OTOV NAyKG-
OpI0 XWPO TwV action sports.

To Anpihio tou 2010, akoAouBwvrag To eni-
XEPNUATIKG Tou nvedua, o Marcelo ouv-i-
bpuae 10 Seshday.com, pia kavotduo nAat-
(pGpua nAekTpovIKoU LMopiou Mou aTeXeUe
otV ayopd tn¢ KoUAToUpag Twy VEwV Kal
Twyv action sports.

AUo xpdvia petd tnv KukAopopia tou,
10 Seshday.com nouAnBnke kai o
Marcelo éyive AieuBivwy X0uBouldog tng
Superbrand, ptag etaipeiag yia 1o lifestyle
tou surf, atn Nétia Kahipdpvia. Méoa oe 5
Xpovia, n Superbrand enektdBnke and 3 oe
23 bigBveic blavopeic kal ouvepydreg.

Meta tnv eniBAewn ouyxwveuong tng
Superbrand, o Marcelo evidxBnke otnv
Kindhumans, pia kaivotdpo startup, wg

AteuBovwy X0uBourog. H anoatoAn tng
Kindhumans ntav va yioptdoet 6,1t KaAd
éxel va emébeiel o GvBpwnog, dnpioupyw-
VIOG pia Kowvatnta KaAoouving, EUouveidntng
KatavdAwong Kai avtanodotikoTnTag.

To 2019, wia ogipd and yeyovota otn {wn
Tou, é6woav arov Marcelo tnv eukaipia
va Aavodpet 1o The Studio at Fernando
Bengoechea, otn pviun tou agiuvnotou
abeApou tou, Tou 61gbvg Katalwuévou
pwroypdpou Fernando Bengoechea, nou
Bpnke tpayiké Bdvato andé toouvaul To
2004. H anootoAr tou The Studio sivat va
Kpatnoet {wvravn tnv t€xvn tou Fernando,
Slatnpwvrag, avaBiwvoviag Kat e€ediooo-
viag tnv povadikn kAnpovopid twv MAektwy
Qwroypapiwv tou. O Marcelo apveitai
va apnoet v t€xvn Tou adeApou Tou va
neBavel padi Tou Kai ouvexifel To £pyo Tou,
Snuioupywvrag xeiporointa avrituna, nept-
oplapévou aptBuoy, Twv a&éxaotwy pwro-
Yeapiwy tou.

DIRECTOR’S STATEMENT / AHAQXH XKHNOOETH

Coming from the creative side it is a plea-
sure to submit my first ever film to the

festival. Thank you for the opportunity.
Ano dnutoupyikig nAsupdg, eival xapd pou

va unoBdlw tnv npwin Hou tavia oto
peonifaA oag. Euxapiotw yia tnv eukaipia.

Short Encounters International Film Festival 4
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2024 K
USA/HINA

OVERVIEW/YNOGEXH

“Turn Up The Bass” tells the remarkable and little-known story of Troi Lee, aka DJ
Chinaman, the unstoppable force behind the UK's deaf music and rave scene.
Produced by a mix of deaf and hearing creatives, including award-winning deaf Director,
Ted Evans (Retreat, The End, Rose Ayling-Ellis: Signs for Change, Paralympics Opening
Ceremony), deaf Assistant Director Sam Arnold (Name Me Lawand) and multi-award-
winning Editor Sam Rogers (Last Breath, Jago, Fashion Reimagined). The film was
one of just 5 shorts selected and backed by the prestigious 2023 Netflix Documentary
Talent Fund.

20 years of archive footage is interwoven with interviews and actuality, charting Troi's
evolution from underground raver to festival headliner. Hackney-born Troi has dedicated
his career to breaking down barriers and creating opportunities for deaf artists and
performers, challenging misconceptions and fighting prejudice to show that deaf people
can also enjoy, experience and make music. The film joins Troi as he puts on his 20 year
anniversary show in London - showcasing deaf and disabled dancers, MCs, rappers and
sign singers. Through heavy bass and deep vibrations, he connects audiences through
the universal language of music.

To “Turn Up The Bass” apnyeitat tnv afioonueiwtn Kai 6xi 1600 yvwaotr) iotopia tou Troi
Lee, yvwaotou kat w¢ DJ Chinaman, tn¢ akatauadxntng 6Uvaung niow and tn rave LOUaIKN
oKknv ¢ AyyAia Kat TG HOUGIKNG Yia Kw@oUG.

lUpiopuévo and oudba SnuIoUPYWV, KWWV Kal aKkouoviwy, petaél twv onoiwv o
BpaBeupévoc o kwpdc oknvobBétng, Ted Evans (Retreat, The End, Rose Ayling-Ellis: Signs
for Change, TeAetri Evapénc MapaoAupniakwyv Aywvawvy), tov Kwed BonBo aknvoBétn Sam
Arnold (Name Me Lawand) kat o noAuBpaBeupévoc poviép Sam Rogers (Last Breath,
Jago, Fashion Reimagined). H tawvia ftav pia and ti¢ 5 pikpoU unkou¢ nou eniAéxbnkav
kat unoatnpixBnkav and 1o éykptto Netflix Documentary Talent Fund tou 2023.

20 xpdvia apxetakoU UAIKoU bévovrtal ue ouvevieUéeig kal Qwvtavd nAdva, Kataypdpovrag
v e€€Ai&n tou Troi and underground rave kaAAitéxvin péxpt emikepalng peatifal. O Troi,
yewwnuévog ato Hackney, €xel apiepwOel TNV KapIEPa TOU OTO va YKPeUIlel Ta unddia
Kat va énpioupyel EUKaIPIES yia KwpoUug KaAAITEXVEG Kal performers, au@lofntwviag Tig
NPoKataAAWELS Kal MOAEUWVTAC Ta OTEpESTUNa, yia va beiel 6Tt ot Kwpoi dvBpwriol unopouv
eniong va anoAauBavouv, va Biwvouv Kat va dnutoupyoUv pouatkn. H taivia akoAouBei tov
Troi kaBwg diopyavadvel tnv ekbnAwaon yia tv 201 enéteid tou ato Aovbivo, napouciddoviag
KwQoUG Kal avannpoug Xopeutég, MCs, pdnepg Kat tpayoudtatég atn vonuatikn. Méaa and
10 Suvatd Pndao Kat TG Bapiéc SovAaelg, OUVOEEL To KOIVG HEow NG KaBoAIKNG yAwaoag
NG HOUGTIKAG.

CREDITS/LYNTEAEXZTEL
Director/ZknvoBeoia: Ted Evans
Cinematography/®@wrtoypaegpia: Hitesh Makan
Producer/Mapaywyn: Caroline Williamson

KEY CAST/MPOQTAIQNIZTEZ
Troi Lee

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Documentary Short Film / Ntokipavtép

Genre/Ei6og: Disability, Deaf, British sign language, Music, Hiphop, Advocacy / Ei6ikég
avaykeg, Moualkn, Bpetavikn vonpatikn yAwoaoa, Xin Xon

Runtime/Aidpketa: 12':00”

First-time Filmmaker/lMpwtn XknvoBetikr AouAeid: No /'Oxi

Student Project/Znouéacrtiki) Tatvia: No /Oxt

DIRECTOR BIOGRAPHY / BIOI'PA®IKO ZKHNOGETH

Ted Evans is the UK's leading deaf
Director. In 2012 he co-wrote and
co-directed two films for the Paralympic
Opening Ceremony. Ted received
international and critical acclaim for
his award-winning shorts, 'The End'
and '‘RETREAT', which is currently being
developed into a feature. In 2018 Ted was
selected as part of Creative England's

» Short Encounters International Film Festival

" CE50 and his most recent short drama
‘To Know Him' was nominated for Best
Short Film at BIFA (2018). Represented
by Ellen Gallagher at Casarotto Ramsay
& Associates.

0 Ted Evans ival kopu@aio¢ Kwpog okn-
voBetng otn Bpetavia. To 2012 ouvéypaye
Kat oknvoBgtnae duUo taivieg yia tnv TeAetn
‘Evapénc twv MapaoAuuniakwyv Aywvawy.
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Anéanaoe 61€6v avayvwpion yia 1¢ Bpa-
Beupéveg Uikpou unkoug tavieg tou, “The
End” kat “RETREAT”, n onoia auth t
otiyun Ba yiver ueydAou unkoug. To 2018,

o Ted eniAéxBnke wq uédog tou Creative
England’s CE50 kat n nio npdoparn
HIKpOU unkou¢ dpauatikn tou tavia, “To
Know Him”, ntav unowneta yia KaAutepn

MikpoU Mnkoug Tawvia ota BIFA (2018).
Exnpoownieitat and v Ellen Gallagher otn
Casarotto Ramsay & Associates.

DIRECTOR’S STATEMENT / AHAQZH XKHNOGETH

As one of the UK's only deaf Directors, this
was an important and personal project for
me. Troi and | know each other from deaf
school. This is the kind of film | wish I'd
been able to watch growing up as a young
deaf kid from Hackney myself. Troi is a
trail-blazer, he opened doors and paved
the way for many deaf fans of urban music.
Turn up the Bass is a pilgrimage into a
vibrant space a deaf DJ created with his
friends and why it's special and a treasured

e

event for many, whilst simultaneously
dispelling outdated myths surrounding
deaf people and music they love.

Q¢ évag and toug¢ €AdxioToUG KwPoUg
oknvoBétec atn Bpertavia, auté nrav éva
onpavtiko Kat MoAU npoowniké npoTdexT
yia péva. O Troi kat ey yvwpi{8uaote and
10 oxoAeio kwewv. Mpdkertal yia pia tavia
nou euxopat va gixa tn duvarotnta va dw
HEyaAwvoviag w¢ veapos Kw@og anod 1o
Hackney. O Troi eival npwtondpog, avoie

MOPTEG Kal E0TPwWOE T0 6pGO yia MoAoUg
Kw@oU¢ Baupadtég NG aoTiKAG HOUTIKAG.
To “Turn Up The Bass” eivat pia npookuvn-
patikn ropeia oe évav {wvravo xwpo nou
Snuioupynae évag kwpog DJ pe toug piroug
Tou Kai e€nyel yiati ival 1600 EexwploTo Kal
noAutipio yeyovog yia noAoug, v Tauts-
Xpova Katappintel napwxnuévous uuBoug
YUpw and Tou¢ KwPouUg Kai Tn HOUTIKI Mou
ayariouyv.

Short Encounters International Film Festival 4




MR. DE GARIE |

| Mr. De Garie

SUNDAY - KYPIAKH (May 25th, 2025)

2024 K
Canada/Kavadag

OVERVIEW/YTMNOBGEZH

Is creativity the only thing that defines an artist? Visual arts teacher Julien De Garie is
an insatiably curious, self-confessed screen printing geek and texture junkie. This doc-
umentary is a glitch-art-inspired plunge into the world of a singularly passionate human
and his equally singular vision of creativity, the art of teaching, and what it means to be
an artist. What if teaching were our true masterwork?

Eivat n énuioupyikétnta to povadiké npdyua nou kaBopilet évav kaAitéxvn; O 6dokalog
eikaatikwv texvav, Julien De Garie, sival abidkona nepiepyoc, napadéxerat 10 “kéAAnua”
Tou e tnv petaotunia Kai ival eBiouévog ati¢ uPEg. AUt To viokiuavigp eivat pia fubion,
eunveuauévn and tnv glitch-art, atov kéouo evog povabikd nabiacuévou avBpwnou Kat
v e€ioou povadikn Tou onTiKA yia Tn SnUIoUPYIKGTNTA, TNV Téxvn tng SibackaAiag kat to Tt
onuaivel va gioat kaAitéxvng. Ti Ba yivérav av n Sibackalia fitav to aAnBivé pag €pyo téxvng;

CREDITS/LYNTEAEXZTEL

Director/£knvoBeaia: Laura Marroquin-Ethier
Writer/Eevdpio: Laura Marroquin-Ethier
Cinematography/®@wrtoypagia: Alex Margineanu
Music/Mouaikn: Claudie Bertounesque
Producer/Mapaywyn: Francesca Rubartelli Barcenas

KEY CAST/MPOQTAIQNIZITEZ
Julien Séguin De Garie, Fredbel

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Documentary Short Film / Ntokipavtép
Genre/Eibo¢: Educational / AldakTiko

Runtime/Aidpketa: 13':04"

First-time Filmmaker/lMpwtn ZknvoBetikr AouAeid: No /'Oxi
Student Project/Enouéactikn) Tawvia: Yes /Nat

DIRECTOR BIOGRAPHY / BIOTPA®IKO XtKHNOOETH

Laura Marroquin-Ethier knew she wanted
to be a storyteller when she grew up. And
after a degree in cinema from UQAM, she
was keen to turn her focus to her passion
for communicating, multigenerational
narratives, the visual arts, and the poetic
repetitions of everyday life. Her film, Cap
aux chiens, was screened at the Rendez-
vous Québec Cinéma festival, and in
2023, she was accepted into the L'inis
documentary program.

H Laura Marroquin-Ethier hiepe and pikpr
o1 NBeAe va yivel oknvoBEtng dtav ueyaiw-
o€l. Metd and to ntuxio Kivnuatoypdpou
and to UQAM, n embBupia tne ntav va otpé-
Wel TNV MPOCOXI TNG aTnV aydnn g yia v
ennkovawvia, ¢ multigenerational (moAuye-
VEQKEG) aPNYNOEIG, TIG EIKACTIKEG TEXVEG Kal
TIC MTOINTIKEG ENavaANWeIg TNG Kabnuepivig
{wng. H tavia tng, “Cap aux chiens”, npo-
BARBnke aro peotiBdA Rendez-vous Québec
Cinéma, kat 1o 2023, €yive bekth ato npd-
Yeauua viokiuavigp Linis.

» Short Encounters International Film Festival
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LOSING YOUR HOME

OIT

JREGARD

Ty B

2024 K
Canada/Kavadag

OVERVIEW/YNOBGEXH

Too many stories can tell the horrible consequences of the housing crisis. Those of
Jeannette and Frances make us feel the difficult experience of eviction. During long
months of anguish, brief hopes and uprooting, Jeannette and Frances struggle, alone
and surrounded, against a phenomenon that is becoming more and more pronounced:
losing your home.

Mdpa noMég iotopieg unopouv va apnynBoUv TiC PPIKTEC CUVEMNELEG TNG OTEYAOTIKNG KPIONG.
Ot 1010pieg tn¢ Jeannette kai tn¢ Frances pag kavouv va vicoagoupe tnv SUoKoAn euneipia
¢ €§wong. Katd tn 614pKela HaKpwy Hnvwy aywviag, cuviopwvy eAnibwv kat Eepidwpod,
n Jeannette kat n Frances naAeUouv, UOVEG Kal NEPIKUKAWLEVEG, EVAVTIA OE €va PaIVOLEVO
rou yiverat 6Ao Kal o Evrovo: 1o va Xaveig 1o oriTi oou.

CREDITS/ZLYNTEAEXTEX
Director/ZknvoBeaia: Emmanuel Rioux
Writer/Zevapio: Alexandre Petitclerc
Cinematography/®@wrtoypagpia: Thomas Fontaine
Music/Mouaikn: Benjamin Duplantie Grenier
Producer/Mapaywyn: Romane Gagnon

KEY CAST/MPOTAIQNIZTEZ
Frances Foster, Jeannette Chiasson

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Documentary Short Film / Ntokipavtép
Genre/Eiboc: Social / Kovwvikd

Runtime/Aidpkeia: 19:21"

First-time Filmmaker/lMpwtn £knvoBetikr AouAeid: No /'Oxi
Student Project/Znoubaotiki Taivia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOIPA®IKO Xt KHNOGETH

In 2022, Emmanuel directed “Cendres”,
his first fiction short film, which was
shown in several festivals. In the last year,
he also directed the second season of the
web series “Moi, j’habite nulle part”, which
was nominated for three prizes at the 2023
Gémeaux awards. “Juste un toi” is his first
documentary short film.

To 2022, o Emmanuel oknvoBétnoe 1o
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“Cendres”, tnv npw1tn tou LIKPOU UAKOUG
tawvia puBonAaciag, n onoia npofAnBnke
o€ blapopa peatifal. Tov teAeutaio xpovo,
oknvoBétnae eniong tn 6eutepn ooV NG
Slabiktuakng oeipag “Moi, j’habite nulle
part”, n onoia eivar unoywneia ya tpia
BpaBeia Gémeaux (2023). To «Juste un
toit» €ival n npwIn TOU UIKPOU UNKOUG Talvia
VIOKIUQVTED.

Short Encounters 4



CREATE; SURVIVE

LREATE SRV

SUNDAY - KYPIAKH (May 25th, 2025)

2024 K
Canada/Kavadag

OVERVIEW/YTMNOBGEZH

How can you continue to create when you can barely feed yourself? Alex Anna presents
their film “Scars” at a sunlit festival, but behind their apparent success hides a ceaseless
fight with their own mind. Expressing the brutality of loneliness through a poetic act of
cinematography, “Create; survive” confronts our virtual and public identities against the
intimate reality of depression.

Mg pnopeic va ouvexioeig va dnuioupyeic dtav SuokoAeUeaal va Taioel Tov €auto oou;
H Alex Anna napouaiadet tnv tawvia toug “Scars” ae éva nAiopwrioto peotifdA, arla niow
anaé v QaivouevIKA toug emituxia kpUPBetat pia adidkonn pdxn ue 1o SIKO Toug HUAAG.
Exppadovtag tn akAnpdtnta tng pova&ldg péaw piag noinTikAG KIVAUAToypeapikng npdéng,
10 “Create; survive” EpxeTal QVTILETWITO UE TIG EIKOVIKEG Kal 6NUGOIEG TAUTOTNTEG LIAG EVAVTIA
otnv euaioBntn npayuatikotnta tng kardbAiyng.

CREDITS/LYNTEAEXZTEL

Director/ZknvoBeoia: Alex Anna

Writer/Zevdpio: Alex Anna

Cinematography/®@wrtoypagpia: Jonathan Strutz, Alex Anna
Music/Mouaikn: Lasana Sane, Bruno Hovart, Jon Onj, Claire Pommet
Producer/Mapaywyn: Kélyna N. Lauzier, Lucille Laskowski

KEY CAST/MPOQTAIQNIZITEZ
Alex Anna

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Documentary Short Film / Ntokipavtép
Genre/Eibo¢: Social / Kovwviko

Runtime/Aidpkeia: 20':00”

First-time Filmmaker/lMpwtn ZknvoBetikr AouAeid: No /'Oxi
Student Project/Znouéacrtikii Tatvia: No /'Oxt

DIRECTOR BIOGRAPHY / BIOI'PA®IKO ZKHNOGETH

Alex Anna is a director in love with
cinematographic language and words
in all their beauty. A queer and feminist
filmmaker, they use art to give a voice to
silenced subjects. Their short film “Scars”
premiered in TIFF 2020 and won over 30
prizes in more than 90 festivals.

H Alex Anna eivai oknvoB€Tng, epwreuuévn

» Short Encounters International Film Festival

e ™ yAWooa tou Kivnuatoypd@ou Kal Ti¢
Aé€eig og 0An toug v ouopeid. Mia queer
Kat pepviotpia oknvoBEtng, xpnotuomnolel
Vv €xvn yia va dwoel pwvn o€ (ntnuara
rou anoactwrnouvral. H pikpou unkoug tai-
via touc “Scars” ékave npeuiépa ato TIFF 0
2020 kat képbioe navw ano 30 BpafPeia o
nepioootepa and 90 peatiBdA.
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SUNDAY - KYPIAKH (May 25th, 2025)

2024 K
Canada/Kavadag

WHO LOVES THE SUN

OVERVIEW/YNOBGEXH

In war-torn northern Syria, Who Loves the Sun delves into the world of makeshift
oil refineries and the stark realities of life within this post-apocalyptic landscape.
Mohammad is a prominent figure in these operations, navigating harsh working condi-
tions and complex local dynamics.

2t Bopeta Xupia, nou éxel kataatpael anod tov noAepo, 1o “Who Loves the Sun” e€epeuva
TOV KOOWO TwV autooxEdiwv SIUAioTnpiwy netpeAaiou Kai Ti¢ OKANPEC MPAyUATIKGTNTEG
¢ {wN¢ og auto 10 peta-anokaAuntiké tonio. 0 Mohammad eivar pia onuavtikn
MPOCWIKGTNTA OE QUTEG TIG EMIXEIPATEIS, avTIETWNI{oVTAC OKANPEG auVONKeS epyaciag

WHO LOVES THE SUN

%55 tiff

Arshia Shakiba studied digital film
production and graduated from the
Toronto Film School. He began his
professional career as a director and
cinematographer on a number of award-
winning short films and music videos.
He recently directed and filmed the short
documentaries The Guests and Who Loves
the Sun (in post-production). Arshia is
currently filming his first feature-length
documentary Sleepless in collaboration
with the National Film Board of Canada.
For ROJEK, Roger Deakins awarded
him and Nicolas Canniccioni the Best
Cinematography Award at Mirage Festival

Kal NePINAOKES TOMIKEG SUVAUIKEG.

CREDITS/LYNTEAEXTEZ
Director/ZknvoBeaia: Arshia Shakiba
Writer/Zevdpio: Arshia Shakiba

Cinematography/®@wrtoypagpia: Arshia ShakibaMusic/Mouaikn: Ilyaa Ghafouri
Producer/Mapaywyn: Zayné Akyol, Arshia Shakiba

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Documentary Short Film / Ntokipavtép

Genre/Eibo¢: Social / Kowvwvikd
Runtime/Aidpketa: 19':30”

First-time Filmmaker/lNpwtn XknvoBetikn AouAeid: No /'Oxt
Student Project/Znouéaotikn Taivia: No /'Ox1

DIRECTOR BIOGRAPHY / BIOI'PA®IKO XKHNOGETH

(Norway).

O Arshia Shakiba onoUbace wneiako
KIVNUaToypdpo Kai ano@oitnoe and 1o
Toronto Film School. Zekivnoe tnv enay-
YEAUQTIKN TOU Kapiépa w¢ oknvoBEtng

Kat 51euBuvtng pwroypagpiag oe yia oeipd
ano BpaBeuuéveg Taiviec UIKPOU UNKOUG
Kat pouaika Bivieo. lNpdopara oknvobé-
TNOE Kal KIvnuaroypd@naoe 1a VIOKIUAVIED
HikpoU unkoug “The Guests” kai “Who
Loves the Sun” (oe @don ueranapayw-
yng). Autn tnv nepiodo, o Arshia yupilet
TO MPWTO TOU VIOKIUAVTED LEYAAOU UNKOUG
ue titho “Sleepless”, oe auvepyaaia pe 10
EBviké Kévipo Kivnuartoypapou tou Kavabdd
(National Film Board of Canada). la tnv
tawvia “ROJEK”, o Roger Deakins anéveiue
og aurdv kai otov Nicolas Canniccioni to
BpaBeio KaAutepng @wroypagiag oto
peotiBal Mirage (NopBnyia).

DIRECTOR’S STATEMENT / AHAQXH XKHNOGETH

In northern Syria, soon after the uprisings
against the Assad regime turned into
a bloody conflict and then a civil war,
over half of the population had to flee
their homes, and the region. Those who
stayed had to adapt to the hard conditions
and survive regardless of which armed
groups were in charge. Transportation,
heating and cooking are all essential uses
of fuel in these harsh wartime conditions.
As the official oil industry crumbled,
makeshift local refineries sprouted out
of necessity. Since crude oil could still
be pumped up and exported, makeshift
refining soon became a viable source of
income for local civilians. They turned to
these unsustainable coping strategies
as solutions for their unemployment and
need for fuel.

Who Loves the Sun focuses on the lasting
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impact of war on both Syria's people
and their environment. When | returned
from filming in Syria and shared my
stories with friends and family, | was
often asked if going to those places had
any negative emotional effects on me. In
fact, the opposite is true; these places
are full of eye-opening stories of hope.
These locals have gone through hardships
and survived, building a strong sense of
community along the way by helping each
other overcome their collective problems.
They show us how life goes on in spite of
great loss, and they reinforce the existence
of those human instincts that are not often
seen outside of very difficult situations,
but that help us survive crises. These
observations gave me a new perspective,
and making this film is my way of sharing
some of those experiences | was able to

capture.

Xt Bdpeta Zupia, Aiyo peta v petatponn
twv e€eyépocwy evdviia oto KaBeotwe
Acavt o€ pia aiuatnen oUykpouan Kai, otn
OUVEXela, 0€ UPUAIO MOAgpo, Ndvw and To
L1006 ToU NAnBuCLOU avayKAotnKe va eyka-
taAelyel Ta anitia tou Kai tnv neptoxn. ‘Ooot
Eueivav niow, €npene va npooapuooTouV
OTIG OKANPEG auVBNKeS Kat va enificoaouy,
ave€aptnta ano 1o rnoia €vorAn ouada eixe
tov éAeyxo. H petakivnon, n Béppuavon kai
10 payeipeua eival {wrikng onuaoiag oe
auteg TI¢ bUOKoAec auvBnkeg. Kabwg n
enionun netpeAaikn Blounxavia KAtéppee,
Eeputpwaav autooxédia tonika StuAiotn-
pta and avaykn. Epdaov 1o apyo netpédaio
uropouae akdun va aviAnBei kat va e€ax0el,
n autooxébia 61UAion €yive alvroua Biw-
oiun nnyn €1008AUATo¢ yia TOUG TOMIKOUG
noAiteg. Katépuyav o autéq Ti¢ un BIcoaiueg

Short Encounters International Film Festival 4



OTPATNYIKEG QVTILETWMONG WG AUCEIC aTnV
avepyia kat atnv avdykn 10UG yia Kauauo.

To “Who Loves the Sun” eotidet otn blapkn
eniépaon tou noAéuou 1600 oTou¢ avlpw-
noug tn¢ Zupiag 6o Kai aro nepifarlov
toug. Otav enéotpewa and ta yupiouata
0tn Xupla Kal HolpaotnKka TiG I0TOPIEG HouU
UE @iloug Kal ouyyeveig, e pwrovoav
OUXVA av n ENIOKEWI OU Og QUTd Ta UEPN

€iXE APVNTIKEG OUVALOBNUATIKEG EMINTWOEIC
navw pou. Xtnv npayuartikotnta, IoxXUel 1o
avriBeto- quta ta pépn eival yeudra 1oto-
pieg eAnibag nou oou avoiyouv ta pdta. Ot
viéniot népacav SUaKoAisg kat enifiwoav,
xtidovrac pia 1oxupn aioBnon kovétntag,
BonBwvrac o évag tov dMov va Eenepd-
oouv ta ouMoyika toug npoPAnuara. Mag
Seixvouv nw¢ ouvexiferal n {wn napd v

» Short Encounters

SUNDAY - KYPIAKH (May 25th, 2025)

anwAeta kat pag unevBupidouv v unapén
ekelvewv Twv avBpnivwy evaTikTwy nou
bev eupavidovial ouxva napd pévo ae noAu
6UokoAeg kataatdoeig, aAAd nou pag Bon-
Bouv va emiPiwovoupe. Autég ot S1anIoTwOoEIq
pou £6waav pia véa npoontikn Kai n ényi-
oupyia autAg NG Tatviag ivai o 1pPOMo¢ Hou
Va LoIpacTw KANoleS and TG EUNEIPIES Mou
KaTdpePa va anotunwow.
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PRIKOSYMPHONO

Elena Gazi is visual artist, and a filmmaker

2024 K
Greece/EAN\G6a

OVERVIEW/YNOGEXH

Placed in Lefkada, an island in the lonian Sea, a little girl finds a paper from 1955,
that contains a list of objects that belonged to her great aunt and proceeds to ask her
grandfather about it. He explains to her that this is the list of her dowry, an old Greek
tradition, in which the bride's possessions were concede to the groom as a formal mar-
riage agreement. Moved by this finding, he starts recalling memories of his childhood,
witnessing his older sister Armenia, having an arranged marriage and leaving behind
her family and the island for a better future.

Zwvrag otn A\eukdba, éva vnai oto Iévio MéAayog, €va Likpd kopital Bpioket éva xaptl
and 1o 1955 nou nepiéxel pia Aiota aviikelpévawy nou avikav otn peydin tng Beia kat
pwrtdel Tov nanmnou g yt’ autd. Ekeivog tng e€nyel 611 npokeital yia tn Aiota tn¢ npoikag
¢ — pia naAid eMnvikni napdboaon, atnv onoia ta undpxovia TG vueng napaxwpoulvray
OTOV yaunpo we enionun cup@wvia yapou. ZuyKivnueévog and auts o elpnua, apxidel va
avakaAel avapvioeig ano v naidikn tou nAikia, 6tav ATav PUApTuPag ToU CULEWVNLEVOU
yduou tng peyalltepng adeApng tou, tng Appeviag, n onoia dpnae niow tnv olKoyEVela Kal
10 vnoi, avalntwviag éva KaAUTePO HEAov.

CREDITS/ZLYNTEAEXTEX

Director/ZknvoBeaia: Elena Gazi, Dolan Bailey, Alejandra Diaz, Leonardo Dal Fabbro
Writer/Zevdpio: Elena Gazi, Dolan Bailey, Alejandra Diaz, Leonardo Dal Fabbro
Cinematography/®@wrtoypaepia: Elena Gazi

Music/Mouaikn: Jose Ramon Madrid Alonso

Producer/Mapaywyn: Elena Gazi, Dolan Bailey, Alejandra Diaz, Leonardo Dal Fabbro

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Documentary Short Film, Animation / Ntokipaviép, Kivoupévwy
Ixeblwv

Genre/Eibo¢: Social / Kovwviko

Runtime/Aidpkeia: 4":54"

First-time Filmmaker/lNpwtn XknvoBetikn AouAeid: No /'Oxt

Student Project/Enouéaotikni Tawvia: Yes / Nai

DIRECTOR BIOGRAPHY / BIOFPA®IKO XtKHNOOETH

born in Athens, Greece on the 1st of
October 1999. She completed her BFA
on Visual Arts at the American College
of Greece with two solo exhibitions in
Athens, and then she did her master’s
degree on Stop-Motion Animation in Bau,
College of Arts& Design of Barcelona. Her
work is concerned with folklore heritage,
cultural trauma, mythology of the nature,
intimacy and fear. The documentary
animation ‘PRIKOSYMPHONQ', is her first
completed short film, in which her main
roles were director of photography and
scriptwriting, while the story was narrated
by her own grandfather.

Dolan Bailey is a multidisciplinary artist
born in Chicago, USA, working in Brooklyn,
NY as an animator, sound designer and
editor. After earning a BFA in Studio Art
in New Orleans, she moved to Brooklyn,
New York, where she continued to develop
her artist practice and eventually going to
receive her Master's in Stop Motion in
Barcelona. She has shown her work in
multiple exhibitions throughout the US and
Mexico City. On Prikosymphono her main
focuses were on animation, sound design,
and post-production.

140

Leonardo Dal Fabbro (28/06/99) was animated various independent artist

born in Rome, Italy. He acquired an
International Baccalaureate from MMl in
2017. At UAL, University of art London
he acquired a Foundation in art and
design and a Diploma in Illustration and
communication in 2017-2019. Then at
IED, Istituto Europeo di Design of Rome
he earned an Academic Diploma in
Illustration and Animation 2019-2022.
Finally, at BAU, College of art and design
of Barcellona he earned a Master in
Stop-motion animation the year 2023-
2024. Leonardo’s filmography consists
of “Lumen” claymation short film, 2022
and “PRIKOSYMPHONOQ" a stop-motion
short film, 2024, in which he worked in
the fields of animation, set designing
and construction. Also, he directed and

music videos for different media platforms
throughout the years 2019-2024.

Alejandra Diaz was born on May
8th, 1996 in Mexico city. She studied
Industrial and Graphic Design at
Universidad lberoamericana in Mexico
City. Her filmography consists of
“PRIKOSYMPHONOQ" in which she worked
in the production design and prop design.
H EAeva Tka{n eivai eikaotiki KaAAITEXVIC
Kai oknvoB€tng, yevvnuévn otnv ABnva,
v 1n OktwfPpiou 1999. OAokAnpwae
TIG MPONTUXIAKEG TNG anoudég (BFA) otig
Eikaotikég Téxveg ato American College of
Greece, napouaiddoviag 6Uo atouIKES eKOE-
oelg atnv ABnva, Kai GUVEXIOE UE ETANTU-
XIGKEG aroubEg ato Stop-Motion Animation
oto Bau, College of Arts & Design tng

Short Encounters International Film Festival 4



BapkeAwvng. H bouAeld tng enikevipwveral
otn Aaoypapikn kAnpovopid, To NoAITIOUIKO
tpauya, ™ puBoloyia tng pUOng, TNV oIKel-
étnta kat tov pofo. To VIOKIUAVTER KIVOU-
Lévwy axebiwv “PRIKOSYMPHONO” eivai n
MpPwWTN TNG TaIvia piIKEoU UAKoUg, atnv onola
eixe Tov péAo tng bieuBivipiac pwroypapiag
Kal TG OEVapIoypdPou, V) TV agnynaon
NG tatopiag avéAaBe o nannoug tng.

H Dolan Bailey eivat Siermatnuoviki kaA-
Aitéxvig, yevvnuévn ato Xikayo twv HIMA
Kat dpaatnpionoleital oto MApoUkAlv tng
NEac Yopkn¢ w¢ animator, sound designer
Kat editor. Metd tnv andktnon BFA oti¢
Eikaotikég Téxveg atn Néa OpAeavn, ueta-
KOWIoe ato MnpoUkAwv, énou avéntue
nepaItEpw TNV KAAAITEXVIKN TNG MPAKTIKN
Kal 0TN OUVEXELQ anéKTnoe To Metantuxiakd
¢ oto Stop-Motion otn BapkeAwvn.

» Short Encounters International Film Festival

‘Exel napouadtdoel £pya tnG 0e MOAEG
ekBéaeig ari¢c HIA kai ato Me€iké. Xto
“PRIKOSYMPHONQ’, aoxoAnBnke kupiwg
LE T0 animation, Tov axedlaoud Nxou Kat 1o
post production.

0 Leonardo Dal Fabbro (28/06/1999) yev-
vnBnke otn Pwun tng ltaAiag. Anéktnoe
10 International Baccalaureate and to
MMI 1o 2017. Lo UAL, University of the
Arts London, oAokAnpwae anoubég atig
TEXVEC Kal TO ax€B10 Kal anéKtnae AinAwya
otnv Eikovoypdpnan kai tnv Enikovwvia
(2017-2019). Xtn ouvéxela, oto IED (Istituto
Europeo di Design) tn¢ Pwung anéktnoe
Akabnuaikd AinAwpa atnv Eikovoypdpnon
kat 10 Animation (2019-2022). TéAog,
oto BAU, College of Arts and Design tng
BapkeAwvng, anéktnoe Metantuxiako
oto Stop-Motion Animation, 2023-2024.

SUNDAY - KYPIAKH (May 25th, 2025)

H @iAuoypapia tou nepiAauPaver 10
“Lumen” (tawvia claymation, 2022) kat 10
“PRIKOSYMPHONO” (tawvia stop-motion,
2024), onou gpydatnke otov TOUEQ TOU
animation kai ToU oknvoypaIkoU oxebi-
aopou. EmnAéov, éxel oknvoBetnoel Kai
enpeAnBei tnv eikovoypdpion s Sidpopa
ave&dptnta pouaika Bivreo kalhitexvawv yia
SIaPOPETIKEG KOIVWVIKEG NAQTQPOPUES Katd
v nepiobo 2019-2024.

H Alejandra Diaz yevvriBnke otig 8 Maiou
1996 atnv M6An tou MeéikoU. XnoUbaoe
Biounxaviké Kai [pa@iotiké Xx€éio ato
Universidad Iberoamericana otnv [16An tou
Me€ikoU. H giAuoypapia tn¢ nepiAauBdvel
10 “PRIKOSYMPHONQ”, ato onoio epyd-
0TnKe oToV OXedlaoud Napaywyng Kat otn
Snptoupyia oKNVIKWY avIIKEILEVWY (props).




SUNDAY - KYPIAKH (May 25th, 2025)
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THE MEDALLION
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OVERVIEW/YNOBGEXH

Ruth was barely a teenager when her mother passed down her Medallion, etched with a
golden portrait of Nefertiti. A symbol of beauty and strength. Not only was this medallion
an artefact, it was an emblem of her mother’s inconceivable plight; captured in middle
school by the Derg communist military regime and raised in a prison camp for years,
separated from her family. This story follows her early memories of the Derg Genocide
and how she first became in possession of the medallion upon her escape. The medal-
lions symbolised her freedom and was passed down to Ruth for her to pass on to her
children, to keep her family and country’s story alive.

H Ruth nrav akdpa épnBn 6tav n untépa tne ¢ MNapESWOE T0 LEVIAYIOV TNG, XapayUEVO UE
éva xpuad noptpéto ¢ Nepeptitng. Eva oduBolo opoppiag kat Suvaung. To peviayiov auto
bev nrav povo kelunio, arAa kai éva éuBAnua tng ablavéntng Sokiuaciag tng Untépag tne:
n onoia ouveAnp6n ato yupvdaio and To KOUUOUVIOTIKG OTpaTiwTIKO KaBeatwe Tou Niepyk
Kal YeydAwaEe yia Xpovia o€ aTpatonebo PUAAKITUEVWY, XWPLIOUEVN and TNV OIKOYEVEId TNG.
Aurth n 1otopia akoAouBel Ti¢ MPWIUEG avauvAaelg Tne and tn yevoktovia 1ou N1epyk Kat nwg
QMEKTNOE yla NpwTn popd To LEVTAyIGV Katd tn SldpKela tng anddpacng tng. To peviayiov
oUlBOAIle tnv eAeuBepia tn¢ kai napaddbnke otn Poub yia va 1o petabwaoel ata Sika tng
naibid, worte va diatnpnaoel {wviavn tnv 10Topia TG 0IKOYEVEIAG Kal TNG natpibag tne.

CREDITS/ZLYNTEAEXTEX
Director/ZknvoBeaia: Ruth Hunduma
Writer/Zevapio: Ruth Hunduma
Cinematography/®@wrtoypaeia: Henry Gill
Music/Mouoikn: Nyokabi Kariuki
Producer/Mapaywyn: Story Compound

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Documentary Short Film / Ntokipavtép
Genre/Eibo¢: Social / Kowvwvikd

Runtime/Aidpkeia: 19:00”

First-time Filmmaker/lNpwtn XknvoBetikn AouAeid: No /'Oxt
Student Project/Znouéaotikn Taivia: No /'Ox1

DIRECTOR BIOGRAPHY / BIOI'PA®IKO ZKHNOGETH

Ruth Hunduma is an Ethiopian- Australian
writer, director, photographer, actor and
poet. She is the recipient of the John Hay
Lobban prize in English Literature from
Birkbeck, University of London and has
been featured in publications such as
Dazed and Perfect Magazine. Ruth won
the 2022 Film Fund as well as the 2022
BFI short documentary fund, to which she
has now released two films. Her debut
narrative film A BAND APART, premiered
at the London Independent Film Festival
and won

Best Short Film (Directors UK Award).
Writer Ruth was shortlisted and accepted
into the 2021 Guy Ritchie Creative
Access mentorship program, and was
selected to join the Independent Film
Trust's Catalyst program in 2022, for the
top emerging talent in London. Ruth’s
script WASTEMAN, was shortlisted for
Centre Frame's Get It Made Scheme, and
is currently in development. Ruth also

kaBuwc kat o BFI Short Documentary Fund
¢ (61ag xpovidg, ue ta ornoia KUKAopOpnaoe
6Uo tavieg. H npwtn t¢ agnynuatiki tai-
via, “A BAND APART", ékave npeuiépa ato
London Independent Film Festival kai kép-
btog 10 BpaPeio KaAutepng Taviag MikpoU
Mnkoug (Directors UK Award).

Q¢ oevapioypdpog, n Ruth ntav givaAiot
Kat €yive betn ato npoypauua Guy Ritchie
Creative Access 1o 2021 Kat eniAéxBnke
va oupuetdoxel oto npoypauua Catalyst
Tou Independent Film Trust to 2022, yia ta
Kopu@paia avepxoueva taAévia, ato Aovoivo.
To oevapio tng “WASTEMAN” npokpiBnke
oto npodypauua Get It Made tou Centre
Frame kai Bpioketat eni Tou napdvrog o€
otabio napaywyne.

H Ruth éxel eniong ypdyer éva uubioro-
pnua, to onoio képbioe 1o The Literary
Consultancy’s Free Reads Scheme, kai
autn v nepiobo Ppioketal aro otddio ng
@iAoAoyikng enuéleiac.

H Ruth (et kat epydetat oto Aovébivo.

wrote a novel which won The Literary
Consultancy’s Free Reads Scheme, she is
currently editing the novel.

Ruth is based in London.

H Ruth Hunduma eivai AiBiomkn¢ kara-
ywyng Auatpaln auyypapéag, oknvoBETic,
pwrtoypdpog, nBornotdg kat nottoia. Eivai
anobéktng tou BpaBeiou John Hay Lobban
otnv AyyAikn Aoyotexvia and to Birkbeck,
Maveratnuio tou Aovéivou, Kai €xel ava-
pepBei oe ekb60elg Twv nepiodikwv Dazed
Kat Perfect. Képbioe to Film Fund tou 2022

DIRECTOR’S STATEMENT / AHAQXH XKHNOOETH

In a world with technological over-
abundance and mass media, many voices
remain in the dark, the deepest fear being
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they remain unheard, or worse, ignored. It
is not a coincidence that the vast majority
of these voices resemble each other,

particularly in the Western World... this
is something that | like to call selective
solidarity.

Short Encounters International Film Festival 4



The Ethiopian Red Terror genocide in
70s came and went, taking hundreds of
thousands souls and yet still remained
unknown to the wider world. My film The
Medallion is an exploration of this tragic
period of Ethiopia’s history through the
brave lens of my mother: Tsehay Ayele.
Through travailing the cataclysmic event
that was the genocide, and my mother’s
memories, it was impossible to not
draw comparisons to the present day.
The Medallion was made in the midst
of the Tigray War, which came and went
(2020-2022) and, like the tragedy of the
past, remained relatively unknown in the
Western World. The suffering of my people
was neglected and unheard.

| often find a lot of documentaries and
films, especially pertaining to war and/
or Africa, to be shrouded with bleakness
and hopelessness. That is not how | see
Africa, and that is not how | see Ethiopia.
Ethiopia is a deeply mystical, beautiful,
and complex land, hence | wanted to
mirror that with the structure of the film.
You'll find we jump from my spoken word,
to film, to digital, to street photography,
and so on. | didn't want to shy away from
the tragedy at all or soften the blow, but
have it live harmoniously with the visual
beauty of the film as a brutal truth. After
all, the beauty of the country does not exist
separate from the tragedy, and in fact,
deepens the tragedy. The mountains and
blood red sunsets will still be there before
and after the war. It's sinister, and awful to

» Short Encounters International Film Festival

think about, but true.

This film is my attempt to humanise the
face of war, to give back the voices of all
those that were swept under the carpet
or simply taxonomized as “collateral
damage” at the hands of forces greater
than themselves. This film is for the
forgotten.

X évav KGopo texvoAoyikoU nAgovaaou Kal
HadIKWV HETwV eVNUEPWONG, MOMEG PWVESG
napauévouv ato okotadl, ue tov Babutepo
@6Po toug, o1t bev Ba akouoToUV rote —
N, akoua xelpotepa, ot Ba ayvonBouv. Aev
elval Tuxaio Nwc¢ n ouvipINTIKA NAglovoTnTa
auTWV Twv Qwvwv potadouv uetau Toug,
1btaitepa otov Autiké Kéapo... auto eivai
Kdti mou ouvnBidw va anokaAw "smAeKTikn
aMnAeyyun”.

H yevoktovia tou Kokkivou Tpduou atnv
AiBionia tn bekaetia tou 70 npbe kai
népaoe, naipvoviag yadi Ing ekatoviadeg
XIAIAGEC WUXEC, Kal OUWC NAPEUEIVE OXE-
66v ayvwatn atov undAotno kéapo. H tavia
uou, “The Medallion”, eivat uia e€gpedvnon
autnNG NG TPAYIKNG NePIGdou NG 1aTopiag
¢ AiBioniag uéoa and tov yevvaio Qpako tng
untépac pou, Tsehay Ayele.

AiaBaivovtac autd 10 KataoTpoPIKG yeyo-
VOG —Tn YEVOKTOVIa— Kal TIG aVaUVNOEIG
NG UNtépac pou, ntav aduvarov va unv
Kdvw napaAinAiououg ue 1o napov. To
“The Medallion” dnutoupynBnke ev uéow
tou [ToAéuou tou Tiykpdi, nou Ki qutog
(2020-2022) npBe kai népace Kat, 6rnwe n
Tpaywbia tou napeABoviog, napéueive o
ueyalo Babud dyvwaotog atov Autiké Kdapo.

SUNDAY - KYPIAKH (May 25th, 2025)

0 névog tou AaoU pou napaueAnbnke kai
&V aKoUOTNKE MOTE.

2uxvd dianiotwvw ot MoAAd viokiuavrép
Kail taiviec —ibiaitepa drav apopoulv tov
néAeuo n/kat tnv Appikn— nepiBdAlovrai
and pia aiobnon paupidag Kai angAnioiag.
Autn bev eivai n eikdva rnou éxw eyw yia v
Appikn, oute yia tnv AiBionia. H AiBionia
elvat pia Babid puatnpiakn, ouopen Kai
noAunAokn yn, kat yi’ auté nBeAa va avri-
katontpiow aut tv aiobnon otn doun tng
tawiag. Oa deite 611 IN6AUE ano TNV UNTPIKN
Hou YAwaaa, o€ pIAL, 0€ YnPlako, 0€ pwTo-
yeapia dpduou, kai oUtw KaBe€ng. Aev
nBeAa kaBdAou va anoplyw tnv tPaywbdia
i va yetpidow tnv éviaon ¢ — nbeAa va
OUVUIMAPXEI QpUOVIKA LIE TNV ONTIKN OLOoP-
@Id ¢ Taviac w¢ pia okAnpn aAnBeia.
AMwoate, n opop@id g xwpag dev undp-
xel Eexwplotd and v paywdia — otnv
npayuatikotnta, v fabaivel. Ta Bouvd kai
Ta Katakokkiva nAiofaciAéuara Ba Bpioko-
vIal eKel npIv Kat Leta tov noAeuo. Eivar kat
TOOLAKTIKG Kal QPIKTO Va To OKEPTETal, aAAd
eivai n aAnBeia.

Autn n tawia eivar n npoondBeid pyou va
Swow avBpwnivo npéowrno otov noAepo,
va ENIOTPEWW TIC PWVEC O€ GAoug 6ootl ofn-
oTnNKav, napauepioTnKav n anAws Katnyo-
plonoinNBnkav we “napdnieupeg anwAieieg”
ota xépta SUVAUEWY 10XUPOTEPWY amno
Toug (bloug. Auti n tawvia eival yia toug
Eexaouévoug.
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BRIGHT WHITE LIGHT

[ LIGHT

-

BRIGHT &

2024 K
Finland/®wAavbia

OVERVIEW/YNOGEXH

Bright White Light is a short animated documentary exploring near-death experiences
through five culturally diverse narratives, using real audio recordings. Through experi-
mental visuals, it guides viewers on a transcendent voyage beyond mortality, unveiling
how these experiences profoundly impact the essence of life, blurring the boundaries
between existence and the mysteries of the afterlife.

To “Bright White Light” eivat éva pikpoU LNKoOUG VIOKILAVIEDP KIVOUUEVWY OXE6iwVY nou
e€epeuva embavduieg euneipieg (EKO) péaa and névie S1apopeTIKES, MOAITIOUIKA, apnynoeig,
XPNOOMoIVIAs NpayuUatikeG nxoypapnaelg. Méoa and neipauatika ontikd epé, kaBodnyel
Tou¢ Beatéc oe éva petapuatkd ta&idt népa and tn Bvntétnta, anokaAUNTovTag Nwe autég
ol euneipieg ennpeadouv Babid tnv ouaia tng {wng, BoAwvovrag ta dpia peralu Unapéng

Kat Twv puatnpiwv e peta Bavartov {wrig.
CREDITS/LYNTEAEXTEL

Director/ZknvoBeaia: Henna Valkky, Eesu Lehtola

Writer/Zevdpio: Henna Valkky
Music/Mouaikn: Simo Pitkanen

Producer/Mapaywyn: Henna Valkky, Ville Sivonen

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Documentary Short Film, Experimental / Ntokiuaviép, Mepapatiko

Genre/Eibo¢: Social / Kowvwvikd
Runtime/Aidpketa: 13':32"

First-time Filmmaker/lNpwtn XknvoBetikn AouAeid: No /'Oxt
Student Project/Znouéaotikn Taivia: No /Oxt

DIRECTOR BIOGRAPHY / BIOI'PA®IKO XKHNOGETH

Henna Valkky is a Helsinki based director
with a forte in dark cinematic and
stylized narratives. She holds degrees
in Cinematography, Sound Design, and
is currently completing her master's in
Screenwriting. Over the past ten years she
has directed short films, music videos and
commercials, screened in international
Film Festivals around the globe including
acclaimed Cinequest, Leuven, Tampere
and Atlanta. At the moment she is writing
her debut feature fiction film.

Eesu Lehtola is an animator, graphic
designer, and illustrator with a strong
expertise in working with moving images
and sound. His debut direction and
animation We Are in a Dream premiered
in 2018 at Tampere Film Festival's national
competition, touring and competing in
16 different festivals both in Finland and
abroad. Lehtola collaborates with major
advertising agencies and production
companies in Finland, crafting visual
identities, concepts, illustrations, and
executing moving image projects for
domestic and international endeavors.
Lehtola is a co-founder and partner at
Visual Kult Oy design agency, founder
and artistic director of Fire1984 skate

and apparel brand, and a partner at
Silent Paprika Films. Additionally, he
serves as a member of the Grafia board.
H Henna Vilkky eivai oknvoBétng ue €6pa
10 EAGiVKI Kal KAlon otnv OKOTEIV Kal OTu-
Aidapiouévn piAuikn apnynon. Exer ntuxia
otnv ZknvoBeaia kat oto XZxebiaouo Hxou,
EVW quTA TN oty oAokANPWVEl T0 peTa-
MTUXIaKo NG otn Levaploypapia. Ta teAeu-
taia 6éka xpovia éxel aknvoBetnoel Tavieg
HIKPOU UNKOUG, oualkd Bivieo kat diapn-
uicelg, ot onoieg €xouv npoPAnBei oe bie-
Bvi) peotiBaA kivnuatoypdpou o€ 6Ao Tov
Koapo, ouunepiAauBavouévwy Twv avayvw-
piouévwy Cinequest, Leuven, Tampere kai
Atlanta. Autn tn otiyun ypd@el v npwin
N¢ peyatou unkoug taivia, puBonAaciac.

O Eesu Lehtola eivai animator, ypa-
plotac Kai €lkovoypdpoG ue peydAn

e€e1bikeuan oTIC KIVOUUEVEG EIKGVEG Kal
Tov fixo. H npdtn tou animation oknvoBe-
Tikn) 6ouAeid, “We Are in a Dream”, ékave
npepiépa 1o 2018 atov €Bvikd Slaywviouo
tou @eotifdA Kivnuaroypdpou Tampere,
neptobevoviag Kat oupueTéxovrag o 16
Slapopetikd peatifal tégo atn OivAavéia
600 Kai oto e€wrepikd. O Lehtola ouvep-
ydletal e ueydAeg S1apnuIOTIKES ETAIPEIEG
napaywyng atn @ivAavéia, dnuioupywvrag
ETAIPIKEG TAUTOTNTEG, EVVOIEG, EIKOVOYPA-
(PAOEIG, T600 yla eyXxwWpIeG 600 Kat bieBveic
npwrofoulieg. Eivar ouvibputng Kai etai-
po¢ atnv etaipeia axebiaong Visual Kult
Oy, 16putn¢ Kat kKaAhitexvikég dieuBuvtng
¢ @ipuag skateboard kat pouxiouou
Fire1984, kai eraipog otnv Silent Paprika
Films. ErunAgov, eivat pélog tou StoikntikoU
oupBouliou tn¢ Grdfia.

DIRECTOR’S STATEMENT / AHAQZH XKHNOGETH

Throughout time, the fear of death has
raised questions about the finite nature
of life: What happens after we die, and
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what is death? In many cultures, religion
steps back to make way for more relatable
personal stories grounded in modern

life, such as the near-death experience.
For most people, it's a positive and
empowering encounter that alleviates

Short Encounters International Film Festival 4



the fear of death, resulting in a new
perspective toward life and mortality.
The near-death experience is widely
recognized as a phenomenon but is
often met with reservation or even
condemnation. Research indicates that
memories of near-death experiences
are even more vivid than actual events,
dreams, or thoughts. This is what makes
the subject intriguing and cinematic: an
irrational, visual, and personal experience
that has a life-changing effect but is
difficult for people to openly disclose. It's a
narrative that allows the viewer to confront
their fear of death through someone else's
story.

We're not examining this phenomenon
through the lens of science, religion, or
any other explanation, but rather as a
personal experience - from a human point
of view. The experiences recounted in the
film share familiar details like the light at
the end of a tunnel or an overwhelming
sense of universal love. These story
details, rich with emotion, make these
cliched elements tangible in a new, raw
manner: how the light manifests itself
for different individuals, what an out-of-
body experience feels like, or how people
still remember their loved ones even
after their heart has stopped beating.

» Short Encounters International Film Festival

Typically, the experience leaves individuals
with an inexplicable feeling—a mix of
gratitude and confusion. Our intention
is to engage viewers in this mysterious
and confounding journey, inviting them
to explore alongside the subjects as they
unravel the illogical and incomprehensible
experiences depicted in the film.
Ataxpovikd, o poPoc tou Bavdrou éxel gyei-
PEI EPWTNLIATA OXETIKA LIE TN NENEQATUEVN
@uon e {wng: Ti ouuBaiver ueta ro Bavaro
Kai 11 gival o Bavarog; Xe noAAéC KouAtoU-
pec, n Bpnokeia bivel xwWpPO O€ Mo OXETI-
KEG, MPOOWIIKEG (OTOPIEG, TNG OUYXPOVNG
dwng, 6nwg n emBavdnia euneipia. Ma toug
MePIO0OTEPOUC avBpwioug, eival uia BeTikn
Kal ev6UVaUWTIKI ouvavtnon rnou avakou-
@iCel Tov po6fo tou Bavdrou, odnywvrag
0€ [ia véa npoontikn npog t {wn Kai v
Bvntétnra.

H EKO avayvwpiletal eUpéwe w¢ paivo-
uevo, aAAd ouxvd avtiuetwniferal ue eni-
pUAaén iy akdun kat katabikdletat. H épeuva
beixvel ot ol avauvnoeilg and embavdrtieg
eunelpieg eivat akéun nio {wvraveg ano
Ta NPAyuatika yeyovora, ta Ovelpa N Ti¢g
OKEWEIG. AUTG eival nou kabiotd to Béua
ouUVapnacTIKO Kal aulycg KIVNUATOYpapIKo:
uta napdAoyn, onTiKnA Kal MPOCwWITIKI EUMEL-
pia, nou éxel ditanAaotikn enidpaon, aAia
elval 6UokoAn yia Toug avBpwnoug va v

SUNDAY - KYPIAKH (May 25th, 2025)

anokaAUwouv avoixtd. Eivar uia apnynon
nou ertpénel otov Bearn va aviuetwnioe
tov pdPo tou Bavdrou péoa and tnv iotopia
kdnotou dMou.

Aev e€etadoupe auTG To PaIVOUEVO UEDA Ao
10 npioua ¢ eMatAUNG, ™ Bpnokeiag n
onotacdnnote GAAng npoa€yyiong, aAAd wg
Hia npoowrmiKn euneipia - ano avBpwnivn
okord. O1 euneipieg nou avapépoviai atnv
tawvia polpddovral MPOCWMNKEG AEnTouE-
PEIEG OrwG TO PwWE OTO TEAOG EVOG TOUVEA i
uia katakAuauikn aiobnon kaBoAikng ayd-
nng. AUTEG ol AenTougpEleg TNG 10TopPIac,
nAouoteg og ouvaioBnuara, kabiotouv autd
1a KAIO€ otoixela antd e évav véo, akatép-
yaaoto 1p0no: nwe¢ 10 pwe ekbnAwverai yia
SlapopetikoUg avBpwnoug, nwe eivat uia
gunelpia EKTO¢ 0wWUATog 1 nwg ol avlpw-
rot Buuouvral akoun toug ayannuévoug
TOUG aKGUN Kal UETa and avakonn Kapdlidc.
uvnBwg, n gunelpia apnvel toug avBpw-
noug pe uia ave€nyntn aioBnon—:éva piyua
guyvwpooUvng Kat ouyxuong. H npdBeon
Hag eivai va pépoupe Toug Beatég oe auto 1o
yuatnpio Kat ouykexupévo taéibl, npooka-
Awvrag toug va e€epeuvnoouy Ta yeyovota
kaBw¢ EetuAiyovral, Tic dAoyeg Kal akarta-
VONTEG EUNEIPIEG MoU aneikovi{ovial atnv
tawia.
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2023
France/TaM\ia

GIGI

OVERVIEW/YNOGEXH

From the tormented little mermaid to the fulfilled woman she is today, Gigi tells us about
her gender transition with humor and sensitivity.

And v Baoaviouévn LIKpen yopydva, we tnv oAokAnpwévn yuvaika rou ival onpepa, n
Gigi pac piAdet yia tnv petdfacn euAou tng, Ue xioUpop Kai euaiobnaia.

CREDITS/ZLYNTEAEXTEX

Director/ZknvoBeaia: Cynthia Calvi

Writer/Zevdpio: Cynthia Calvi & Gigi

Music/Mouaikn: Yan Volsy

Producer/Mapaywyn: Luc Camili, Xbo Films

Animation/KivoUpeva Xxééia: Gilles Cuvelier, Juliette Godin, Julia Martinez, Juliette
Paquet, Romane Tisseau

SPECIFICATIONS/XAPAKTHPIZTIKA

Project Type/Tunog: Documentary Short Film, Animation / Ntokipaviép, Kivoupévwy
oxeblwv

Genre/Eibog: Social, Biography / Kowvwvikd, Bloypagpiko

Runtime/Aidpketa: 13':55"

First-time Filmmaker/lpwtn XknvobBetiki AouAcid: Yes / Nai

Student Project/Znouéactikn) Tatvia: No /'Ox1

DIRECTOR BIOGRAPHY / BIOI'PA®IKO XKHNOGETH

After studying at EMCA in Angouléme,
where she directed her first animated
documentary, «Tournée» (2015), she
joined the «En sortant de l'école»
collection in Lille, culminating in the short
film «Le portrait modéle» (2018). She then
joined the management team at Train-train
studio, which helped make «Gigi» (2023),
produced by Xbo Films, in collaboration
with Studio des Affranchis in Toulouse.
Metd ti¢c anoubéc tnc oto EMCA otnv
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Angouléme, énou oknvoBEtnoe o Npwto
NG VIOKIUAVTEP KIVOUUEVWV OXebiwv
“Tournée” (2015), oupueteixe atn auMoyn
“En sortant de ['école” otnv Lille, nou 061-
ynoe atn énuioupyia tn¢ taiviag Hikpou
unkoug “Le portrait modele” (2018). Xtn
ouvéxela, evidxBnke atnv SlolkNTIkN ouada
Tou atouvrtio Train-train, to oroio ouvéBale
otnv ulonoinon tng tawviag “Gigi” (2023),
napaywyng Xbo Films, og ouvepyaoia ue 1o
Studio des Affranchis atnv Toulouse.

Short Encounters International Film Festival 4
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BIOGRAPHIES

Doug Roland is an Oscar-nominated director for his film Feeling Through, which is the first film to star a
DeafBlind actor. Featured on The Nightly News with Lester Holt, The Daily Show, in The New York
Times, and LA Times and winner of over 160 film festival awards, Feeling Through is executive produced
by Oscar winner Marlee Matlin and was made in partnership with Helen Keller National Center. Doug has
used the film to create accessible screening events and speak at conferences, institutions, and schools
around the world about collaborative, inclusive storytelling. Doug produced the short documentary,
Barefoot Empress, which is executive produced by Dr. Deepak Chopra and directed by Michelin star chef
and humanitarian, Vikas Khanna. They have used the film to raise funds in service of providing high
quality education for girls in underserved communities across India. To date, Barefoot Empress has helped
rehabilitate 18 classrooms in India. Doug's short film Jada became a viral sensation with over 25
million views on YouTube. He produced the feature film Life Hack which won 16 festival awards,
including Best Independent Feature at the Cleveland International Film Festival. He studied film at
the University of Wisconsin-Madison and FAMU in Prague.

Jamie O’ Rourke is based in Dublin, Ireland he studied Psychology before training and working as a film
editor. His first film as writer and director, Scrap,was nominated for an IFTA in 2022 and screened around
the world with highlights including, opening the international competition at the 2023 Clermont-Ferrand
International Film Festival and premiering at the Galway Film Fleadh.His second film, Calf, was
commissioned and funded by Screen Ireland & Virgin Media. It is Oscar long-listed for 2025 after winning
at Huesca IFF, won an IFTA in Apr 24,and has screened at Oscar qualifying festivals across the world
including Palm Springs, Melbourne, Busan SK, Brussels, Tampere, OFF Odense, InterFilm Berlin,
St. Louis, Calgary International.

Alana Da Fonseca is a GRAMMY® nominated LA based music producer with a focus on film/ tv. The
daughter of Brazilian jazz drummer, Duduka Da Fonseca, Alana grew up in Manhattan surrounded by a
community of musicians. After graduating cum laude from Purchase College with a degree in
Music Production, she began mixing and producing at an award winning music house in New
York City, transitioning into the film/tv space in 2005. Alana has written over 1,000 songs for TV & film.
Her recent projects include; music producer & arranger for the hit Netflix series, Wednesday, for
which she was nominated for a Grammy® , series songwriter for the hit Disney Series, Primos,
songwriter and producer for Walt Disney World’s 50th Anniversary anthem, The Magic is Calling, and
vocal producer for Julian Casablancas’ newly released album with his group, The Voidz. As a vocal
producer she was responsible for the Julie and the Phantoms band songs, and as a music producer, she’s
contributed to The Addams Family, and Eurovision, among many others.As a vocal coach and producer,
she’s worked with actors such as Bette Midler, Will Ferrell, Rebel Wilson, Liam Hemsworth, Anna Farris,
and Chris Evans, and top 40 recording artists like Daft Punk, Sean Paul, Kesha, and Miley Cyrus.

Kim R. Nyberg is an internationally established award-winning music composer. He was born in 1976 in
Finland and grew up there as a part of the Swedish speaking minority (ca 6% of the population). While
growing up, his interest and focus turned heavily into music. He moved to Denmark and started studying
Musicology in Copenhagen in 1998. He hasn’t cut his hair in a quarter of a century and has released
around 10 albums as a composer and 3 as a co-writer. His band Afenginn, founded in 2002, is growing up
and has travelled a lot with its music, performing in many parts of the world, receiving numerous awards.
The last few years he has started two new bands: “Klingra and Vielsted”, both with new music being
released. He has also composed for symphony orchestras, ballets, films, theatre, choirs and he can
somehow make a living doing all this. His work has been recognised with 8 Danish Music Awards (in
other countries called Grammys), 2 Faroese Music Awards, 1 Carl Award and a few other recognitions. He
lives in rural Denmark and grows as much of his own food as possible, with focus on building healthy soil
and working without machines.



Masterclass Associates
(introductory speekers)

CHRISTINA
SOTIRIOU

C. Sotiriou is from Athens, Greece. She is
an actress, dancer, an acting tutor, and a
film producer. In 2012 she graduated from
the Department of Economics, of the
National & Kapodistrian University of
Athens, and in 2017 from the Drama
School Arhi.

She has studied under Nancy Bishop, Luci
Lenox and Frank Stein. She has undertaken
several projects in Greece but her
highlights are her participation in the
Mexican TV series "El Sefior de los Cielos",
filmed in Mexico and Greece.

She travelled for 3 years in Iran & Armenia
to film one of the biggest Iranian
productions, 'Salman the Persian’ in which
she had the female leading role. The
project is due to be released in 2026.

She has participated in numerous award-
winning projects, both in cinema and
television.

CHRISTINA
GEROGIANNI

AWARD
CEREMONY

hostess

ORT
r-U ERS

C.Gerogiannis was born and raised in Paris
(France). She graduated from
Athens Drama School of G. Theodossiadis
in 2006, although she had already appeared
on stage since 2005. Before that, she
finished ANTI1 Filmmaking School in
2002. She also works as a translator and a
voice over  actress for  poetry,
documentaries. In Theatre, she has
collaborated with Kinitiras dance theatre
company in plays such as
Clytemnestra  invisible, the Net
(Megaron of Athens, Bangkok Festival).

We have seen her on TV from her first steps
till now in numerous major TV series. In
Cinema, we distinguish among others, two
movies in which she played:  Rainy
Days by Alessandro  Spiliotopulos
and  Forgotten  Alive by Kiriakos
Kotsinis. She has also undertaken projects
for children’s theatre, “Ulysse a Paris”
and had the leading role in the
Belgian film "A nous une vie plus tard" by
Julien Quoirin.



10.

ling

12

. The Magic Behind Movie-Making

(H Mayeia ITiow amo v Anovpyia Tawviwy)

. Pre-Production: Planning Your Film

(IIpo-rtapaywyrn: Zxedialovrag tnv Tawia oov)

. Production: The Art of Filming

(IMapaywyn: H Téxvn me Kivnpatoypagiong)

. Post-Production: Bringing It All Together

(Meta-Tlapaywyr: Anpovpywvrag to TeAikd Anotédeopa)

. Key Principles Every Young Filmmaker Should Remember (Baowég Apyég mov Kabe

Néog Anpuovpyog Ogeilel va Gupatat)

. A Glimpse at Different Filmmaking Genres

(Mia Martid oe Atagopetka Kivnpatoypagika Eidn)

. Overcoming Challenges in Filmmaking

(Eemepvavrag Ipokhioelg otnv Kivijpatoypagnon)

. Inspiring Examples and Next Steps

(Tapadeiypata yra Epmvevon kat ta Enopeva Bijpata)

. Final Thoughts: Your Creative Journey Begins Here

(Tehwég Zxéyeig: To Anpovpyio cov Ta&idt Eekiva Edw)

A 3-minutes Short Film Explaining Film Principles

(IpoPolr) 3\enng Tawviag - Bagikég Apxég atnv [pdén

Music for Films and TV Seiries by Key Speaker Alena Da Fonseca

(Movakn Tawviwv kat ThAeontikwy Zetpwv and v Baoikr) Opthftpia Alena Da Fonseca
Film & Documentary Screening - Lecture by Key Speaker Doug Roland- Discussion
(ITpoPoAn Tawiag - Atdhegn and Tov Baoikoé OptAntr Doug Roland - Zv{rymon)



DAY 2

Friday 23/05/2025

Morning session (09:00 - 13:45)
Preveza Cultural Center (OASI), Perdikari 2

Introduction to Film Analysis and Critique
(Etoaywyn otnv @k kat Kpirikn Avélvon)

HMEPA 2

Iapaokevn 23/05/2025

Ipwivi) mepiodog (09:00 - 13:45)

[ToM/otco Kévrpo ITpéPelag (OAZH), ITepdikapn 2

LI



DAY 3 HMEPA 3

Saturday 24/05/2025 Xapparo 24/05/2025

Morning session (09:00 - 13:45) Mpwiviy {ovn (09:00 - 13:45)

Preveza Cultural Center (OASI), Perdikari 2 IToMotikd Kévrpo TMpéPelag (OAZH), TTepdikapn 2




AFTERNOON SESSIONS / AIIOTEYMATINH ZONH

THURSDAY / IIEMIITH 22/05/2025

» 18:00-19:15
Lecture by Award Winning Director, Jamie O' Rourke
Aalen ano tov BpaPevpévo Zknvobértn, Jamie O' Rourke

« Title/TitAog:

« Screening of Jamie's Award Winning short film: "Scrap”
ITpoPoAn tng BpaPevpévng Tatviag Tov Jamie: "Scrap”

o Q&A with the director / Conversation
Avouxt Zv{rtnon pe tov Zxknvobétn (Ep./Am.)

OVERVIEW/YIIO®EXZH

Ciaran and Michael meet one summer and become quick

= friends. When school returns and Michael, a member of the
¥ Traveller community, attends the same school as Ciaran for the

first time, will they stay friends?

O Ciaran xat 0 Michael ovvavtiovvrar éva Kalokaipt kat ypriyopa yivovtar @ilot
Otav 10 oxoleio &exiva kat o Michael, pédog g kowvotnrag Ta&idevtwy, mnyaivel
oto id1o oxoAeio pe tov Ciaran, Oa mapapeivovv @iloy;

¢ 19:30-21:00
Lecture by Award Winning Director, Doug Roland
Ad\egn and tov BpaPevpévo Zxnvobétn, Doug Roland

« Title/TitAog:

« Screening of Jamie's Award Winning short film: "Jada"
[TpoPoAn tng BpaPevpévng Tawviag tov Doug: "Jada”

o Q&A with the director / Conversation
Avouytr) Zvlrtnon pe tov Zxknvobétn (Ep./Am.)

OVERVIEW/YIIO®EZH

Jada is 7 years old. Jada lives alone on Venice Beach. By
following her through a day in her life, the story of who she
is, why she is there, and who the man is that has come
looking for her unfolds.

H Jada eivat 7 xpovwv. H Jada fet povn tng omv Ilapalia Bevetia.
ITapakolovBwvrtag pa pépa and t (wn g, edimwvetat 1 wotopia ya To ol
etvat, aAAd kat yta To ToLog givat 0 AvTpag mov TV avalntd.




FRIDAY / ITAPAXKEYH 23/05/2025

» 18:00-19:15
Lecture by Award Winning Director, Jamie O' Rourke
AdAe&n and tov Bpafevpévo Tknvobétn, Jamie O' Rourke

o Title/TitAog:

o Screening of Jamie's Award Winning short film: "Calf"
[TpoPoAr| TG BpaPevpévng Tawviag tov Jamie: "Calf”

« Q&A with the director / Conversation
Avouxtiy Zv(tnon pe tov Zknvobétn (Ep./Am.)

OVERVIEW/YIIO®EXH
A sinister farm accident leaves Cait with a terrible decision to
make.

Eva tpaywéd atdxnua oty @dppa tovg, agrvet v Cait ato
€Aeog piag moAv SVokoAnG andgaong.

¢ 19:30-21:00
Lecture by Award Winning Director, Doug Roland
Ad\egn ané tov BpaPevpévo Zknvobétn, Doug Roland

« Title/TitAog:

« Screening of Jamie's Award Winning short film: "Feeling Through"
I[TIpoPoAn g BpaPevuévng Tatviag tov Doug: "Feeling Through"

« Q&A with the director / Conversation
Avouxtn Zv(ntnon pe tov Zknvobétn (Ep./Am.)

(OMINATION OVERVIEW/YTIO®EZH

= Feeling Through, the first film to star a DeafBlind actor, is a coming of
age story that follows Tereek, a teen wandering the streets of New York,
desperate for a place to crash when he encounters Artie, a DeafBlind
man in need of help getting home. From an awkward meeting between
strangers emerges an intimate bond, and a journey that forever changes
Tereek.

FEELING
THROUGH

To "Feeling Through", n mpwtn Tawvia 6mov mpwtaywviotel £évag TveAog kat Kw@og nbomotdg,
elvat pua totopia evnhikioong mov akolovbBei tov Tereek, évav épnpo mov mepimhaviétal aTovg
dpopovg g Néag Yopkng, ydyxvwvtag aneyvwopéva nmov Ba mepaocet ) voxta tov. Tote
ovvavtda tov Artie, évav TQAO/kwPd avtpa, ov xpetdletat Porbeta yla va emoTpéyel omitt
TOV. ATIO [l aunxavn ovuvavtnon petafd &évwv yevviEtal £vag otevog Oeouog kat £va tagidt
nov Ba aAAa et Tov Tereek yia mavra.



SATURDAY / ZABBATO 24/05/2025

« 18:00-19:15
Lecture by Award Winning Director, Paz Ramirez
Awale&n ano v BpaPevuévn ZxknvoBétn, Paz Ramirez

o Title/TitAog:

» Screening of Paz's Award Winning short film: "Ferns"
ITpoPoAn g BpaPevpevng Tarviag  tng Paz: "Ferns”
» Q&A with the director / Conversation
Avouxt) Zv(itnon pe v ZknvoBétn (Ep./Am.)

OVERVIEW/YIIO®EZH

Ana and her family live in confinement during the seventh year
of pandemic. Their routine is interrupted by the banning of
plants for being the new carriers of the virus. This will not stop
Ana’s desire of turning her home into an uncanny forest.

H Ana kat n oikoyéveld g (ovv og amopovwon katd tny diapketa g BSopng xpoviag
™G mavdnuiag. H povtiva Tovg dlatapdooetal and Ty amaydpevon TwV QUTWYV, e TNV
atttoAoyia 0Tt amoTteAoVV TOVG VEOLG QOpPEIS TOV 1oV. AVTO Opwg dev Ba oTapatnoet TNV
Ana amod 1o va PETATPEYEL TO OTITL TNG O€ £va 1010 TVTO BA0OG.

e 19:30-20:15
Lecture by Award Winning Music Composer, Kim Nyberg
Ad\e&n and tov BpaPevpévo MoveikoovvOérn, Kim Nyberg

Afternoon sessions will take place at Theofanios Art Venue
Ta anoygvpativa pabnuara Oa tpayparonowmBovv otnv Ocogaveio Aibovoa TExvng
Theofanous 3, Preveza - @eo@davovg 3, ITpéPela



GFC & EKOME
unite their forces in the

Creative Greece

Hellenic Film & Audiovisual Center

Hellenic Film &
Audiovisual Center
Creative Greece fin X v ®
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